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EDITOR’S PREFACE

Our - and your, Dear pleno titulo Reader - journal goes trendy...

Due to academic commitments, this editor has developed and been for years
cultivating the habit of watching the NHK International TV service and therefore
checking its daily schedule whenever accessible, observing the steadily growing
percentage of time devoted to culinary matters, number of culinary programs aired
on a regular basis in the channel (e.g., Dining with the Chef, Lunch ON, Let’s Cook
Japanese, Beautiful Japanese Foods, Your Japanese Kitchen mini, Trails to Tsukiji)
with the appearance of at least four top-level cuisine stars, as well as amount of
episodes and digressions on foods and eating in programs thematically seemingly
distant and very distant from these exemplified above (like Journeys in Japan (in
which a try of “local” or “seasonal foods” is a must), Somewhere Street (three dishes
favored by locals being also a must), Tokyo Eye, At Home with Venetia in Kyoto, cul-
ture-oriented documentaries like The Mark of Beauty, Seasoning the Seasons, Core
Kyoto, but also social broadcast Document 72-Houurs, Hometown Stories, Rising
(“making great food a good business”), Biz Buzz Japan, and even in the flag NHK
Newsline, although the theme may emerge in virtually any program). One must
not forget that Japan won a solid place on the UNESCO Intangible Cultural Heri-
tage List for the Japanese cuisine (washoku) as a whole.

The present volume opens with a study in “the Japanese lunch-box (bento) cul-
ture” by a young PhD candidate working under the supervision of one of our Edi-
torial Board staff members, herself in turn author of a well-received 2008 mono-
graph on “Japanese culinary culture”. The journal indeed goes trendy...

Apart from the bento, the volume offers interesting inquiries in literature (poetry
composition and calligraphy as components of aristocratic education), history (an
insight into Taro Katsura’s last journey to Europe), Japanese legislature (as a base
for Western comparative studies), re-editions of four lesser known papers by our
leading specialist in Japanese literary studies Mikofaj Melanowicz, and a discus-
sion on “Zen and sports”

Steszew (ITEOS)-Torun (UMK), December 2016.
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Monika Nawrocka

Bento - The Japanese lunch-box culture

Introduction

It is common in almost every culture all over the world for people to eat lunch
as either a homemade food or a meal that was bought in a shop. In this case, Japan
isn’t different from other countries. Japanese people take lunch, called bento, most
everyday to school or work. The history of bento is quite long, it started around
the 8th century, and during all those years it has changed not only in shape but
also in its dish up, or type of served food.

In this article the author wants to present the history of bento, its previous
versions and also the etymology of the word bento and the Chinese characters
(kanji) that it is written with.

Etymology and semantics of the word bento

In nearly every Japanese dictionary, we find a very similar explanation of the
word bento. In the Kojien JAEE4i! dictionary we can find these definitions:

“©Food that is packed into a box and is taken by somebody, to be eaten outside
the house. Also this box itself.
©In short, a meal that is eaten in a meeting or outside the house””.

Other examples from the Encyclopedia Japonica® or Minzoku kojiten. Shoku B
/N, £ 3 offer very similar explanations where bento is defined as a “meal
or box, which someone can take with themselves to eat outside.[...]”.

! Kojien 1997: 2323.
2 Encyclopedia Japonica 1971: 321.
3 Minzoku kojiten. Shoku 2013: 35.
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We can find the oldest notes about light meals in the poetic anthology called
the Man’yoshii J7 3464

FIZHIVULFNE D EE FRIRIZ L HIVTHEOBEIZK D

Ie ni areba, ke ni moru meshi o kusamakura tabi ni shi areba shii no ha ni moru®
When I am at home, I pile up the rice in a vessel but being on a (grass-as-cush-
ion) journey, then I pile it on oak leaves.®

In a different scroll we read:

HRDREDEF 2 << iv & wnlc M fTateikide Lic

Tsune shiranu michi no nagate o kurekure to ikanika yukamu karite wa nashi ni’
The universally unknown stretch of road how will I, in the dark and uncertainly,
be able to find the [long] way [to Yomi], without provisions?®

In the first quoted poem we see how food (in this situation rice) was packed
for a trip - in the old days it was wrapped in a tree’s leaves. In the second one,
rice karite (dried rice) is mentioned. In those times, taking a lunch along during
a trip was very common. Especially while going to an unknown place, not brin-
ging karite might cause a nuisance in someone’s heart’. The word karite comes
from kare, meaning food or a meal eaten on a journey.

Based on the first poem we can easily guess that one of the first types of food
carried by Japanese people during a journey was dried rice, called inuimeshi ¥z£x
or hoshi ii . It is cooked by steaming and then dried in the sun. Its origin comes
from the Nara period (710-769). The word Hoshi ii was used not only for the dried
rice, but also as a meal eaten on a trip or during war expeditions. Hoshi ii was
very practical because it was light-weight and compact so it was easily carried in
a small sack (pouch) tied to the belt. And because it was dried, it couldn’t go bad.
Also the way of eating it was simple and convenient. It was eaten as rice porridge
in the winter with hot water and in the summer with cold water. What’s more,
during a long walk, Japanese warriors ate it dry, without any water.!°

4 Manyoshii - is the oldest compilation of Japanese poetry, written between 759 - 790.
> Man’yoshii 1976: scroll 2 poem 53 (142).

¢ Pierson 1931: 89.

7 Man’yéshii 1976: scroll 5 poem 96 (888)

8 Pierson 1938:155.

° Sakai 2001: 39.

10" Kokushi Daijiten 1993: 714.
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The most famous hoshi ii is prepared in Domyoji Temple in Osaka. This form
of preparing rice is an important ingredient of Japanese sweets such as tsubaki
mochi #E8F!! or sakura mochi #%#'2, which are very popular nowadays.

The word bento is first mentioned in the Azuchi-Momoyama period (1560-
1603) during Oda Nobunaga’s (1534-1582) supremacy. In the book called Rojin
zatsuwa'® & NHERE written by Emura Sensai, published in the 2" half of the 17
century, we can find these lines:

BROFZEIFLGLEVSMR L, KEICHELAY L RSMAY . /)
TRONICHEERNE S &L oM

Nobunaga no jibun wa benté to iu mono nashi, Azuchi ni dekishi bento to iu
mono ari, koimo hodo no uchi ni shodogu osamaru to iu

In Nobunaga’s times, there wasn't such a thing as bento. It showed up with the
Azuchi Period to describe many things in a small potato shape.

Additionally, in the Wakunnoshiori FN7)I%E dictionary published in the
second half of the Edo Period (1603-1868), under the term “bento”, Nobunaga
is mentioned.

NAL S PFEENT Y ATEHENSRD . EARLULERAR LITEK
T e €

Bento bento to kakeri, kochii to iu nari, mukashi wa nashi Nobunaga ko Azuchi
ni kite hajimete shi to so

Bento — written with #¥% kanji, also called kochii, hadn’t been used in the
old times, it showed up with Nobunaga in the Azuchi Period.

The word kochii 1TJ8f is written with two kanji ideograms, where the first, iku,
yuku 1T means “to go”, and the second one that can be read kuriya J&f meaning
“kitchen’, a place where we can prepare a meal'®. We can read both kanji together
as a kitchen (meaning the food that is prepared therein), which we can then take

' Tsubaki mochi — we make rice flour from hoshi ii and mix it well with a special sweet syrup.
From this dough we make small sweets with an bean paste inside and wrap them with tsubaki
flower leaves.

12 Tt is similar to tsubaki mochi, but we wrap the sweets with Japanese cherry tree leaves (sakura).

13 Emura Sensai (1565-1664) was a medical doctor living at the turn of the Azuchi-Momoyama
era and the Edo period (1603-1868).

4 Kokushi daijiten 1993: 522.

15 Okumura 2006: 3.

16 Jidaibetsu kokugo daijiten 1967: 274.
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with us to go somewhere. Both quoted examples can suggest that it is true that
the first use of the word bento was during Oda Nobunagas supremacy. During
those times many Catholic missionaries from Portugal came to Japan to spread
Christianity, and thanks to those relations, the first Japanese-Portuguese dictionary
was made. Even in this dictionary we can find an explanation about bento:

TR —HEDOFHTH - T, kA>T, ZhicgmaE A
NTEATTDHD

Bungubako ni nita isshu no hako de atte, hikidashi ga tsuie ori, kore ni shoku-
motsu o irete keiko suru mono'’

Some type of box similar to a pencil box, which we can open, put food inside
and take out with us.

It is worth mentioning that the word bento was used not only to define a meal,
but also the whole box. The chief maturity of benté was during the Edo Period and
since that time we have two words: bento to define food eaten outside the house
and bentobako to define the box for food.

The classification of bento due to time and place

In the old times, not only hoshi ii was used during trips as a lunch. Accor-
ding to archeological discoveries, in Rokusei city in Ishikawa prefecture remains
of small rice balls made from kowa ii rice 7RER'® were found, probably from the
Yayoi period (300 BCE to 300 CE). Kowa ii rice was steamed in a special vessel
called a koshiki fi.

In Heian period (794-1192) once again the Japanese people started to eat rice
balls, at that time called tonjiki Fi. . However since the Edo period until today the
name nigirimeshi #& V) )t or omusubi 3375 T is being used. In the Heian period,
for aristocracy it was an austere and ordinary food, but for people from the lower
classes, tonjiki were a special delicacy. That is why very often during official occa-
sions and celebrations, lower social groups received them'. We can find tonjiki
even in Murasaki Shikibu’s novel Genji Monogatari JR 4557, in the Kiritsubo

17 Okumura 2006: 3.

18 Sakai 2001: 40.

19 Kanzaki 1987: 50-51.

20 Genji Monogatari - The Tale of Genji. Divided into 54 chapters is a classic work of Japanese
literature written by Murasaki Shikibu in the early years of the 11th century. The work illustrates
a unique depiction of the lifestyles of high courtiers during the Heian period. It is called the world’s
first novel.
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fiil@52! chapter, during prince Genji’s coming-of-age ceremony??, young officers
received tonjiki for their meal®.

The next period in Japanese history is the Kamakura period (1192-1333), where
we can find different types of meals. Governance by the Kamakura shogunate marks
this era and the Emperor didn’t have any real power to rule the country anymore.
Due to those feudal times, people traveled more to other parts of Japan with busi-
ness or to see the shogun?*. Interestingly, during the Kamakura period, many clans
were fighting to gain a monopoly of power, so many warriors had to travel as well
in order to fight with their enemies. To make all those journeys easier, Japanese
people developed koshibyoro 1 Fefd, which means “military food supplies that
you keep next to your hip”.

1. An example of tonjiki that we can find in the Genji Monogatari novel®

2L Kiritsubo - literally it is a vessel made from Paulownia tree. In the Tale of Genji, the main
character’s father’s name was Kiritsubo.

22 Celebration of someone’s coming of age (genpuku JTHR) - in the old times in Japan, when
a boy had his 12th birthday, he became a grown man and during this celebration, he had his hair
cut.

2 Okumura 2006: 3.

24 Shogun - general in the army and military ruler of Japan.

% Akiyama 1977: 122.
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In the case of going to the front, samurai had so-called hyoro Fef&2°, which they
packed in a material pouch, called uchikaibukuro ¥Tf74¥, the content was usually
mochi snacks, grilled nigirimeshi with miso?”, dried rice hoshi ii, grilled meat, and
dried-pickled apricots umeboshitfFT. Samurai kept this kind of package tied to the
hip or across the chest where it was easy to reach and convenient while walking?®.

Tonjiki, the well-known rice balls of the Heian period, have changed their name
to nigirimeshi in the Muromachi period (1333-1560). Since that time, Japanese
people started to grill them a little. The reasoning behind that type of preparation
was simple. Nigirimeshi with a slightly grilled skin didn't stick to each other and it
was easier to eat them. In that time, noriiff 72 wasn’t used in the kitchen so often,
it was a very rare and expensive ingredient; thus, grilling was used to prevent nigi-
rimeshi from being glued together. Another good aspect of the grilled skin, which
looked like hoshi ii, was that it kept food fresh longer, extending the expiration
date. In the previous pages it was mentioned that fonjiki was eaten mostly by the
lower class society. However, after many battles and wars, in the Muromachi Era
there was finally peace again in the country and the daimyo* and samurai started
to eat nigirimeshi during their various outdoor entertainments.

All over the world people try to prepare good and convenient food. And nigiri-
meshi was a very good example of that kind of thinking. In the Tabemono no kigen-
jiten 72~ O DL HH dictionary, we can find three pro-nigirimeshi arguments:

@ rice, even when cold, didn’t break apart, it was still in a rice ball shape
@) nigirimeshi didn’t go bad so quickly [grilled skin kept rice inside fresh longer]

(@ it was practical and easy to carry

Furthermore, depending on the region in Japan, nigirimeshi could have a diffe-
rent shape — usually it was a triangle, but there were also round or cylinder shapes.
In Kyoto the most popular were cylinder shaped nigirimeshi with sesame sprin-
kled over it, but in Edo they preferred the triangular one without any sprinkles®'.

During the Edo period many changes occurred within the country. At this time,
the real power lay with the shoguns from the Tokugawa clan. To avoid any contact
with foreign countries they closed Japan for almost 200 years and only in Nagasaki
city on Kyushu Island were traders from the Netherlands and China allowed to stay.

26 Fach samurai received a supply of rice that would be enough for 3 days. It was called
Mikkabun no koshibyoro (= H 53 D JEITHE).

27 Miso paste - soybean paste.

28 Nagayama 2011:138-140.

2 Nori - is an edible seaweed species. Finished products are made by a shredding and rack-
drying process.

30 Daimyo - Japanese feudal lord.

31 Okada 2003: 350.
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Caused by a lack of wars, the number of samurai was getting smaller (they couldn’t
do any other job than being a warrior). On the other hand, there were more and more
townsfolk, caused by the development of trade between cities. Thanks to good gover-
nance and peaceful times without any wars in the country, we see huge development
of not only the economy but also culture and art. Especially noteworthy, the towns-
folk culture had its golden age, including the creation of new theater types, kabuki
FREEF32 and ningyo joruri NJEVEREE. Peasants spent entire days in the theater;
this is why they started taking their lunch with them and eating in the intermission.

The following maps shows how nigirimeshi were divided in Japan. Triangle - nigirimeshi in
triangle shape; circle - different shapes, such as round, cylinder etc; square - it is difficult
to define what kind of nigirimeshi were in the area®

32 Kabuki - is a classical Japanese dance-drama.
3 Ningyo joruri — is a form of Japanese classical puppet theater.
34 Ibid., 350.
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Edo Sakaimachi Nakamura-za uchigai no zu, Utagawa Toyokuni-ga: one part of a woodblock
picture showing the audience at a Nakamura kabuki theater, made by Utagawa Toyokuni.
Between the seats we can see many boxes with maku no uchi bento.

[Reprint from the collections in the Department of Japanese Studies, University of Warsaw]
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This kind of lunch was first called shibai bento 2 J&57*Y4 in the region of Kyoto,
Osaka and Nagoya, while in Edo they used the maku no uchi benté %D N
name, which gradually became popular in the whole country. The phrase maku
no uchi bento literally means a lunch that is eaten in the intermission. This type of
bento usually contained grilled nigirimeshi, tamagoyaki and boiled root vegetables®.
The amount of ingredients was just right and the food was well balanced, so maku
no uchi bento met the Japanese people’s requirements. Another convenient thing
about this type of bento was that it was prepared in disposable packaging, so custo-
mers didn’t have to worry what to do with the empty box after eating.

Japanese people love to spend time outside and admire nature. Whenever they
have time, they make trips to the nearest mountains (yusan if%[11), cruise in the
lakes and rivers (funaasobi #E(Y), they make picnics in the spring to parks in
order to marvel at the blooming sakura trees (hanami £ Ji.) and in the autumn to
admire the changing colors (momijigari ALEE4F V) ) of the maple tree leaves. Also
in the summer there are many occasions for spending time outside, such as vie-
wing fireworks (hanabi {£:K) or Tanabata Day =4/ 3¢ and many festivals that are
held in the warm months. Since the Edo Period, during all those events Japanese
people spend time together with their families and friends, being close to nature,
often for the whole day. To accompany those event bento, Japanese people made
up suitable names, e.g. hanami bento, 16 5,574, momijigari bento FLEERF ) 5724,
yusan bento Wz L1574, funaasobi bento fAIEF Y or koshiben 5 (bento you
tie next to your hips, its origin form was military koshibyoro).

Japanese people were very keen on many different types of entertainment, so
they had many chances to eat bento. This was a great opportunity to create new
businesses, i.e. open shops and restaurants specialized in preparing a bento, cal-
led shidashi bento {1t} L 74, which could be used during many occasions or
events. It was very convenient for consumers because they didn't have to spend
many hours in the kitchen cooking for a whole family. They just ordered the right
amount of bento boxes, enough for everyone®.

However, even though shidashi restaurants were popular, many Japanese people
still prepared their own bento for work. This was especially so because farmers
working a rice field or lumberjacks spending all day in the forests and mountains
couldn’t go back home for lunch. That is why they always took cooked rice with
takuan, miso paste or soup and ate it at the workplace. Usually, just after taking
a look inside a bentobako, it was easy to recognize what someone’s job consisted
of, because lumberjacks had easier access to mushrooms, farmers to vegetables and

3 Goto 2006: 26.

3 Tanabata - is a festival called Star Festival, it is celebrated July 7th. Only during this night
two stars, Vega and Altair, are allowed to meet in the Milky Way.

37 Takahashi 2007: 2.
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fishermen to fish and seafood. Those bentos were named after the type of work:
norashigoto no bento 1 BALF D54, a bento for people working in a field, yama-
shigoto no bento |LI{1 3D 54, a bento for people working in the forests. The same
is for fishermen - they had gyojo no bento {35 D54,

Tokaido gojiisantsugi mizue, Fujisawa, woodblock picture made by Hiroshige presents
three people who are eating benté during a trip®

38 Polish National Library, online collection access: http://dl.ndl.go.jp/info:ndljp/pid/1309950
[access: 27.08.2015]
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Even in the city we have a similar story — especially while working the night
shifts as guards, Japanese people had to provide themselves lunch called yakin
bento ) F+ 4. But sometimes they received it from a castle manager, as it was
in Nagoya castle, where the Tokugawa clan lived®.

Since the turn of the Edo and Meiji periods we can divide bentos into new types,
such as tsiigaku bento I 7F Y, tsitkin bento IE)FF Y and bento kanri 774 %%
FH40. The first type of bentéo was made to name lunch that students and teachers
took to school. The content of this lunch was usually the same - rice with one or
two simple extras like pickled radish or some other pickles. Very similar in con-
tent, we can find two other examples of lunch - tsiikin bento and bento kanri. Their
main difference was who took it to what kind of work - people commuting to any
kind of company took the first type and people who were lower administration
workers used the second type. However, all of these three examples have the same
ancestor — koshiben that were used in any trips and when they had to commute*!.

Since the Meiji Period, Japan once again opened her borders to other coun-
tries. It was a time of many changes in the country, such as cultural, social, political
and economic. Along with the economic development we can see more work pla-
ces for Japanese people and together with many changes in education, more chil-
dren could learn. We can also see more possibilities in food consumption - altho-
ugh they still use bento, at many schools in big cities they started to run a school
cafeteria. The content of bento was usually very similar - nigirimeshi with pickled
umeboshi, radish takuan or some other pickles. From time to time they also added
salted salmon and cooked beans*>.

For many years the main task of bento was to satiate Japanese people’s hun-
ger. However during all the changes that were in the Meiji times, the attitude
towards bento also changed. Before, with only nigirimeshi rice balls with ume-
boshi and takuan, Japanese people were completely satisfied, but the presence of
food was gradually more and more important. Mothers and wives started adding
extras to make bento more interesting. In newspapers from those times we can
find many tips and recipes and a special culinary column for housewives. From
all these changes toward not only bento but all cooking, we can easily notice that
food apart from satiating hunger, with this variety of ingredients and adding extras
such as Western bread or meat, had to meet Japanese people’s culinary expecta-
tions. It became commonplace to boil rice everyday in the morning. Before the
Meiji Period, depending on the region, rice was cooked in a different time of day
and eaten in different forms, e.g. in Kansai they boiled rice at midday and in the

3 Okumura 2006: 5.

40 Nihon Kokugo Daijiten 1976: 700.

41 Okumura 2006: 5.

42 Shokubunka to shite no obenté 2007: 8.
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evening they ate it in a soup yuzuke {5 |7 and the next morning as a rice por-
ridge kayu. However since the Meiji times, even though they were still eating kayu
in the morning, they boiled extra rice for a fresh nigirimeshi.

From 1872 the first train rides were set, first on a Shinagawa-Yokohama route
and then they extended the route to Shimbashi station. Along with the development
of the railway more and more train stations were built. For the Japanese people’s
convenience, in each station they made news-stands, souvenir shops and booths
with bento, called ekibeniRF7.

There are many different theories about when and where they started to sell
ekiben, e.g. in 1877 (Kobe and Osaka stations), 1883 (Kumagaya and Ueno sta-
tions), 1884 (Tsuruga station), 1885 (Oyama and Utsunomiya stations)*’. But the
most often instance is the last place, i.e. Utsunomiya station in Tochigi prefecture.
This bento contained two onigiri rice balls with umeboshi inside and sprinkled with
sesame and with two pieces of takuan wrapped in bamboo leaves**. The first eki-
ben were sold directly on the platforms from mobile booths so the traveler didn’t
have to get out of the train - he could buy food through the opened window. With
the development of the railway and longer journeys, for the traveler’s convenience
within the train a dining car was added. Additionally, the variety of ekiben was get-
ting larger, more bento with regional ingredients appeared. We can say that since
that time train rides became a very interesting culinary journey - Japanese people
could try ingredients characteristic to many different parts of Japan.

An exhibition of available ekiben in the station in Aomori prefecture. All lunch boxes contain
cuttlefish or scallops, which are very popular in this region of Japan. [photo MN]

43 Tokuhisa 1995: 241-242.
4 Minzoku kojiten. Shoku 2013: 36.
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In the Taisho Era (1912-1926) there were many factors e.g. World War I or
the 1923 Great Kanto Earthquake that caused much damage and problems with
getting food supplies. As it is easy to imagine, it had a very bad influence on bento
content because products were expensive and hard to get*. Along with the decre-
ase in the daily ration of rice, people tried to substitute rice with other products
such as sweet potatoes, wheat noodles, bread and a second-rate sort of rice that
was normally used as animal fodder*.

Huge changes in Japanese daily life and nutrition can be seen at the begin-
ning of another period - the Showa Period (1926-1989). The country was still
in a terrible condition after the war and earthquake, which is why there was still
a shortage in food rations. As a solution, they made a rice allowance, around 300
grams per day, which is why very often people used potatoes and other grain
products as a main ingredient in their meals*’. Since the Second Sino-Japanese
War (1937-1945) there was an organization called the National Spiritual Mobi-
lization Movement [E RS #R5%E) B 1E®) (kokumin seishin sodoin undo) which
made many public calls for increased patriotism, they tried to keep a national spirit
together. At this time, a very popular slogan was “EJRULHTZ” (Zeitaku wa teki
da) which means “Luxury is our Enemy”. One of the most popular and famous
initiatives used to show patriotism was to prepare for school and work every 8
day of each month a bento with umeboshi put in the center of rice in the box*.
This type of bento is called Hi no maru benté H O ALF7*4. It was easy and cheap
to make umeboshi, so many people did it themselves. The fruit was put in barrels
with salt for a month. They are typically dyed red using purple perilla herbs (cal-
led akajiso). When we put umeboshi on white rice it reminds us of the Japanese
flag. The name hi no maru bento comes from the name of the flag, which is hi no
maru in Japanese (i.e. the Rising Sun). The usual version of this type of bento was
only rice with umeboshi, because during that time people couldn’t afford many
ingredients for lunch.

After the war, the habit of preparing bento was less popular and more often
people started using the cafeteria at school or work, which was called kyiishoku
%4 £, From around 1945 many laws about nutrition and well-balanced diet were
made to help undernourished people eat healthier once again*. Moreover, in the
canteen children and workers could eat balanced, cheap meals that were better than
preparing and packing lunch everyday themselves. In those times, the number of
restaurants and bars was growing, so many businessmen preferred to have their
lunch at those places. Thanks to many cafeterias and restaurants, people had an

4 Shokubunka to shite no obenté 2007: 8.
46 Tokuhisa 1995: 245.

47 Tamura 1998: 196.

48 Shokubunka to shite no obenté 2007: 9.
4 Tamura 1998: 197.
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increased variety of meals they could eat. That was one of the reasons why there
were less people having bento at that time.

There was one more factor that made bento less popular comparing to kyishoku
or eating in the restaurants. For the most part, all meals in the Japanese culinary are
served hot. The only exceptions are pickles or rice balls, onigiri. This is the reason
why Japanese people preferred to buy a hot meal in the restaurant for a similar
amount of money as they would spend for the ingredients. However, everything
changed in the 50’, with the advent of many popular electric facilities that chan-
ged the methods of preparing food and the ability to keep them fresh. Also, from
around the year 1965 people could buy a glass thermos, which changed “the world
of benté” once again. Owing to this new invention, Japanese people could enjoy
warm bento with the addition of a soup anytime and anywhere™.

In the 60’s of the 20th century, there was continuing change in the rail indu-
stry, mainly a new type of train called the shinkansen H#+##. These trains, called
bullet trains, were going very fast, so for the increased safety of the travelers all the
windows were made to stay closed and they reduced the train cars to a minimum
i.e. they removed dining cars. But the solution of how to sell bento during a jour-
ney was found very quickly and small carts with food were provided in every train
so travelers could enjoy meals without moving from their seats®'.

The main difference between ekiben and other types of bento is that it is eaten
only during a journey. You never buy it in the station to eat later at home. So we
may even call ekiben “the flavor of the journey”. There are two main sorts of ekiben:

o futsii bento i (normal bento)

o tokushu bento ¥FEEFTY (special bento)

Rice makes up half of the contents in the futsi benté and the rest are addi-
tions, which are usually grilled fish or meat, boiled vegetables and pickles. While
in the tokushu bento the main product is not rice but one of the ingredients that is
always something typical and most famous in the region of Japan that produces it.

In the 70’s the first convenience stores, called kombini were opened. In this
store we can find a new type of bento called hokaben |% M7, i.e. different bento.
All ingredients used to make this form were very fresh with a short expiration
date. With this new benté we can notice a change in the meaning of bent6. From
the beginning it was

HHETRFEZ T LD B A 2
gaishutsusaki de shokuji o suru tame ni mochiaruku tabemono
food taken from home to eat outside

50" Shokubunka to shite no obento 2007: 9.
51 Tokuhisa 1998: 246.
52 Sakai 2001: 60.
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but since kombini were made, it became
STH - THRiD IR > TR

Soto de katte mochikaette tabemono.

Food that we buy outside and bring back home

From these quotes we can see an inverse - the place to make bento was not
home anymore but shops or special places and the place to eat bento, instead of
outside, more often was home>*. Furthermore, in kombini there are public micro-
waves so people right after buying a box with food, can warm and eat it.

Examples of ekiben: upper photo - bento with eel from Nagoya;
lower photo - benté with scallops from Aomori [photo MN]

3 Ibid., s. 60.
> Ibid., 60-61.
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Women more often decided to quit being only a housewife and started working
a job. To make their lives easier, kombini and many department stores created spe-
cial booths with many different bento, already prepared meals or frozen half-fini-
shed products to shorten preparation time at home®. Thanks to many companies
who provided ready meals shidashi, it was possible to order a high quality bento
or other course without going out.

Not only in the Showa period but also in the Heisei Era (1989- ) for dozen of
years, companies try to lead in innovations with new accessories needed to pre-
pare an original lunch. In our times, people use not only colorful and many shaped
lunch boxes, but also cute animal-shaped toothpicks, small containers for dips or
extras. It takes a lot of time to prepare fancy bento; so another new simplification
has been the creation of special onigiri and sushi forms.

A board to encourage travelers to buy soraben at the airport in Sapporo.
The three the most popular soraben in this area are written. [photo MN]

55 Shokubunka to shite no obenté 2007: 11.
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During this time, other types of bento have developed, such as soraben 72 5p

hayaben |ZX°FF, aisai bento 2574 and kyaraben % v 7 7.

Soraben is very similar to ekiben, but it is available at the airports. It gained
its biggest popularity at the beginning of the 21st century. This type of bento can't
be too big, so it can be eaten quickly. Also, not all ingredients can be used to pre-
pare soraben — not to bother other travelers, it is necessary to not use any food
with a strong aroma. The different names for soraben are kitkoben ZEH#&F¢ (airport
bento) and hikoben TR1TF+ (plane bento).

Depending on how we write the first Chinese character kanji “haya” - in hay-
aben, we can define a different type of bento. If we write it with the kanji that means
“early’, it shows us a bento that is eaten earlier than a normal lunch (something like
abrunch), i.e. “early bento” F-57. But if we use the kanji for “fast” i, it defines a spe-
cial bento that we can buy in the shops on the highway, so itss a “fast, quick bento” 57

A bento that has existed since the Meiji period and was carried to work, usually
made by the loving wife, is called aisai bento % ZE5*. Women, while preparing
their husband’s lunch, always tried to prepare a well balanced meal that provided
lots of energy and strength to work (e.g. by making a sentence ganbatte 7 >
“C - do your best, work hard - using laver nori for it). In this example we can see
another usage of bento - it interceded between the feelings of the wife and husband.
Currently aisai bento is not prepared only by wives and it can be made for kids or
friends, in other words for anyone we wish to express our feelings, gratitude or to
show our support to.

An example of shikaeshi bento™

% A frame from Begin Japanology program 2008: episode 1 season 1, 13:33 min.
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However, with a help of benté Japanese women can show not only their love to
their husband, but also anger after a fight or a partner’s bad behavior. It is called
shikaeshi bento f1:1X L 374, which means a revenge bento. It can be mostly any-
thing that shows that the wife is angry and doesn't care if the husband will be hun-
gry during the day or not. Everything depends on the woman’s imagination as to
what her husband may get in this kind of lunch. It may be only rice (not necessarily
cooked), the whole lunch box filled in with one ingredient (e.g. pickles), bad words
written with nori on rice or all the content arranged into an embarrassing picture.

Another type of bento is kyaraben, which is a contraction of kyarakuta no bento
X ¥ 7 7 X —®3pY4, which means the lunch box with food arranged into some
cartoon characters. These days this form is very popular, where all ingredients
have to be cut and shaped into animals, characters from cartoons or comics or
even famous people. The main purpose of this kind of bento is to trick children
into eating the whole meal, even if they don't like some kind of vegetables. On
the Internet we can find many websites and blogs with advice on how to prepare
kyaraben, how to “conceal” those not-favorite ingredients that are important in the
daily diet for the child>”. More and more popular are special cooking courses for
mothers, where they can learn how to make cartoon characters from food or pre-
pare edible masterpieces. Due to some extreme pressure that mothers are under
to make this special and unique bento, in some preschools it is forbidden to make
kyaraben, children can bring only normal bento. Thanks to this rule, children whose
mothers can’t prepare kyaraben due to lack of free time, don't feel worse and are
not bullied by classmates.

Etymology of the Chinese characters kanji
that define the word bento

When we look at the bento 54 kanji, it is very difficult to understand that it is
“a lunch that we take with us to eat outside”. We use ben 3 e.g. in the word yiben
IS+ (eloquence), bengoshi F7# 1+ (lawyer), benron Fifii (speech, debate) and
some words can mean also a dialect. While we use 6 *4 to write e.g. toban 43
(turn, duty), kento 5.*4 (direction, guess) and it means advisable, well, reasonable.

In this chapter the author would like to show how the word used by Japanese
to define lunch has changed during the ages and what kind of Chinese characters
were used for it.

As was explained in the previous chapter, in the old times there were many
words to name provisions that Japanese people took with them for a trip, such as
hoshi ii, kare ii, tonjiki or hyoro. On the other hand, the first words that were used

57 Shokubunka to shite no obento 2007: 12.
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to describe a box for lunch were warigo % or mentsi [fifffi. Those names were
used since the Kamakura Era (before that time rice was packed into a pouch or
wrapped in a leaf). Even today in many regions in Japan we can find words like
mentsu A 2, mentsui A 27 A, menchi A > F or memba * 73, which are
all variations from the origin word mentsi.

Firstly, it is important to understand the meaning of the kanji that are in the word
mentsii. The word men [f] we can find e.g. in a menmen [fi[f] i.e. each, everybody.
Tsii fi is used now to describe tub (furooke JE\ = 1ffi) or trough (kaibaoke fif\ "3
f#f), in the old times it meant a small bucket for water (teoke F4ffi). So all together
we can understand mentsti as a container in which we pack a rice (meal) for eve-
rybody. That kind of box was made from a thin strip of wood (usually Cryptome-
ria or Japanese cypress) bent in an oval shape®. Because mentsi was a simple and
modest vessel, it also had a different usage. It was very often used as a rice bowl or
according to Edogo Daijiten {17 55 KEEHL, a beggar kept his received charity in it™.

The word mentsii is in the goon "2 reading system, however Japanese people
changed it into a kanon {515 system and at that time the kanji [fi started to be
read ben instead of men, and #fi as to, not tsii anymore. In the Azuchi-Momoyama
Period they changed ideograms for describing lunch. Japanese people got to the
conclusion that lunch packed in a small box is handy and convenient (benri {EF]),
and they can eat it in an appropriate place (tekitona basho i# *4 7235 77). This is why
they started to usef# 4 kanji. It seems right to use kanjif£*4 to describe lunch,
when we notice how useful bento is and compare it with those Chinese characters.

The exact time of changing ideograms fromf# 4 into/f, the old version of
F£4, is unknown. However, in the Edo period, during the greatest development
of bento, the new version of kanji is already in use.

One of the main reasons for using7f* instead of %, was the other meaning of this
kanji. It is used in words such as benjof# (toilet) czy daishoben K/IMHE (excre-
ments). Although & is practical (benri), more often it reminds Japanese people of
the other meanings and this is why it wasn't suitable to describe food or the box
for lunch. Therefore they started to use the kanji #¥& to write the word bento.

A very good explanation of all those kanji can be found in Daikanwa Jiten K

AR HiL62,

58 Tshige 1999: 409.

% Maeda 2003: 768.

% Goon Ji# - One of the several ways of reading Japanese kanji. It is based on the classical
pronunciation from the Middle Chinese times.

ol Kanon {## - One of the ways of reading Japanese kanji, from Tang Dynasty times.

2 Morohashi 1984: volumes 1, 4, 6, 7, 10, 12.
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Kanji |Reading |Description in Japanese English translation of description
[ (ben) |DDFW XITM AR D % 1% | A. The slightly cut edges of a
A (men)| < B D Z & (Kibutsu mata|container made in wood.

wa zaimoku no ryokaku o asaku|B. A numeral for flat containers,
kezuru koto) tableware.
@Fl-namitEzx b
Fil, (Hiratai kibutsu o kazoeru
kotoba)
[iéi} R (ben) | - T2 W R W) I WS ~ 5| C. A word added to describe flat
A (men) | #, (Hiratai kibutsu ni soeru |tableware.
kotoba) D. Originally, an administration
© b & F&E M 5 1T B M X |area in Korea. It is used in
D —, H AR OB K IZ & 72 |Japanese administration in cities
%o (Moto chosen chihé gyasei chiku | and villages.
no ichi. Nihon no chéson ni ataru)
i ko (t0) | D% ) (oke) 1. A bucket.
Y (tsa) | N 2 & 4 L D J7 B D | A. A square container the size of
5o (Roku masu o ireru hokei no |6 masu®.
utsuwa) B. A bucket made from lacquer.
@95 % L%&F, (Urushi oke) C. A round bucket.
OFED%F, (Maru oke)
(G ~ (hen) |DH#S A 23 L\, {#F], (Tsugo|l. Convenient. Useful.
X (ben) | ga yoi. Benri)
Pl > (hen) |DbF D, (Wakeru) 1. To divide.
Y (ben) | & <, #H T 5, (Saku.|A. To spare. To divide.
Bohan suru) B. Classify. Divide.
@723 5, KB T
%o (Bunbetsu suru. Kubetsu suru)
I ~Y (hen) |@ 7= ® L #» ., fi% IZ [l |2. Enjoy. The same as the kanji
X (ben) | U. (Tanoshimu. Han ni onaji) |han (Carry).
(=1 v DH1=5, (Ataru.) 1. To be hit, to strike, to touch to
[..1® 2>V & 5, fH ¥ 7 |win, to go well, to face.
%o (Tsuriau. Aimochi suru.) [...] B. Balance, match. Joint
[..JD&H 5, KT S, T |ownership, sharing.
%o (Au. Toki ni au. Tomen suru.) | [...] L. To fit. Perfect timing. For
[...]1@ 2> 72 5 . 1 & 7 |the time being.
%, (Kanau. Tekigo suru.) [...] L. To match. Accommodate.
Adapt.
=1 HOWET,  (T6 no ryakuji.) Simplified character of the kanji

to ().

% Masu “} - it is an old measuring system.
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From the table above we can understand how the ideograms of the word bento
have changed and a reason for selecting those and not other characters. It is also
understandable from the table below, where there is an explanation of words defi-
ning lunch®.

Kanji
compound
T4 WE ST — AN D I A round vessel used to distribute
MO2 Mo fds, Y 7IEE rice for everyone one by one. Tsu is
. (Meshi o motte hitori zutsu ni | a séon reading.

kubaru ni mochiiru magemono no
shokki. Tst wa soon.)

(-1 Q#ERE N L, ([ER e, EHE 2. Convenient. Functional. Useful.
2. (Tsugo ga yoi. Benrina. Jithona.)

e DA TEET D72 0HE~5 1| 1. Food that we take with us to eat
W, X, TNEENDLEE. I&  |outside. Also, a vessel that we put
o (Gaishutsusaki de shokuji suru | lunch in.

tame tazusaeru tabemono. Mata, sore | 2. A meal that we order somewhere
o ireru shokki. Bento.) and eat outside.

@iz LT, SIS T L 0 Bl
TRSEF, (Tenjite, gaishutsusaki
de hoka yori toriyosete kii shokuji.)

P SMEETREL T 2720185~ |Food that we take with us to eat
W), PEEIZE U, (Gaishutsusaki | outside. See: bento (FFE).

de shokuji o suru tame ni tazusaeru
tabemono. Bento ni onaji.)

Description in Japanese English translation of description

Bento accompany Japanese people in daily life during many occasions, some-
times it is even unnoticeable. Apart from the role of satisfying hunger, it’s a non-
-verbal communication form (it is seen especially during picnics and trips but also
in relations in a family), Japanese people use the word bento in everyday conver-
sation, i.e. there are proverbs with it.

One of the proverbs containing bento is7*4 1% 7)> & (Bento wa yoi kara). Lite-
rally it means, “Lunch is from the evening’, because we cannot predict what may hap-
pen in the morning. So always every bit of early preparation is highly recommended.

Another proverb runs as follows 54 £f 5 G2 R 45T (Bento mochisaki ni
kuwazu). We can translate it as; a man taking lunch does not eat it earlier. Even if
we have something, we don't use it. A rich person does not consume money, he
tries to keep as much of it as he can®.

¢ Morohashi 1984: vol. 1, 4, 10, 12.
85 Koji kotowaza kan’yoku 1992: 1028.
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Conclusion

Bento, even though it looks like a normal lunch, has a great history in Japan.
Japanese people through the ages were using it, changing it to meet actual needs
and situations in the country. With its simplicity bento has many functions, not
only to keep one from starvation, but also as a great form of non-verbal commu-
nication — you can express most every emotion and thought via this small box.
It can also be a factor in keeping good relations with friends while sharing food
and eating in groups during trips or picnics. Even the etymology of the word
looks interesting since we can see how the word has changed during the ages to
fit its times.
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English Summary of the Article

Sonoyama Senri

Waka Poetry Composition and the Art of Calligraphy as Components of the
Education of the Aristocratic Society

It is a known fact that taking an interest in waka poetry, and calligraphy,
as well as the art of music was an obligatory part of the education of the Heian
Period. The author of the article focuses on waka composition and calligraphy as
parts of the educational system and through the study of works of the time, like
monogatari tales, analyzes the background that such an attitude towards education
created. Her analysis progresses from an outline of the Heian Period educational
system, Daigakuryo, to a description of Hikaru Genji’s views on Yuagiri’s education
expressed in “The Maidens” chapter of the Genji Monogatari. In the Heian Period,
being proficient in waka or calligraphy was for the most part a female matter. The
education in the form of waka composition, calligraphy and the art of music was
naturally important for the male aristocrats as well, but in the context of female
involvement such education was indispensable and had to be intentionally maste-
red in order to function in the very unique environment of the court. The author
shares her views on what the meaning of the composition of waka and calligraphy
was amongst the aristocratic society.

Keywords: Heian Period, court society, education, up-bringing, Daigakuryo,
kana, waka, calligraphy
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English Summary of the Article
Janusz Mytko

The Last European Journey of Katsura Taro

Katsura Tar0s prime ministership, marked by the signing of the Anglo-Japanese
Alliance, the victorious war against Russia, and the annexation of Korea, makes him one
of the most prominent politicians of his era, second only to the unquestioned leader of the
influential Chosha clique, Yamagata Aritomo. When, after his second term, Katsura left for
Europe in July 1912, many saw this voyage as an attempt to rest from his activities, and
an opportunity to exchange views with European statesmen before his return to politics.

This essay’s aim is to provide an insight into the circumstances surrounding the jour-
ney and Katsura’s nomination to the Court, and to discuss the reasons that sent him over-
seas, particularly his alleged plan to research the British party system, connected with ideas
concerning the creation of his own party. On his return, Katsura, virtually without protest,
agreed to abandon these ideas in order to assist the new emperor as a courtier, even tho-
ugh he realized this would hurt his political career. Clarification of all the factors involved
in this nomination is the author’s second aim.

Key-words: Katsura Tar6, European journey, Gotd Shinpei, Wakatsuki Reijiro, Empe-
ror Meiji’s death.



Kamil Klatt

The Japanese Judicial System Phenomenon as a Base
to Conduct Western Comparative Legal Research

Introduction

The problem of the relation between the executive and the judiciary in the
Polish judicial system is not an early one and was mostly part of the tense discussion
between the Polish Ministry of Justice and the National Council of the Judiciary of
Poland - constitutional organ safeguarding the independence of courts and judges.

It is necessary to point out at this moment, that in the Polish judiciary system
there are three types of courts!: common courts, which judges civil and penal cases
sensu largo; administrative courts, which judges the legal grounding of admini-
strative acts, and military courts, which judges the penal cases of soldiers. Due to
the widest cognizance to judge, common courts are the most numerous in Poland.
Article 8 of the Common Courts System Act of July 27, 2001 (further as the CCSA)
states, that court administrative activity includes reassurance of providing neces-
sary financial, technological and organisational means for courts to perform their
judicial tasks and providing a necessary course of inner tenure. As the reassurance
of providing the necessary means is supervised by the Minister of Justice, supervi-
sion of the courts inner tenure course is split between the Chief Justice (which is
called “internal supervision”) and the Minister of Justice (which is called “external
supervision”)®. Even if article 9b of the CCSA forbids extending the supervision of
court administrative activity on decisions, which are strictly judicial and indepen-
dent from the executive power decisions, there are subjects where this prohibition
is bypassed in favor of the executive.

The arguments of both sides were even judged by the Constitutional Tribu-
nal of Poland® but this conflict has no direct influence on the people protecting

! Excluding extraordinary courts, which are: the Supreme Court of Poland, the Supreme
Administrative Court of Poland and the Constitutional Tribunal of Poland.

2 Article 9 of the CCSA.

3 In the sentence of January 15, 2009 (case signature K 45/07) the Constitutional Tribunal of
Poland judged that the supervision system of the Minister of Justice regulated in CCSA is in line
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their rights in courts. However it has led to open political war, which threatens
the authority of the Polish judiciary and in fact the stability of the Polish legal
system.

This situation opens discussion for lawyers about the future and form of the
judiciary system in Poland. Naturally, it is a motive to provide comparative rese-
arch on judicial systems with foreign systems. As for many legal researchers, an
adequate, natural choice for a European country would be a comparison to the
judicial system of France or Germany excluding countries based on the common
law system. With such comparative material, choosing the Japanese legal system
for comparison seems to be an exotic one, especially in the cultural matter.

On the other hand, John O. Haley and Wiley B. Rutledge stated: Japanese jud-
ges are among the most honest, politically independent and professionally competent
in the world today. Organized as an autonomous national bureaucracy, the judiciary
comprises a small, largely self-regulating cadre of elite legal professionals who enjoy
with reason an extraordinarily high level of public trust. (...) Coupled with a juri-
sprudential approach that favors certainty and consistency, the Japanese judiciary
is by nearly all accounts cautiously conservative. Yet paradoxically, judges play an
activist role in the development of legal norms, filling lacunae left by legislative and
administrative inaction. With less irony than may appear at first glance, they have
also become a target of criticism for failure to participate more fully in Japanese
governance through progressive judicial policy making®. With such a review of the
Japanese judiciary system, it is not wise to even try comparing and understanding
the basis of this system, including the cultural aspect of Japanese people.

Beginning of the Modern Japanese Judiciary
- The Constitution of the Empire of Japan of 1886

The modern era of Japan began with the rule of Emperor Mutsuhito, posthu-
mously known as Emperor Meiji. During his leadership, which took place from
1867 to 1912, the Japanese Empire was remoulded from a technologically bac-
kwards, feudal domain, based on the rule of the samurai cast and the Tokugawa
Shogunate to a modern constitutional monarchy based upon governance like that
in Western countries. This period is called the Meiji Restoration and from a legal
point of research, it implemented the Constitution of the Empire of Japan of 1889

with the Constitution of Poland. The Tribunal stated, that the supervision system needs to be
clarified, but in general, the rule of separation and balance between the legislative, the executive
and the judiciary powers regulated in article 10 unit 1 of the Constitution of Poland does not allow
for complete separation of judiciary from the executive supervision.

4 Haley, Rutledge 2002 : 1.
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(further as the Imperial Constitution) based on the Prussian Constitution of 1850°
— the first Japanese and Asian constitution.

With the cultural and political revolution of the Meiji Restoration came also
a necessity to modernise the Japanese legal system. The Imperial Government chose
to remold the domestic legal system based on French law. The French and British
Empires were thought of as the greatest economic empires in the world at this time
but the British common law system seemed to be far too complicated. After failed
attempts to translate and directly implement French codes in the legal system, the
Imperial Government invited French lawyer Georges Bousquet as a legal advisor.
Bousquet arrived in Japan in 1872 and during his 4-year stay he created the French
school of law, where Japanese lawyers studied aspects of French law®. In consequence,
the early Japanese courts were judging cases based on the French or British law’.

As mentioned earlier, instead of civil and penal law, which were based on French
codes, the Imperial Constitution and judiciary system were based on a Prussian
concept. The judiciary system was regulated in the 5" Chapter of the Imperial
Constitution, “The Judicature” It was stated that the judicature was exercised by
the Courts of Law according to law, in the name of the Emperor. The judges were
appointed from among those who possessed proper qualifications and were guaran-
teed that they would not be deprived of their position, unless by way of a criminal
sentence or disciplinary punishment. Trials and judgments of the Court were con-
ducted publicly, with an exception if the case was prejudicial to peace and order
or to the maintenance of public morality. The Imperial Constitution also regulated
the special Court of Administrative Litigation, which had the sole cognizance to
judge cases with aspects of illegal measures of the executive authorities. With the
implementation of the Imperial Constitution, the Japanese judiciary was mostly
influenced by German law. The Imperial Government invited German lawyer Otto
Rudolph to prepare a project, a new law regulating court organisation that culmi-
nated with the implementation of the Court Organization Act of 1890%. In 1900
there were overall 303 imperial judiciary institutions: Cassation Bench (Daishinin),
7 Appeal Benches (Kosoin), 99 Provincial Courts and 194 Magistrate Courts. The
magistracy included 1,269 judges and their assistants, 422 prosecutors and their
assistants and 3,363 lower tier officials’.

The Imperial Constitution regulated, at first, accumulation of full power in
the hands of the Emperor. Nevertheless the Japanese judiciary at this time was
truly independent, which appeared in the case of the Otsu Incident on May 11
(O.S. April 29), 1891, a failed assassination attempt on Russian Crown Prince

> Suzuki, Kara$ 2008: 83.
6 Kos¢ 2001: 78-79.

7 Ibid: 83.

8 Koé¢ 2001: 83.
 Posner 1905: 48.
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Nicholas. Nicholas was visiting foreign countries, which were or could potentially
be under the cultural and economic influence of the Russian Empire. During his
stay in Otsu, he was attacked and wounded by Sanzo Tsuda, an escorting police-
man'?. To avoid international scandal and war with the Russian Empire, the Impe-
rial Government pressured the court, demanding the death penalty for the assassin.
In response, Chief Justice of the Imperial Supreme Court of Japan, Kojima Iken
said that the Constitution of the Empire of Japan guarantees the independence
of the judiciary and the court would remain neutral judging only on the rules of
Law and Penal Code even in the case of such a political and international matter.
Eventually Sanzo Tsuda was found guilty and sentenced to life imprisonment, but
he avoided the death penalty'!.

For Carl F. Goodman, implementation of the Western Legal System during
the Meiji Restoration wasn't as good as it looked. Goodman states that the funda-
mental idea of the civil law or common law systems is the “Rule of Law”, which
carries with it the notion that the law has a life of its own and as such when it
comes into place it must be obeyed. Both systems recognised that we are a coun-
try of laws and not of men. The law may, in some cases, be inequitable and even
may appear ridiculous when applied to the facts of a particular case, but the law
must nonetheless be followed. The “Rule of Law” also has at its root a respect for
the “professionalism” of the law. Only those trained in the law are viewed as per-
mitted to appear before the courts, to give legal advice or to serve as judges. The
professionalism led to the new taxonomy of law categories: Rule of Professional
Law, Rule of Political Law and Rule of Traditional Law. Following Ugo Mattei and
his “Three Patterns of Law: Taxonomy and Change in the World’s Legal Systems”,
both the common law and civil law systems are placed firmly in the Professional
Law camp because of their differentiation between the law on the one hand and
politics, morality and religion on the other. Japanese law, however, is placed in the
Traditional Law camp. At the time of the adoption of the Western Legal System,
Japan had no legal professionals who could serve as either judges or lawyers. But
Mattei noted that the comparatively small number of lawyers in Japan was offset
by others such as mediators, conciliators, wise men and trusted seniors that could
perform the same functions as those performed by lawyers in Western Professio-
nal Law systems. As for Traditional Law, society in Japan was a greater authority

10 The motivations for Sanzo Tsuda’s assassination attempt are not clear even today. Janusz
Kutta in Diaries of Nicholas II mentioned the two most popular theories. The first one states that
Sanzo6 Tsuda was in fact a religious fanatic, who was outraged by the bad behavior of the Crown
Prince and his court in a temple. The second one states that Nicholas was flirting with the wife of
a certain samurai, which outraged Sanzé. Nevertheless, Sanzo Tsuda testified during his trial that
he thought that the Crown Prince was indeed a Russian spy, who was checking the Imperial
defenses for the future war between Russia and Japan.

' Suzuki, Kara$ 2008: 66.
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by mediators than lawyers, adoption of Western Codes as a consequence of outside
influence rather than indigenous change, the significance of homogeneity, group
identity rather than individualism as a norm of society or the predominance of
duties over rights. It doesn’t mean that Traditional Law society do not have a law or
legal institutions but the manner in which such institutions operate in such socie-
ties is fundamentally different from how they operate in Western/Professional law
society. Carl E Goodman stated at last that while Japanese law borrowed extensively
from European Codes, the populous was unconcerned with this new legal order
and the new rulers of Japan appear to have been unconcerned about the popu-
lar view of the law. It can be argued that there existed a fundamental disconnect
between the new legal regime created by the Meiji oligarchs and interpreted by the
Meiji courts and the realities of Japanese life in the cities and villages of Japan'?.

Nevertheless, the Meiji Constitution was written by the new government of
Japan and presented to the Japanese people as a gift of the Emperor. Under the
Constitution, power was supposed to reside in the Emperor and the institutions
of civilian government were quite weak. Carl F. Goodman pointed out that one of
the major shortcomings of the Meiji system was the limitation on the rights of the
Japanese public rather than a limitation on the rights of the government. Although
Article II of the Imperial Constitution was entitled Rights and Duties of Subjects,
it really was a litany of duties rather than rights. Every right supposedly granted
by the Constitution was in fact limited so that the government may, by legislative
action or Imperial Order having the force of law, take away the supposed right. The
Meiji reformers viewed the Western legal system they were adopting as a means
of ordering all forms of interaction and a means by which the government could
control all activities rather than a means of setting the populous free to order their
own relations with the law as a fall back to cover provisions the parties had failed
to provide for — and utilizing the law as a means of regulating government power.
The Imperial Constitutions chapter regulating the Judicial Branch only strengthe-
ned this control®.

Later the democratic elements of the Imperial Constitution, including the inde-
pendence of the judiciary were gradually constricted. It began with the discussion
about Tokyo University professor Minobe Tatsukichi’s theory, that the Emperor, in
light of the Imperial Constitution, is merely a public authority. Creating such a dra-
stic theory in a country where the Emperor was in fact an incarnated god resulted
in Minobe Tatsukichi resigning from his seat in the Imperial Parliament and work
at Tokyo University. In the end, when Japan joined the Axis during World War II,
all democratic elements of the Imperial Constitution were already constricted'.

12 Goodman 2003: 20-24.
13 Tbid: 28-29.
14 Suzuki, Kara$ 2008: 67-68.
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Before the Second World War judges presented various even extreme political
thoughts but it is supposed that they held them for themselves and avoided poli-
tics while making judgments. Nevertheless, the biggest problem of the pre-war
Japanese judiciary was not political pressure or judges thoughts but administra-
tion supervision held by the Ministry of Justice over both judges and prosecutors.
In consequence, the judiciary was identified as the same as the prosecution, which
was criticised by attorneys, who saw such identification as improper. For judges
themselves, the supervision of the Ministry of Justice cast doubt on their status,
their lack of authority and was bound with the separation of the judiciary and
prosecution postulate. In this situation, Supreme Court judges were lower in the
hierarchy than the Minister of Justice and the prosecution had the decisive vote
in appointing judges including the post of Chief Justice of the Supreme Court of
Japan. This is why one of the first judiciary post-war reforms was gaining as much
institutional autonomy as possible'>.

The Judiciary System in the Constitution of Japan of 1946

After the Second World War, the United States military authorities were deter-
mined to fundamentally change the Japanese Constitution. But before that, the
Japanese themselves drafted several proposed constitutions, which were rejected, by
the occupation authority as only a modification of the Meiji Constitution. The new
constitution was drafted by Americans in six days and given to the Japanese who
also commented on it and made some minor changes. Basically, the Japanese role
was just to accept the new Constitution'. It is also said that Douglas MacArthur
himself was involved in this process and thus some came to call the new Japanese
Constitution the MacArthur Draft"”. For the Judiciary Branch, it was the Ameri-
can drafters’ intention to protect the rights of the Japanese people and to reinforce
their own notions of a Rule of Law society!.

With the new constitution full judiciary power was handed to the Supreme
Court of Japan and in such inferior courts as are established by law. It became for-
bidden to establish any extraordinary tribunal or any organ or agency of the Exe-
cutive handed with final judicial power. It guarantees to all judges independence
in the exercise of their conscience and is bound only by the Constitution and the
laws. Judges cannot be removed from their office except by public impeachment
unless judicially declared mentally or physically incompetent to perform official

> Haley, Rutledge 2002: 15-19.
16° Goodman 2003: 29-30.

17" Suzuki, Kara$ 2008: 71.

18 Goodman 2003: 32.
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duties. No disciplinary action against judges can be administered by any executive
organ or agency. The Supreme Court became the court of last resort with power to
determine the constitutionality of any law, order, regulation or official act. It was
also vested with the rule-making power under which is determined the rules of
procedure and of practice and of matters relating to attorneys, the internal disci-
pline of the courts and the administration of judicial affairs, which extends over
public prosecutors. The Supreme Court may delegate the power to make rules for
inferior courts to such courts.

Under the Japanese Constitution of 1946, judges are appointed to hold office
for a term of ten years with the privilege of reappointment. In case of the Supreme
Court judges they are appointed and reviewed by the people at the first general
election of members of the House of Representatives following their appointment
and are reviewed again at the first general election of members of the House of
Representatives after a lapse of ten years and in the same manner thereafter with
the exception of Chief Judge, who is designated by the Cabinet and appointed
by the Emperor. The judges of the inferior courts, however, are appointed by the
Cabinet from a list of persons nominated by the Supreme Court. In the end, the
judges of the inferior court are guaranteed to receive, at regular stated intervals,
adequate compensation which cannot be decreased during their terms of office.

Japanese Courts Hierarchy

Japanese courts are organised in three tiers with the Supreme Court at the
top, the High Court as an intermediate court and the District Court and Family
Court as courts of the first instance!®. Below the District Court, there are also the
Summary Courts.

Summary Courts (kan’i saibansho) have jurisdiction over civil cases up to
900,000 yen? of disputed sum and minor criminal cases such as theft and embez-
zlement where a sentenced penalty differs only between fine and detention. Cases
are heard by a single judge. Summary Court Judges do not need to have legal quali-
fications for this post so mostly court clerks, professional judges and public prose-
cutors who gained voluntary retirement age but who want to serve several years to
gain mandatory retirement age are appointed for this post. Summary Court Judges
are appointed pro forma by the council including Supreme Court of Japan judges
or even General Prosecutor?. Right now there are 438 Summary Courts in Japan??.

¥ Goodman 2003: 112.

20 On June 6, 2016, according to the exchange rate of the National Bank of Poland it is about
31,994.10 PLN (3.5549 PLN for 100 JPY)

21 Haley, Rutledge 2002: 2.

22 The Supreme Court of Japan, Overview of the Judicial System in Japan.
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District Courts (chiché saibansho) are main first instance courts in both civil
or criminal cases and courts of appeal for Summary Courts civil cases. Usually,
a single-judge or a three-judge panel presides over the trial. There are 50 District
Courts functioning and 203 branches throughout the country®.

Family Courts (katei saibansho) are specific, specialised courts in the mat-
ter of procedure and cases heard before them, which are domestic cases, heredi-
tary cases and juvenile delinquency. Right now there are 50 Family Courts with
203 branches and 77 local offices of Family Courts* similar to District Courts.
As Family Courts trials, similar to District Courts, are usually presided over by
a single judge or three judge panel, most cases are solved with participation of
counselors (chotei’in) appointed by the General Secretariat of the Supreme Court
from respected members of society or scientists, who usually do not have legal
education, but sometimes they serve longer than most judges. With the exception
of juvenile delinquency cases, hereditary cases or divisive domestic cases, Family
Court procedure is based on mediation provided by counsellors and case parties
to work out a settlement?.

The third tier of courts in Japan are the 15 High Courts (koto saibansho) -
8 High Courts in Sapporo, Sendai, Tokyo, Nagoya, Osaka, Takamatsu, Hiroshima
and Fukuoka; 6 branches in Akita, Kanazawa, Okayama, Matsue, Miyazaki and
Naha and one High Court specialized in hearing intellectual property cases?. High
Courts are serving an intermediate Court of Appeals, although High Courts have
original jurisdiction of cases involving treason and certain Election Law cases. In
appeals, parties may raise new issues and may introduce new evidence at the High
Court level””. But High Courts are not the only Court of Appeals. From decisions,
which were taken in Summary Courts, District Courts are serving as Court of
Appeals. High Court is for them the Court of the third and final instance?®.

Finally, at the top of the court hierarchy, there is the Supreme Court of Japan.
It consists of 15 judges and either sits on a Grand Bench containing all 15 judges
or a Petty Bench consisting of a five-judge panel. The Supreme Court is a court of
errors and the panels are designed to have expertise in specific areas of the law so
that cases involving those areas are sent to the appropriate panel. Petty Benches
handle most cases and it is estimated that the Grand Bench handles only a few
cases each year. A Grand Bench is required for cases wherein the Court declares
a law, regulation, executive order or administrative decision unconstitutional and
in some cases where the appellant makes such an argument. In cases where the

2 The Supreme Court of Japan, Overview of the Judicial System in Japan.
24 Tbidem.

25 Haley, Rutledge 2002: 2-3.

26 The Supreme Court of Japan, Overview of the Judicial System in Japan.
27 Goodman 2003: 112.

28 Ko$¢ 2001: 147-148.
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Court reverses a previous decision, a Grand Bench is also required. Decisions of
the Supreme Court are by majority vote and dissenting Justices may write dissen-
ting opinions. Lower court decisions are also by majority vote but as dissenting
opinions are not written all such decisions appear as if unanimous. The Supreme
Court exercise “judicial power” and accordingly it can only handle cases or con-
troversies brought by parties with standing and which do not present a “political
question”. Since 1998 of the Civil Code, the Supreme Court serves also as Court
of Appeals in certain constitutional cases and in cases involving certain alleged
procedural errors as set out in the Code®.

But John O. Haley and Wiley B. Rutledge suggest that such judiciary organi-
sation isn't flawless. Japan’s 1,393 career judges and 621 assistant judges are spread
very thinly throughout the nation. Some of the branch court positions are not filled,
but no district court has fewer than 7 judges. The number assigned to each court
varies in relationship to the district caseload. Not surprisingly, the Tokyo District
Court is the largest. A third of the Tokyo District Court judges are assigned to the
criminal division and two-thirds to the civil division. With less than half the num-
ber of judges, the Osaka District Court is still Japan’s second largest court. The two
courts handle more than half of all civil and criminal cases. However, neither Tokyo
nor Osaka has the highest rate of litigation per capita. That honor goes to the Oita
District Court in Kyushu, along with Tottori in the southwestern part of Honshu.
These two regions have long had the highest litigation rates in Japan and have as
a consequence nearly twice the number of judges relative to the district’s popula-
tion as courts in districts with significantly less litigation per capita, particularly the
Tohoku region in northeastern Honshu. Haley and Rutledge pointed out that in 1990
the Oita District Court had fourteen judges in a district of 1.24 million persons.
The Sendai District Court in comparison had nineteen judges in a district of 2.25
million persons. The Tottori District Court had seven judges in a district of 616,000
persons, while the Fukushima District Court also had seven judges for a district
of 2.1 million persons. Similarly, the number of judges assigned to branch district
courts varies from 23 for the Hachioji branch of the Tokyo District Court to the 35
branch district courts without a permanently assigned judge and the 77 branches with
only one judge. Eight years later in 1998, the numbers were essentially the same™.

Nevertheless, we can assume that this problem is solving itself with the excep-
tion of Family Courts. Supreme Court’s of Japan “Statistical Tables. Civil and Cri-
minal Cases Before the Supreme Court, High Courts, District Courts and Summary
Courts of Japan” - in regard to civil cases®" we can observe a gradual decrease of

% Goodman 2003: 112-113.

3 Haley, Rutledge 2002: 3.

31" According to a note in Statistical Tables. Civil and Criminal Cases Before the Supreme Court,
High Courts, District Courts and Summary Courts of Japan - the statistics for civil and domestic
relations cases show the number of cases; those for criminal cases show the number of persons
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pending cases. For example in Summary Courts in 2010, 518,925 civil cases were
commenced, 554,371 cases have ended and 106,090 were left pending, while in
Summary Courts in 2014, 337,884 civil cases were commenced, 336,659 cases
have ended and 71,725 civil cases have been left pending. In District Courts for
instance, in 2010, 258,330 civil cases have been commenced, 261,391 cases have
ended and 129,668 cases have been left pending. But in 2014 only 167,055 civil
cases have been commenced, 166,456 cases have ended and 103,932 civil cases
have been left pending. But the biggest surprise goes with a statistical table of
Family Courts civil cases. In 2010, 815,052 cases have been commenced, 815,412
cases have ended and 105,090 have been left pending. However in 2014, in Family
Courts 910,648 civil cases have been commenced, 910,264 cases have ended and
122,054 cases have been left pending?.

“The Mental Factor”.

In order to provide comparative legal research, we cannot avoid including some-
thing that can be called “The Mental Factor”. For this term, we have to include the
philosophical and cultural grounding of certain social or national aspects of exi-
stence. In the case of legal research “The Mental Factor” is important if we assume
that the Law on the highest, constitutional tier is an effect of the social agreement
between citizens and its rulers. As for Japan, Antoni Ko$¢ states that from a for-
mal point of view the Japanese law system is not different from the European law
system but the biggest difference is in how this system works. In European coun-
tries, most disputes are solved in the frame of the law system, while in Japan most
quarrels are solved outside of the legal system. To understand this phenomenon
it is essential to understand not only law in books but also the law in action®.

In the European law system “Law” is understood from the objective point of
view (ius obiectivum) and subjective point of view (ius subiectivum). This means
that “Law” is always protecting justified affairs of individuals. In Japan, “Law”
(ho or horitsu) only means a set of legal rules, and because of the ho character’s
meaning, it is associated with court, justice and penalty. Justice was always execu-
ted by the ruling class, so for Japanese people the term “Law” had a far from posi-
tive meaning and was never linked with individual entitlements. The concept of
subjective law (kenri) was artificially created in 1868 when Japanese lawyers didn’t
understand well enough the European spirit of law. With this meaning (Chinese

accused other than in summary proceedings before the summary courts; and those for juvenile
cases show the number of juveniles. This is why I presented only statistics of civil cases in the article.
32 The Supreme Court of Japan, Statistical Tables. Civil and Criminal Cases Before the Supreme
Court, High Courts, District Courts and Summary Courts of Japan.
3 Ko$¢ 2001: 171.
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character ken means “strength” and ri means “affair”) the average Japanese citizen
doesn't associate kenri with its individual entitlement but rather with selfishness.
Antoni Kos¢ expressed the belief that even now after over 100 years of European
Law reception, the average Japanese people don't associate law in acts concerning
his or her individual entitlements®*.

In fact, the average Japanese “Law” as a means of state execution is rather
“unwanted”. Honest Japanese people will never “use” Law and won't see the pro-
tection of his individual affairs in court, because of the “shame” involved, which
Western people don’t understand. Defence of individual entitlements in civil courts
not mentioning criminal cases is shameful for Japanese people. Mostly then, quar-
rels are dealt with through dialogue, which will take place as long as it's needed to
achieve mutual reconciliation. The Japanese concept of “shame” is based on giri
rules, moral duties. Giri is a particular obligation to another person in a way regu-
lated by tradition “long ago” This “duty” varies depending on the situation and
relation. For example, “duties” included as giri in the relation between parents and
children, student and teacher or seller and buyer will vary. By accepting giri rela-
tion there is no mean of force execution of it from a person, who is obliged. The
person entitled from giri must wait because the one obliged must willingly execute
his obligation. If someone will not perform his giri obligation in the way expected
by tradition and society, he or she will be presumed as unworthy of the honor. Giri
duties are regulated not by the state but are sanctioned by honor. Someone who
neglected his giri duty has “lost his face” in the eyes of society. The only shame
is holding men from immoral behavior or breaking giri rules, which means that
giri are a kind of moral constraint, manifesting itself as a consequence of immo-
ral actions, a shame. Giri rules are a contradiction to the law in acts, but in fact,
giri “regulates” relations between members of society and not relations between
citizen and state®.

The Existence of Separate Constitutional Court institution
as a Research Example

By analysing differences between the Japanese Judicial system and the Western
Judicial system, legal researchers may conduct discussions, which conclusions may
benefit the Western Judicial system or even both systems. For example, is it truly
necessary to maintain Constitutional Courts as separate and independent insti-
tutions rather than to give competence of judicial review to the highest court in
the judicial hierarchy?

3 Kos¢ 2001: 172.
% Ibid: 174-179.
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As mentioned earlier the Supreme Court of Japan not only hold the competence
of the court of appeal from the High Courts of Japan verdicts but also is respon-
sible for judicial administration and serves as “the Constitutional Court” with the
sole competence of judicial review. Judicial review as one of the basic institutions
of modern democratic systems allows for reviewing the constitutional validity of
legislative acts. In most Western Countries judicial review competence is given to
separate the Constitutional Courts analysing constitutionality of legal acts based
on the basic right guaranteed by the Constitution. In Japan, however, it was given
to the Supreme Court and in short judicial review, the procedure is based on fac-
tual circumstances of certain cases.

As any system has its pros and cons, for Japanese judicial review a lack of
separate Constitutional Court is linked with thesis, that judicial review in Japan
is not working correctly and even failed. It was pointed out by David S. Law in
his article “Why Has Judicial Review Failed in Japan?” that the Supreme Court of
Japan during its over 60 years of existence struck down only eight laws on con-
stitutional grounds, earning its reputation as “the most conservative and cautious
in the world” with respect to the exercise of judicial review. David S. Law poin-
ted many explanations including cultural, political, historical and even institutio-
nal factors of this situation, criticising judicial review system in Japan held by the
Supreme Court. In conclusion, David S. Law pointed out that decades of dominance
of Japanese politics by the right-of-center parties has shaped the behavior of the
Supreme Court of Japan. The Supreme Court of Japan is also heavily dependent
upon a hierarchical bureaucracy and as a bureaucratic organisation, the Japanese
judiciary is ill-suited not simply by temperament, but by design, to challenge the
government on matters of policy. In fact, the hierarchically organised judiciary is
more suited to implement policies rather than solve conflicts®.

In 2004, with many other constitutional amendments, the Liberal Democratic
Party of Japan introduced a proposition for creating a separate Constitutional Court
of Japan, similar to the Federal Constitutional Court of Germany. The new Consti-
tutional Court would have the power of reviewing the constitutionality of legislation
based upon reference by the Cabinet or one-third of the members of the House of
Representatives or the House of Councilors, the power of reviewing constitutional
questions and the power of reviewing the constitutional judgments of the Supreme
Court based upon petition from the parties. The new Constitutional Court would
be granted legal binding effect to an unconstitutional judgment for all the agencies
and departments of the national government as well as local governments®’.

Nevertheless, Shigenori Matsui expressed a skeptical approach to this idea, as
a solution for the Supreme Court of Japans judicial passivism. First of all, Matsui

36 TLaw 2011: 1426-1428, 1462-1463.
37 Matsui 2011: 1416.
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pointed, that the current judicial passivism is not caused by the institutional design
of judicial review. Secondly, Matsui agreed that introduction of a Constitutional
Court would surely make it much easier for citizens to challenge the constitutiona-
lity of legislation and other governmental acts, especially if they are allowed to file
suits directly in the Constitutional Court when their right and liberties are infrin-
ged. Even so, the Constitutional Court might reject all these challenges by paying
the same kind of deference to the Diet as the Supreme Court in which case the
same judicial passivism will continue. That is why it is important to appoint jud-
ges who would be more willing to scrutinise legislation and governmental actions
and are more willing to strike them down. But with the power of selection to the
Diet, it is likely that judges to the Constitutional Court will be selected from those,
who share a similar political ideology. For example, if the judges are selected by
the opposition parties, then judges will possibly be engaged in a more active judi-
cial review against the majority in the Diet. And lastly, the existing judicial review
system in Japan requires the existence of an actual case or controversy in order to
decide a constitutional question, has some merit compared with the Constitutio-
nal Court system. It allows the court to review the constitutionality of legislation
and other governmental actions in light of specific factual situations and allows
judges to decide constitutional questions in light of a sincere and robust dialogue
between two adversarial parties. However the Constitutional Court will decide the
constitutionality without any specific case or controversy based upon the text of
the statute in its totality and such a review would be difficult and may lose sight
of the problems, which might appear only after the statute is actually applied in
a specific case. This advantage is in Matsui’s opinion undesirable to abandon in
exchange for easy access to the courts®.

Every one of Matsui’s concerns are, in fact, living within the Constitutional
Tribunal of Poland organisation. Since the latest political events with the rule of
the right-wing party Law and Justice holding a majority in the Sejm, the Senate
and with the President being from the same political party, the latest appointments
of new Tribunal judges has opened a discussion about is really the Tribunal free
of political influence. But it needs to be mentioned that the latest majority, the
Citizens Platform has appointed several Constitutional Tribunal judges, some of
which were appointed “in future” because of the incoming elections to the Sejm
and the Senate. This appointment was struck down by the Tribunal itself in the
case of “future” judges. Opposing the Japanese judicial review system, the Consti-
tutional Tribunal of Poland decides the constitutionality of legal acts in two situ-
ations. Before promulgation of the law, the President of Poland may initiate the
judicial review procedure if there is a controversy in its constitutionality. Secon-
dly, an interested party, citizen or even government institution, may sue an act to

3 Shigenori 2011: 1416-1419.
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the Constitutional Tribunal for control if the disputed act is compatible with the
Constitution or not. The Tribunal’s constitutional decision is taken based not on
the case but on values and rights guaranteed and protected by the Constitution.

Of course answering such important questions is a matter of deeper and accu-
rate legal culture studies but it gives legal researchers a great opportunity. Judicial
review system in Japan has functioned for over 60 years so it gives us the possibi-
lity for a non-judgmental comparison of positive and negative features, of having
or not separate Constitutional Court institution.

Conclusion

In summary, we may wonder what real influence the reception of the Western
legal system had in Japan. From a social point of view, the Western Law System
wasn't fully implemented because even now Japanese people are settling their dispu-
tes in a way of reconciliation rather than court quarrel.

From the foreign affairs angle, the Japanese Empire became a modern industrial
country equal to 19th—century Western economies. Using an example from early
Middle Age Europe, rulers were willingly baptised to become a part of Christian
culture, which granted both political and economical benefits. Similarly for Japan,
implementation of the Western legal system made it part of the Western culture
“family” in means of political structure, economy and industry. The reception itself
had less influence on Japanese society, which still follows traditional and moral giri
rules. Nevertheless, even with such cultural differences between Western countries
and Japan, there are no logical obstacles to conducting comparative legal research
on a constitutional or state organisation tier. Even if Japanese people tend to avoid
courts and law in acts to settle their quarrels outside the system according to giri
rules it is only an exception in a matter of social behavior. As such it is safe to
assume that giri rules have no substantial influence on the functionality of Japan’s
state institutions such as courts and the whole judiciary system*.

Discussing the lack of social change in Japanese society relating to reforms of
the judiciary system, Yasuhei Taniguchi expressed the belief that no social change
can be brought about by a single agent because it is a more complicated pheno-
menon than that. Even if the reform of a court system could be considered as one
of the major causes of a particular social change, it is difficult to distinguish cause
and results. In fact, Yasuhei pointed out three factors, which are limiting the Social
Impact of the Post-War judiciary. Firstly, the judicial machinery cannot be set in
motion without someone to do so, because the court is the respondent rather than
an initiator. Yasuhei stated that the Japanese do resort to the court, but they must

3 Kos¢ 2001: 173-174.
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overcome at least three barriers. The first barrier is that the Japanese do not like
to bring a lawsuit because of the psychological barrier, which was explained ear-
lier. The second barrier is economic - the availability of money and time needed
to go to court. The third barrier is the availability of proper legal service, which
is essential in difficult cases, such as socially influential cases normally involving
novel questions of law and complicated questions of fact. For that, there is a need
for imaginative and energetic legal service to engage such purposes. Secondly, the
judicial machinery can work only according to the law, so if there is no procedure
to attain an objective, no relief can be attempted. Thirdly, the judicial proceeding
is intended, as a rule, to affect only the parties to it. If so, any social change can-
not be expected from it, because a social change is something that affects every-
body in a society*.

Court action as such can have little if any, social impact. Nevertheless, Yasuhei
explained that there could be some effect from a court proceeding upon others,
even upon the society in general. It occurs when a provision of law is declared
unconstitutional; it is likely to be deleted voluntarily by the legislature?!.

The Japanese judiciary is not only independent from executive power but it also
has public trust, being the base for judges” authority. Judges are more trustworthy
even than religious institutions, parliament or public administration, but less tru-
stworthy than police officers and prosecutors. John O. Riley and Wiley B. Rutledge
expressed the belief that judges assigned the task of administering Japan’s judicial
bureaucracy share the deep responsibility to maintain judicial integrity and com-
petence. They also share the concern that the judiciary itself can suffer were the
public ever to perceive that judges are freely deciding cases out of partisan prefe-
rence of any extreme personal ideological bias at odds with what they would them-
selves consider the “sense of society”. For Japanese judicial independence, there is
little if any threat to existing so long as they control the process for appointment
and promotion of career judges*’. Such phenomenon should be researched with
the expanding deterioration of the public’s trust towards courts in Poland.
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Mikotaj Melanowicz

Man and Society as Reflected
in the Works of Kaiko Takeshi

The problem of man in society can be examined in two ways: by concentra-
ting on man as the subjective creator of culture or as an object reflected in cul-
ture. In the first instance we can investigate the lives of writers acting in specified
social circumstances; in the second we are mainly interested in the image of man
as reflected in literary works. The image can be treated as a kind of model, which
is here understood as a specific synthesis of attitudes and behaviors of individu-
als in literary works comparable to the models existing in the society. Here I shall
deal with the second approach to the problem whose methodological assumptions
were briefly outlined in one of my earlier papers on Hagiwara Sakutaro. It sho-
uld be mentioned that this is one possible approach to the analysis of the world
represented in a literary work.

As is well known, the European novels of the 19th century created images of
total man which, according to the author’s point of view, differed only in their domi-
nant characteristics, so that one can distinguish biological, metaphysical, sociolo-
gical or psychological portraits of man. The image of man in the novels of Balzac,
Dickens, or Tolstoy could have been used as examples worthy of being followed
by individuals.

In the 20th century the situation became different. The modern vanguard wri-
ters have no such instructive aspirations, nor do they maintain the internal unity
of man or the unity of the world. They instead show a powerlessness or incapabi-
lity of creating harmonious personality that is in agreement with one’s conscience
and with the world. Their protagonists live in a world of contradictory values and
threats. Some novels explore the limits of man’s solitude, hopelessness, and despair.
Others show man looking for a way out of “hell” even at the price of his life. They
answer the question “how is one to live in this world?” in various ways, according

! “The Drama of Disillusionment in Modern Japanese Literature until 1923. Main Problems
in the Interpretation of the Poetry of Hagiwara Sakutard”. Zagadnienia Rodzajow Literackich,
XVII/1, 1974 pp. 65-91.
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to each author’s ideological attitude. Some heroes revolt against society and negate
all values without offering anything in their place, while others create a vision of
a new world. But these heroes are aware that they, and not gods or an ideology,
are responsible for themselves and the world. But they have no chance to make
any change in the society they live in.

What kinds of heroes are pictured in contemporary Japanese literature? First we
have to answer the question relating to many particular cases and then synthesize
them. I have made some suggestions concerning this matter when discussing Hagi-
wara Sakutard?, Tanizaki Jun'ichird® and perhaps Oe Kenzaburo®. As we can see,
many contemporary Japanese writers have known more of alienation, mental bre-
akdowns and even of death than they have of any other kind of human experience.

While analyzing and interpreting the works of Kaiko Takeshi, a man of action
with many interests, beginning with his Panic (1957), through Kagayakeru Yami®
(1968) and Darkness in Summer® (1972) to the most recent short stories collected
in Aruku kegetachi (Walking Shadows, 1979), I have borne in mind this kind of
question.

From Panic to Walking Shadows

We can easily define the social and literary circumstances under which Kaiko's
abilities as a writer were first recognized. He is usually associated with Ishihara
Shintard and Oe Kenzaburo, although their works really share only a few charac-
teristic features. The one thing the three writers do have in common is the begin-
ning of their literary careers, the time when they gained social recognition. All three
made their debuts (1955-1958) during the first years of the period of prosperity
and development of mass culture in Japan, accompanied, as is usually assumed, by
a certain laxity in morals and growing interest in sex. The writers of that period (the
late fifties and early sixties) mainly deal with problems of sex and politics. Ishihara,
Oe and Kaiko were all interested in sex and politics, but this interest was shown in
very different ways. Each of the three was looking, and is still looking, for his own
way of dealing with problems: Ishihara spends part of his time as a politician; Oe,

2 Tbid, p. 87.

3 “Narrator and Character in Japanese Prose. A Discussion Based on Tanizaki Jun ichird’s
Work”. Zagadnienia Rodzajéw Literackich, X1X/2, 1976, pp. 63-83.

*+ “Oe Kenzaburo — moralista (Oe, a moralist)”, Przeglgd Orientalistyczny, 117 (1981), 3-15.

> English translation of Kagayakeru Yami [“Shining Darkness”], translated by Cecilia Segawa
Seigle] Tokio, New York and San Francisco: Kodansha International, published under the title Into
a Black Sun, reached me after completing this paper.

6 Natsu-no Yami in English translation by Cecilia Segawa Seigle was published by Alfred
Knopf, New York 1973.
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by probing more and more deeply into his obsessions concerned with the problems
of time and human identity, has been growing into a true great moralist writer.
Kaiko, on the other hand, still cannot find a place for himself in this world; only
rarely does he publish stories and novels, filling the spaces in between with travel
reports and similar works. Nevertheless, Kaiko, no less than Oe, is in his own way
an exponent of both the disappointments and the hopes of his generation, of its
feeling of loneliness. No doubt Kaikd's development as a writer has been so far less
uniform, less consistent than Oé€’s, let me recall some of its most important features.

Kaiko Takeshi (his name is sometimes pronounced as Ken) was born in 1930
in a poor Osaka family. The conditions of his life during the wartime and post-
-war periods were extremely unfavorable. He began to write in 1950; at that time
he published in a number of magazines edited by various groups of young literary
enthusiasts in Osaka (“Hakuyd”, “Shidai Bungei’, “Empitsu”, “Shi to Shinjitsu”, “Bun-
gakushitsu”, “Villon”). His first literary attempts, reprinted in Shinchosha’s Kaiko
Takeshi Zensakuhin’, included some impressionistic essays and his first novel, Aka-
demia Merankoria (Academia Melancholia, 1951).

But it was only after he published Panikku (Panic, 1957) in the “Shin Nihon
Bungaku” and Kyojin to Gangu (Giants and Toys, 1957) and Hadaka no Osama
(Naked King, 1957) in “Bungakukai” that his position as a writer was established.
The Naked King won the Akutagawa prize and Kaiko became quite famous. The
press, radio and television became interested in the new “star” of literature; Kaiko
broke down under the pressure and for several months was not able to write at
all. Later, however, during his wanderings about Okayama prefecture and Osaka
he came across a colony of thieves in Osaka and felt a keen interest in them; this
helped him overcome his literary block. He collected facts about the lives of those
people who were living on whatever they could get for the scrap-metal they stole
from the area of a bombed-out arms factory, and this information enabled him
to write Nihon Sammon Opera (A Japanese Threepenny Opera, 1959). In the same
year he published Ruboki (The Runaway, lit. “Notes from Exile”, a short story, and
Yaneura no Dokuhaku (Confessions from a Garret) and the novel Robinson no
Matsuei (The Descendants of Robinson). These works proved that the young writer
was a man of action who certainly had much to say. Kaiko's real interest in man
and his social life, especially that of man in the difficult situation or living a life
of extreme poverty and neglect, led him to politics and history - the two “giants”
determining the life of the individual. At the same time, Kaiko began to feel more
and more interest in the world outside Japan. He was so full of energy that, in
addition to participating in a delegation of writers who visited China (1960), he
became a foreign correspondent for various magazines in order to travel. It was
then that he visited Romania, Czechoslovakia, Poland and France. In the next

7 Zensakuhin [complete works] was published by Shinchosha in 12 vol. in 1974.
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year he was an observer at the Eichmann trial; he also visited Athens, Istanbul,
Moscow, Leningrad, Tashkent, and Samarkand; and talked to Sartre in Paris. In
1964 he went to Vietnam as an Asahi war correspondent and stayed there several
months. He witnessed one battle and found himself in quite dramatic situations;
on one occasion he nearly got killed. He published his impressions of that period
in Betonamu Senki (“Vietnam War journal’, 1965)% and in the novel Kagayakeru
yami which received the “Mainichi” Prize.

In 1968, as a “Bungeishunji” correspondent, Kaiko spent some time in Paris,
West and East Germany and, on his way back home, in Saigon. In 1970 he went
fishing in Alaska and Sweden; he also visited Nigeria, Thailand and other countries.
During that period of his life he mainly published travel reports, critical essays
and articles, collected in the following books: Mori to Hone to Hitotachi (Forest,
Bones and Men, 1962); Zubari Tokyo (Straight Out Tokyo, 1961); Kako to Mirai no
Kuniguni (Countries of the Past And the Future, 1961); Hito to Kano Sekai (Man
And This World, 1970); Kami no Naka no Senso (The War on Paper, 1972); Me
Aru Hanabana (Flowers That Have Eyes, 1973); Atarashii Tentai (A New Celestial
Body, 1974). At that time he also published a few novels: after Aoi Getsuyobi (Blue
Monday, 1965-1967) came only the abovementioned Shining Darkness (1968) and
Darkness in Summer, (1971), which seemed to mark the beginning of a new (“post-
-Vietnam”) period in his novel writing. This was not to mean that in the seventies,
after Kagayakeru yami, he avoided the subject of Vietnam and his own personal
involvement in its problems. Vietnam is present throughout his works during the
whole ten years, in short stories and his collections of stories and essays alike, e.g.
Romane Konti — 1935 (Romané Conti — 1935 set, 1978). Still another attempt - so
interpreted by the writer himself — at summing up Vietnam experiences was the
Aruku Kagetachi collection, which included stories of 1965 (e.g. Heishi no Hoshi,
Furorida ni Kaeru), some of 1967 (Kishibe no Matsuri) and also some of 1978
and 1979. As regards the latest stories of this collection, special attention must be
paid to Kaizuka o Tsukuru (Building a Shell Mound, 1978), Senjo no Hakubutsushi
(Natural History of Battle-fields, 1979) and Tama, kudakeru (The Ball Has Crum-
bled to Pieces, 1978), slightly different in subject which won the Kawabata Award.

If one confined oneself only to the most important works, the ones that determi-
ned Kaiko's role during his “pre-Vietnam” period, he would have to mention Panic,
Giants and Toys, Naked King, Japanese Threepenny opera, The Runaway, Descendants
of Robinson and the autobiographic novel Blue Monday, the novel which closes this
period and which in fact was completed after the writer’s first visit to Vietnam.

Another important group of works are those on war and Vietnam, of which
I think the Shining Darkness and the stories: A Soldier’s Reward and Feast on the
Bank of the River (Kishibe no Matsuri) deserve particular attention. In Darkness in

8 Betonamu Senki Publisher by Asahi Shimbunsha, 1965, p. 239.
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Summer, too, repercussions of the war in Vietnam can be found. This novel deals
with the problems of the Japanese in Europe, the loss of the sense if identity, the
meaninglessness of existence in the consumer society of well-fed men. Kaiko has
been writing the third part of the trilogy for many years; he is still trying to gain
some new experience by going on “fishing” trips to Alaska, the Amazon basin
and other places. Recently (1979/1980) he made a long journey the length of the
American continent from Alaska to Patagonia. Kaikd's interest in fishing, as well
as eating and drinking, finds its reflection in many of his essays and stories, and
the writer’s descriptions of these avocations as early as in the Japanese Threepenny
Opera, are very good indeed.

Kaiko’s hero - Weakness of the individual and the futility of effort

Kaiko Takeshi knew poverty from early childhood. His father, who was a teacher,
died young; that was why Takeshi, at that time still a schoolboy, had to start ear-
ning money in any way he could devise, including selling black market goods.
He knew and understood the helplessness of the individual confronted with the
realities of life, especially with the organization of the social community, in which
one’s wishes and privileges are usually disregarded. His autobiographical novel, Aoi
Getsuyobi describes the details of his experiences at that time.

What is, then, Kaikd's hero like? What is the image of man that he pictures
in his novels and stories? Let us take a look at the characters of his representative
works in chronological order.

The main character of Panic is Shunsuke, a young man employed in the Fore-
stry Department of the local administration®. When he learns that for the first
time in 120 years the bamboo grass had flowered, he anticipates a plague of mice
and rats caused by the overabundance of fruit in the forests and fields. He does
not hesitate to write a petition in which he suggests some radical precautions. He
predicts that the mice, after devouring the bamboo fruit, will multiply rapidly in
the winter, destroy all the vegetation and attack people’s houses and settlements.
The administration however, rejects his proposals without even looking into the
matter, because of procedural considerations and a typical aversion to anything
new or unexpected. Things go exactly as Shunsuke predicted: the plague becomes
a real threat and panic began to spread. The administration takes some halfhearted
measures and Shunsuke is obliged by the administration to supervise the fight aga-
inst the mice. Faced with this new situation of danger, the laziness, malice, cowar-
dice, corruption and other diseases of the administration came to light. The politi-

® Panic and The Runaway. Two Stories by Takeshi Kaiko. Translated by Charles Dunn,
University of Tokyo Press, Tokyo 1977.
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cal opposition is in turn stimulated into fuller activity; they blame the government
for its failure to take appropriate action and try to make Shunsuke into a wronged
hero. Even as the authorities are deciding to announce a victory over the mice -
in the face of the facts but in accordance with the logic of political expediency —
and Shunsuke is considering possible ways of surviving the crisis without damage
to his career, the mice go away of their own accord. The hungry animals all rush
off in one direction - straight into a lake.

Shunsuke, however (the only person in Panic known by name) is not a “hero”
in the true sense, of the word; he cannot be described as a “brave man defending
his cause against a powerful and unfeeling organization”. After his proposal was
rejected, he did nothing to bring about the change in the decision; not wanting to
risk his position or anything he had gained so far, he simply concentrated on the
possibilities of getting off unpunished. He is a realist, rather than a romantic hero;
what is more, he is just one of many ordinary people, subject to many limitations.
His minor skirmishes with the bureaucracy do not develop into a conflict; it ends
in a paradoxical agreement, a defeat. Shunsuke realizes that the enemy is stronger;
he cannot fight the mechanisms of the organization. He loses the battle against the
mice too. He had to lose it; but the mice went away of their own free will, led by
some mysterious instinct, as if listening to the pied piper of Hamelin in the fairy tale.

The relations between man (individual /society) and bureaucratic organization
as presented in Panic can be summed up in the form of an almost naive conclusion:
in the fight between man and organization it is the man who loses, not because
the organization is perfect, but because it is corrupt. It does not respond to the call
of an independently thinking individual. On the basis of such a definition of the
relation between the individual and society another well-justified conclusion can
be drawn, namely, that all the efforts of the individual are in vain, that his labors
are Sisyphean labors. Shunsuke’s project is worked out in vain; he loses the battle
against the mice, which probably symbolizes some great concentration of energy,
something that appears suddenly only to vanish unexpectedly, exhausting itself.

The relation between the individual and the social organization, the individual
and the community (the mass) is illustrated by the title of the Giants and Toys. The
“toy” of the title is of course the individual - confined, weak, helpless, with no tra-
its of greatness, subject to manipulation, having little or no possibility of affecting
in any way the course of events. The individual in this sense is but a cog in the
machine. The “giants” of the title are powerful industrial trading companies sup-
plying the market with confectionary. Profit is their main goal; they compete with
others using advertising campaigns whose purpose is to win over as many children
and their mothers - the helpless individuals — as possible. This literary formulation
of these relations is a direct reflection of the functioning of certain mechanisms in
the period of the development of the so-called mass culture; in Giants and Toys we
have firms competing with each other, the mass of people under the psychological
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pressure of their campaigns, we have winners, but also losers among the compe-
titors. One of the losers is Aida, a great advertising expert, a real giant in the eyes
of Kyoko, an ordinary, modest girl whom he has picked from the crowd and used
in advertising the products of his firm. The girl, whom Aida makes into the “star”
of his campaigns, at first submissive and obedient, after some time spent in the
company of advertisers, becomes a greedy woman without principles or a sense of
loyalty. The charm of simplicity is gone; she finds a host where she can get more
money and betrays Aida, to whom she owed everything.

The author seems to suggest that within the same scheme a change of posi-
tions may take place: a “toy” may grow into a “giant” and the other way around,
just the way it happens in the real communities.

In the Naked King the author presents an attempt to defend man’s individuality,
mans personality, in the period of growing homogeneity of modern society. Such
an attempt is made by a painting teacher, who cannot find sympathy or understan-
ding among others. He is kind of a psychological outsider, conducting his experi-
ment all by himself and holding himself aloof. Because he is the narrator, his point
of view is crucial to the meaning of the story. A friend asks him to teach painting
to a boy, Ota Taro, the son of a manufacturer of oil paints. The teacher manages
to stir the boy’s imagination, and makes him want to paint things as he imagi-
nes them; in that way he succeeds in “straightening out” a bit of the boy’s pent-up
personality. The narrator also meets the boy’s father and observes his attempts to
increase the sale of paints and make more money. Everything in his life serves this
purpose, even the painting competitions he organizes for children. The children
are required to draw illustrations for some of Andersen’s stories, but the business-
man and the jury like best the drawings resembling reproductions of the existing
illustrations and do not like the one made by Ota’s son, an ingenious interpreta-
tion of an episode from a story.

Again, Kaiko presented the helplessness of the individual; this time the hero
is an uncommon man, a man who introduces and defends new values, yet he is
defeated by the forces giving priority in everything to conventional standard.

The nameless hero of The Runaway is an example of the individual entirely sub-
mitted to the despotic social organization. He is one of the several hundred tho-
usands of coolies who were driven out of their villages and ordered to participate
in the building of China’s Great Wall in the third century B.C., during the reign of
the Ch'in dynasty. The reader learns about his earlier years, about the indissoluble
ties between him and the people of a small town situated in an almost desert loess
plain, which, although encircled by a wall, had been for many years subject to fore-
ign invasion. We see how helpless these people are and how they reconcile themse-
lves with their helplessness. The wall that surrounds the town does not protect them
from invaders, but gives them an illusion of safety. The situation became dramatic
when most of the young men of the town, the hero among them, are compelled to
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perform slave labor. They are branded and registered as criminals, and every attempt
to escape is proclaimed to be a capital offence. Kaikd could not find any histori-
cal records concerning the building of the Great Wall but he used his imagination
and knowledge of the dramatic events of the twentieth century. He suggested that
the present-day absolute control over every individual in the society had been first
formed when Ch'in Shih Huang-ti, the first emperor of the Ch'in dynasty, came
to power in the third century B.C. The hero, like his fellow countrymen, is terro-
rized, he goes wherever ordered and does what he is told to do, though he is sta-
rving and exhausted. He does not dare oppose the torturers, no more than did the
concentration camp prisoners of modern times; he and those people were equally
afraid to show resistance, equally afraid of death. It is only after a long time that
the hero, seeing that he will probably die anyway, whether of starvation, exhau-
stion, disease or simply by being murdered by his torturers, decides - for the first
and the last time - to risk his life by attempting to escape to the land of the Huns,
the mortal enemies of the “Middle Kingdom”. We do not know if he will succeed.

We can imagine how effective the means of oppression must have been to
make it possible to keep control over so great a number of people. The people
in the crowd, unaware of their own strength, their energy, and submitted to the
bureaucratic and military organization of the “first emperor”. And yet this crowd
is a concentration of great energy, which could accomplish gigantic work. On the
other hand, this energy is often wasted and gradually exhausts itself. Moreover,
the narrator finally comes to the conclusion that the work was to no purpose, that
there was no sense in doing it: the great energy had been wasted on a useless job.
The narrator - expressing the author’s conviction - puts it in this way:

“From all this we could only imagine one conclusion - namely, that the Great
Wall was an absolute waste of labor”!°.

In the Japanese Threepenny Opera, a novel about a community of thieves, again,
the life of the individual is inseparable from the life of the community. In contrast
to The Runaway, the people in the novel, who called themselves the Apaches, have
not been forced to live together in one settlement but do so of their free will. We
cannot say, however, that this was their real choice; they had come there because
they had had no other possibilities, no homes, no jobs. They had come hoping
that they could make a living selling stolen scrap-metal, but in order to succeed
everyone had to submit to rigorous rules of collective work. The community is
governed by simple principles, which are obvious to all. Their mutual relations
also take the simplest form possible; no one needs to pretend he has other requ-
irements than food, sleep, etc. Lying is of no use in the “Apache” community. It is
known that lying is a product of civilization and pervades a community in which
there is some complexity in the relations between people.

10 Panic and Runaway, op. c it. p. 116.
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Their hard work did not warrant anything for the future. The struggle of the
“Apaches” to preserve their community ends in failure; their organization is shat-
tered and dispersed by the police. In the future they will have to work indepen-
dently within “normal” society, they will have to rob, or maybe even kill. Their
unusual situation has come to an end; things will go in the usual way. The group
of wrecks performed a useful task (reclaiming metal from the earth) but all their
efforts finally proved to have been in vain and to have contributed nothing to their
future prospects. They were provided with hunger rations as long as they worked,
but they could have no hope for any changes for the better in the future; nothing
occurred to stabilize their position in society.

In the Descendants of Robinson a group of colonizers living on the northern
island of Hokkaido disintegrates. This novel describes a group of people induced
by the government during the war to go to Hokkaido and prepare the land for
cultivation. Shortly before they arrived, Japan lost the war, and no one was inte-
rested in them anymore. At first day worked hard on the tracts of land that had
been assigned to them; they sowed and planted; but the soil turned out to be bar-
ren; it was too acidic, and nothing would grow. They lacked tools and fertilizers.
It is hard to imagine anything more futile'’. The original Robinson Crusoe was
luckier than they. After they realize that individual efforts are in vain, the colo-
nizers united and start sending petitions to the government, to the district, the
province, and to the ministry in Tokyo, finally coercing the minister into paying
them seasonal occupation (road building) salaries. They cease their attempt to
cultivate the barren land and scatter in search of other jobs which allow them to
live from hand to mouth. The hero and his family stay on, but nothing guaran-
tees that they will survive. All the efforts and energy of these “descendants of
Robinson” were wasted. But, the author seems to suggest then, during the war
the energy of millions was wasted, it was only in the eighteenth century that the
work of a Robinson Crusoe could bear fruit. In this novel - as well as in war-
time - political and administrative mistakes lead to the degradation of the value
of human work and cause waste.

“I am not dead yet, but am not alive, either. Next year I think we will plant
some potatoes”!2,

And this is how this novel ends, a novel about hard work without result. The
main characters of the novel lose their battle against nature, the environment, and
the social organization. What they gain is not at all what they need.

This gloomy story, however, is written with a sense of humor; it is not too
depressing. It is a kind of tragicomedy of human fate and can be treated as a para-
ble, the moral lesson of which is that in modern times the individual rarely or

1 Sasaki Kiichi: Commentary to Robinson no Matsuei, Kadokawa Bunko, 1964, p. 290.
12 Kaiko Takeshi: Robinson no Matsuei, Kadokawa Bunko, 1964, p. 286.
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never gets what he expects or what was promised from the social organization.
Even his victories over the administrative system are not really victories and all
the effort is in vain.

The young hero of Blue Monday — modeled upon the author himself - from
the very first years had been looking at the world of ugliness and evil of wartime.
Before graduating from school, at the beginning he had to work at a shunting sta-
tion and later in many other places, all healthy men were taken to the army. During
that period of humiliation and hunger he lost his joy of life. In the first years after
the war, which brought total disaster, as a schoolboy he had to work in order not
to die of starvation. His situation improved when he began to teach English at the
evening course, although his knowledge of this language was very poor. When he
needed to repeat English words and sentences in the classroom he did not think
about his faults or of lack of some support from other people, or of the lack of the
value consciousness. He felt himself here as if he were defended or covered with
armor, but when he went out into the street he had the impression that he was
naked and defenseless. The shell of falsehood protected him when he was inside
the thick wall'®. Even so, he was obsessed by the feeling of shame because the shell
of falsehood did not always defend him against anxiety. During the war the hero
lost the ideals that might be his most needed support.

The image of this hero is quite typical of Kaiko. He is a man who, from the
beginning of the novel lacks the strength to oppose the dictates of society, but he
does not accept them fully'®. The hero knows that he cannot live in society and
be free from it at the same time. There is no other possibility: one must submit or
oppose. However the hero chooses a third solution, which leads him to the dis-
sociation of his personality, accompanied by anger, weariness and the feeling of
desolation.

The hero of Blue Monday, not being able to accommodate to the post-war
life in Japan, thinks about leaving his country. He does not try to exert influence
on the environment according to his aspirations or convictions. Instead he gives
up, leaving everything to chance without making any choice; in fact, he is mani-
pulated and governed by external events. For these reasons, in the moments of
reflection, he feels shame, irritation and repulsion towards himself. He perceives
evil but does not try to fight against it. Although he lives in society, he is an obse-
rver rather than a man of action. He is completely subjected to the conditions of
society, to the mechanisms operating beyond his influence. This means that he
possesses a very small margin of freedom'®. He is a prisoner of the social system

13 Aoi Getsuyobi in Kaiko Takeshi Zensakuhin vol. 7, pp. 169, 202, 269.

4 See introduction afterword by T. Grigorieva to the Russian translation by Boris Raskin
of Aoi Getsuyobi as Gor’koye pokhmelye, Moskva: Progress, 1975, p. 309.

15 Kaiko Takeshi: Zensakuhin, vol. 7, p. 14.
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and material possessions. The more one desires the more one loses freedom. The
author declares: “A man who depends on things and techniques is bound to be
weak”. Again “Man has become a prisoner of the desire of things, of libido, and
that kind of desire which is called “ego”® - says a recluse to the hero and others
who hide themselves from an air raid in the forest.

Prohibitions, conventions, systems and involvements in relation to material
things, possession, make an individual wander among visible and invisible barriers
as if in a labyrinth. Man experiences fright when he becomes aware that his time
flows from him without reasonable actions and affects. Knowing that all is going
in the wrong direction he is not able, mainly for objective reasons, to do anything
in order to change the environment he lives in. It is exactly in such a direction
that the concept of hero in Kaiko’s novels and short stories was developing. The
concept relates to man imprisoned amongst things and problems of his environ-
ments, in the situation of his helplessness.

This is precisely where his hero differs from the hero of a work by Oe - a man
experiencing maladjustment, uprootedness and disintegration of personality. O€’s
hero experiences this state of mind so sharply that he is ready to fight to recover
the balance between himself and society and to fight to recover his identity and
the identity of the group, even at the price of life.

He differs, too, from the hero of the works of Abe Kobo whose real significance
lies in depicting the ambivalence of his heroes’ relationship with a community.

The best novelistic exemplification of such a concept of Kaikos hero is his
novel Darkness in Summer. Before the publication of Darkness in Summer the
writer experienced much, as a traveler for whom there were no borders and no
points too distant. He was faced the danger of death in the course of his work in
Vietnam as a war correspondent. In the semi-documentary novel Shining Darkness
the hero surrenders to the course of events; he has no possibility to exert influence
on those events. He is a weak man, confused in a situation of contradicting values
and powers. He cannot make a decisive step to choose one or the other side, or
to find his own moral value. He makes observations, meets the Vietnamese and
the Americans of conflicting attitudes. His heavy drinking makes him increasingly
passive and languid. He is an observer of many small and some dramatic events
- even the public execution of a young Vietnamese. These events provide “exo-
tic” backdrop for the sense of solitude and the feeling of being a stranger, of the
meaninglessness of staying in Saigon. The situation becomes unbearable, and the
hero makes the decision to go into the jungle where the fighting is going on. He
goes as a witness, as an observer.

“Doko demo watakushi wa shisha o ue kara mioroshite kite. Watakushi no
me wa kesshite shisha no me to onaji ichi ni oriru koto ga nakatta” (“Everywhere

16 Ibid, p. 42.
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I looked down on the dead from above. My eyes never lowered to the same level
at which the eyes of the dead were”)".

This story of a man who arrives from the outside and who has no reason to
identify himself with the fate of the people surrounding him, is at the same time
a message from a world of oxymora (e.g. “shining darkness”), corrupted politics,
“dirty war”, and of belief in the victory of justice.

Darkness in Summer continues the theme of slackness and sensual satiation
of man in “the time of soft bellies™8, and ultimately demands a rejection of inert,
sensual vegetation in favor of a positive action. The narrator of the novel is on
a journey somewhere in Europe. He drinks, eats, and sleeps, leading a life devoid
of action. One day he meets his former girlfriend, a Japanese who lives in Germany,
and love is added to their daily routine. After a week they both move to a city in
which the woman has been studying for some years, probably Bonn in West Ger-
many. The man suffers from feelings of hopelessness and melancholy that over-
whelm him “like dirty water”. He recalls events from his last stay in Saigon, and
notes that his past ten years have been spent on journeys. Later he and the woman
go to a lake in the mountains, where they experience simple human joy, and gain
the strength to live on. However, their return to the town brings back the feeling
of boredom and laziness. When the woman reads her friend a fragment from
a newspaper about the military actions in Vietnam, it moves him and he decides
he must go back, though she begs him to stay with her. “You simply want to run
away..., she says. “You refuse just to decay, and so you spin round like a top. You
can only stand when you’re turning round... Nobody is asking you to go there and
die like a dog by a bucket of rubbish. Is this your great dream?”*°.

Kaiko in Darkness in Summer is examining the wounds of his own generation,
which in spite of everything has not stopped yearning for natural and simple sen-
sitivity. Life, which consists in satisfying the senses, is deceptive. The only escape
from this kind of “darkness” that the author seems to see is action. However, the
value of "action” is vague. We know that the man is drawn back to Vietnam by his
memories. But for what purpose does he go? Is it to observe events on a foreign
country? Or to fight? And if so, then on which side? He is, after all, a Japanese
who, outside of Japan, will feel excluded from the “local” rhythm of life, or will be
considered a stranger. This is well illustrated in Shining Darkness. The hero does
not, however, return to his country.

17 Kagayakeru yami: Shinchosha, 1968, p. 88. See also Yoshida Nagahiro, “Hagisa kara
kuru mono to sono kaisaku“’Kagayakeru yami” to no hikaku kento in: Kore zo Kaiko Takeshi,
publ. Omoshirohambun, Tokyo 1978, pp. 162-169.

'8 The expression used by the author himself at the time of the first impression of the
book (Natsu no Yami).

19 Natsu no Yami: Shinchosha. 1972, p. 210.
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Shining Darkness in Vietnam and Darkness in Summer in Europe present a man
caught in the tight circle of his internal struggles. He has no prospect of winning
this battle, as he well knows. However, he still believes that by leaving for a distant
part of the world he will find some relationship between the world’s and his own
problems. This undeclared trust is a source of strength for this man adrift, this man
who, on the verge of exhaustion, sees a spark of hope glowing somewhere far away?’.

Problems connected with the Vietnam War find a stronger or weaker reflection
in short stories such as Heishi no Hosho (A Soldier’s Reward, 1965), Furorida ni
Kaeru (Going back to Florida, 1966), Kishibe no Matsuri (Festival at the Riverside,
1967), Kaizuka o tsukuru (Building a Shell Mound, 1978), Kaibutsu to Tsumayoji
(The Monster and the Toothpick, 1979) collected in the volume of Aruku Kagetachi.

In A Soldier’s Reward an American sergeant returns from the front to Saigon
and pays a visit on the narrator, a Japanese correspondent in Vietnam. They know
each other, because the correspondent once stayed with his unit. The sergeant has
been granted three days furlough as a reward for good “behavior”. He was very
happy to leave the fighting area, but this vacation proved to be a dubious reward.
He does not feel any better in the city than in his military unit. He is a stranger
with nothing to do but with plenty of time for thinking and feeling. Unable to
endure the sense of meaninglessness and solitude, he resolves to go back to his
unit ahead of time. He does not like the city, nor does he support this war, but he
goes back to the fighting, to kill or to be killed. So strong is his sense of obligation
towards his — what - society? nation? government?

Being an observer who does not know why he is there, the narrator does not
differ much from the hero of Shinning Darkness. For though he said while in Tokyo
(“T would like to see the true picture of the war in Asia”) this now seems to him an
insuflicient reason. “I have come here because of purely individual motives. That’s
quite clear. I know it well. But I don’t understand why I have done it. Absolutely,
I don’t comprehend it

In the epilogue to Walking Shadows, Kaiko states that he first went to Saigon
in 1964, his second stay took place in 1968, and his third visit was in 1973. He
traveled there to get materials to write articles requested by publishers and maga-
zines, and not to write novels. However the abundance of blood and shadows he
encountered forced him to write something more. He collected the stories about
Southeast Asia he had written during these 15 years, and that was how the volume
came into being®.

20 Mikotaj Melanowicz, “Kaiko Takeshi - The Long Way Home” in: An Invitation to Japan’s
Literature, Tokyo: Japan Culture Institute, 1974: 152-154.

21 Kaikod Takeshi, Zensakuhin, vol. 8, p. 70.

22 Aruku Kagetachi [ “Walking Shadows”] published by Shinchosha in 1979, p. 321.
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The best short story in the collection Tama kudakeru is not directly connec-
ted with the Vietnam theme.

“When, late one morning I awoke in a certain capital city I ascertained that I
was not at the peak of fame, nor had I been transformed into a big beetle, I disco-
vered simply that the decision to return had ripened”*.

This is the beginning of the story, which may be considered as a point summing
up the Vietnamese experience of the hero in a desperately ironic way. Of course,
there is no necessity to limit the experience to Vietnam. One can include all the
experiences of the traveler crossing over so many borders. However, we know that in
the ten-years period covered by the story there occurred to the writer (whose porte-
-parole is the narrator of Tama kudakeru) no more important and tragic events than
in Vietnam. I think that in this short story there are two main centers of gravity:
the one, located in the episode on Lao-she in Hong Kong, the second, contained in
that ball molded from the dirt which the hero carried on his skin after his journey.

Here are the elements of the plot of this exquisitely compact story. After making
the decision to return home the hero acts as an automaton: he books an air tic-
ket, pays his bill, takes a taxi to the airport, etc. But at this moment he becomes
“overgrown with mould”, which testifies to his mood of melancholy and helples-
sness over the mere thought of returning to the place from which he has wrenched
himself free. On his way home he stops in Hong Kong, where he meets an acqu-
aintance, a Chinese who speaks Japanese. He had met him many years earlier and
then visited him several times on his way to Japan. Each time they discussed the
problem of the necessity of making a choice between “black” and “white”, because
otherwise there is a danger of death on both sides.

This dangerous risk is imminent even when one makes his choice and supports
one of the sides. They would try to find a way out of this dead-end?*, but without
result, so they put off the matter until the next meeting.

This time, too, they are no wiser than before: neither of them found the gol-
den mean. They talk about Lao-she and his death under ambiguous circumstan-
ces. Chang, the Chinese, mentions that several years earlier he had to interview
Lao-she returning from Japan to China. The writer refused to talk about the situ-
ation of the Chinese writers in the People’s Republic of China. The sole topic they
could talk about was Chinese cuisine.

On the last day of his stay in Hong Kong the narrator is taken to a bathhouse
where he is scrubbed so thoroughly that the attendants made quite a big ball of the
dirt taken from his skin, the ball mentioned in the title of the short story. On the
following day he left for Tokyo. In the airplane he noticed that the ball wrapped in
tissue paper became dry fine powder - the “extract of the memory of skin”. Only

% ibid., p. 199.
2 Tama kudakeru, op. cit., p. 202.
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that, and nothing more remained from his journey. It would be simple-minded to
expect that he would bring something important. Now, as before, after the expe-
riences of journeys he is no less helpless towards the incomprehensible cruelty of
man. The narrator does not condemn him nor is he surprised; he seems to under-
stand and resign to his fate. He knows that he cannot affect the course of events.
He cannot invent a new formula of relations with society, a formula which would
allow him to exist freely, without the necessity of declaring one’s attitude towards
“black” or “white”, and at the same time not to be suspected by both sides. This
can be understood as an expression of longing for a new social order in which an
individual would not be helpless, would not be imperiled by an unknown threat
every minute of his life, which happens in contemporary cruel societies.

In connection with the understanding of “experience” and “memory”, it would
be helpful to mention a kind of confession of Kaiké found in the epilogue in the
collection of essays Me to Hifu no Kioku (Memory of Eyes and Skin, 1974). We
read there:

“..in “experience” there is something which one would like to call tattooing
of one’s heart with eyes. Eichmann was hanged, Biafra collapsed, blood is still flo-
wing as before in the Middle East. Vietnam has again become an unknown and
faraway country, however, today the civil war is and shall be repeated. Alone, deep
in the night, saturated with alcohol, I am watching this tattoo. This image of an
epoch without face and this trace in mud are too horrifying and at the same time
too obscure. They make one or two pieces of a fragment perceived as a whole™.

In the above epilogue and in Tama kudakeru we sense the bitterness of a man
who is aware of one’s powerlessness, having no influence on the reconstruction of
a badly organized society. Besides, he has no discernment of the whole, and his
experience grasps only a small piece of one fragment.

However this image of man in Kaikd’s works would be too schematic without
putting some light on the other side of this man. In fact, the heroes of Shining Dark-
ness, Darkness in Summer, and the other stories of the “post-Vietnamese” period
have some pleasures which help them to go on living without the necessity of self-
-mortification and the risk of death. They like eating, and they have something
to eat, they like drinking and they do it too, they also go fishing, like the author.
Some of the stories and essays (Romane Konti 1935; Saigo no Bansan) propagate
the principle: “Man who does not think about his belly, does not think about his
head, either”?. Not only in this collection of excellent essays on eating and rela-
ted topics, but in other works of Kaiko, this prosaic, as it would seem, act plays an
important role in the creating of a specific very human touch. Thus we get a man
oriented exclusively towards this human or inhuman, but earthly, sensuous world.

25 Kaiko Takeshi’s 1967-78 essay “Hakucht no Hakuso” in Bungei Shunji YT (1979), 247.
26 Kaiko Takeshi 1979. Saigo no Binsan. Bungei Shunji YT (1979), 364.



112 Mikotaj Melanowicz

As the author suggests in the essays, his hero is interested in his own belly; he
acts in order to appease his hunger, thirst and sex. Many of Kaikd's protagonists
have no time to think of higher goals neither of mind nor of spiritual life. They
concentrate on the one which, as they think, is the most important for them, on
gaining food (e.g. Japanese Threepenny Opera, Descendants of Robinson). Even in
the new epoch of satiation and the multitude of things, they are working to satisfy
their only needs: eating, drinking, making love (e.g. Darkness in Summer) instead
of creating new values.

“When defining man, in the course of time they distinguish, every now and
again, a new aspect: formerly they called him homo sapiens (atama no hito) and
homo faber (te no hito); recently they say homo ludens (asobu hito) or homo
movens (ugoku hito), and I am afraid that in future we shall have many kinds of
homo..” - states Kaiko in the essays Last Supper II in his book Saigo no Bansan
(Last Supper, 1979).

If we have to define man, whose images appear in the books of Kaiko, we
could use the concept of homo faber rather than homo sapiens — here the Japanese
expression “man of hands” seems to be most adequate. The term homo movens
would be very useful, too, because movement and work, often in a very primitive
form, are basic acts of the hero, who is not used to contemplate or experience the
beauty of the world.

Kaiko began writing novels in opposition to Japanese aesthetic principles, oppo-
sing “Japanese lyricism” He adopted the tradition of Cervantes, Rabelais, Balzac,
Saikaku, the picaresque novel. He often uses the method of enumeration in his
descriptions of food and eating, in a manner reminiscent of Rabelais®’.

This means that he tries to restore in the Japanese novel the lost attachment
to the reality of man, and the focusing on the living phenomena of human envi-
ronment, on undisguised man with his defects, diseases and a dwarfish state, too.

There is no doubt that Kaikd's heroes are not positive characters, but they do
not deserve to be condemned. After all, the author does not allow anybody to pass
judgment on them. Besides, the society they live in leaves much to be desired.
From the earliest to the latest works the author was trying to suggest that there
was something not in order, that there was some fault in the organization of the
society, because there was no convenient place for man in the society.

The false prevails upon the truth, hypocrisy prevails upon the truth, organiza-
tion keeps individuals imprisoned and humiliates them. The world in which this
man is living is bad. But Kaiko does not moralize, instruct or admonish, and he
does not draw rash conclusions. He presents the fragments of the world as he sees
them, but first of all he observes the bad organization of the society. Too much

7 Saeki Shoichi, in Commentary to Nihon Sammon Opera, Kadokawa Bunko, 1961, 1966,
p. 277.
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effort, and the accumulated energy of people, is misused. Labor, often slave labor,
is not a way to realize hopes. And man needs, as it seems, not much, but only an
ordinary satisfaction of existence. The society in which the man of Kaikd’s works
lives does not offer such satisfaction.



Mikotaj Melanowicz

Narrator and Character in Japanese Prose.
A Discussion based on Tanizaki Jun’ichiro’s Work

Tanizaki Jun'ichiro (1886-1965) was a great writer, authority, and admirer of his
native culture and language. He was intrigued and fascinated by the culture which
assimilated the heritage of Chinese and European thought, without losing its iden-
tity. Although subject to numerous changes, and enriched with new values in each
new epoch, it has preserved something constant, something possible to trace from
the deep Middle Ages up to the present time, and recognized as specifically Japanese.

Tanizaki repeatedly spoke on the specific features of the cultures of the East,
having in mind particularly Japanese culture, and showed the complexity of assi-
milation of a foreign culture by the native one.

In the first quarter of the 20th century, Tanizaki was influenced by the Euro-
pean and American trends, but after 1923 he discovered a taste for the rich cul-
ture of his own country. Not all layers of cultural heritage, however, interested him
in the same degree, not all of them contributed to the content and form of his
work and played equally significant roles. Hence, the realization of the principal
cultural sources will be particularly helpful for a proper understanding of Taniza-
ki’s work. Therefore, the court-prose of the 10-12th centuries was of particularly
great importance for the writer, especially monogatari and its main representative,
the novel Genji Monogatari (The Tale of Genji, XI c.).! As regards the epoch of
the domination of the samurai culture, (XIII-VI) war tales, n0 theater and partly
kyogen farce should be mentioned here. Kusazoshi (illustrated booklets), yomihon
(books for reading), and ninjobon (books of passions), belonging to the abundant
prose of the bourgeois epoch, together with kabuki theater and the puppet theater
of the same period (XVII-XIX) were of no less importance for the final shape of
his plays, short stories and novels. As regards the Chinese culture, the influence
of the classical Chinese language and the medieval Chinese novel can be detected.
Also European prose (O. Wilde, E. A. Poe, H. Balzac, Stendhal, and others) and
the drama and film of the beginning of the 20th century played no less signifi-

' The Tale of Genji by Lady Murasaki, transl. from Japanese by A. Waley, New York 1960.
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cant role. In contrast to Kawabata Yasunari, however, the traditional lyrical poetry
and Zen philosophy had a minor part in the formation of the writer’s sensibility.
Neither can a great interest in Confucianism be noticed, in contrast to Mori Ogai,
a writer of the turn of the 19th and 20th centuries. In general, the author of the
Diary of a Mad Old Man? was never fascinated by the ethic which limited human
passions or the aesthetic of rigorous simplicity. We shall not find in his work the
complex Buddhist philosophy or apologetics, although the premises of the Bud-
dhistic outlook on life and the customs which accompany important events in
people’s life, often of the past epochs, are present. Thus, we have the work of the
writer who was familiar with the rich heritage of at least ten centuries, and appre-
ciated its significance for his country’s contemporary life. He not only participated
actively in the dialogue with the tradition, but also acquired accepting much of the
heritage and familiarizing with it his contemporary and future readers.

In Tanizaki’s almost 80 years-long life, 3 periods can be distinguished in con-
junction with the places in which he used to live: 1) Tokyo Period (until 1923),
2) Kansai Period, viz. the period of his stay in Kyoto, and in the vicinity of this
ancient capital (1923-1950) and 3) Atami Period (1950-1965). This division is use-
tul for the description of his output, however, not always sufficient. Alterations of
style and content in a literary work of art are not necessarily paralleled with the
corresponding changes of place of dwelling. But doubtlessly, the year 1923 was
decisive both for the writer’s life and the formation of his sensibility. It marks the
boundary between the two sources of cultural inspirations: the culture of Kanto
(Tokyo) and - on the other hand - the culture of Kansai, rooted in the medieval
court. Similarly, the year 1923 - the date of the great earthquake in Tokyo and its
surroundings — marks the end of his intensive and active interest in European cul-
ture and begins his deeper interest in the native one.

If we, however, attempt to consider the characteristics of his work, exclusively,
and on this basis to establish a periodization the principal boundary will shift to
about 1927-1928 viz. the publication of his essays entitled Jozetsuroku (Time Talka-
tive Chronicle) and the first parts of the novel entitled Manji (Buddhistic Swastika,
1928 - 1930). Translation of Sannin hoshi (The Three Monks, 1929)3, short story
of the 17th century, and publication of Tade kuu mushi (Some Prefer Nettles, 1929)*
would be then the threshold of a new period called classicistic (koten jidai). We

2 Futen rojin nikki transl. into English by H. Hibbett, see Diary of a Mad Old Man, Tokyo
1969. Transl. into Polish by M. Melanowicz in the volume Dziennik szalonego starca. Niektorzy
wolg pokrzywy (Diary of a Mad Old Man. Some Prefer Nettles), Warszawa 1972.

3 Sannin hoshi (The Three Monks) - abridged translation see Anthology of Japanese Literature,
from the Earliest Era to the Mid-Nineteenth Century compiled and edited by D. Keene, New York
1955.

4 Tade kuu mushi transl. into English by E. G. Seidensticker, see Some Prefer Nettles, New
York 1960. Polish translation (see note 2).
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might assume that this period ended in 1941 with the translation of Genji Mono-

gatari into modern Japanese. The new period (since 1942) is characterized by his

return to contemporary themes. The masterpieces of the period are: Sasameyuki

(Snowflakes, 1942-1948)°, Kagi (The Key, 1956)°, Fiten rojin nikki (The Diary of

a Mad Old Man, 1962) and the novel Shosho Shigemoto no haha (General Shigemo-

tos Mother, 1950) representing the classicistic trend. In this way we might divide

Tanizaki’s work into the following stages:

1. Modernistic Period (1910-1926) characterized by the considerable influence of
European literature, in particular O. Wilde’s aestheticism. Early (1910-1923)
and Transitional (1923-1926) Periods can be distinguished here.

2. Classicistic Period (1927-1941) characterized by the discovery and interpre-
tation of the native culture.

3. Period of Return to the Present (1942-1965) with all the main themes of the pre-
vious periods. The problem of the role of sex in human life is emphasized here.
The proposed periodization of Tanizaki’s work is very schematic and prelimi-

nary in character. Perhaps no classification would be free of criticism due to the
fact that all through his life Tanizaki was faithful to several themes-obsessions —
from the first short stories and plays until the last novels he considered the problem
and role of beauty in human life, relation between art and life, love and sadoma-
sochistic inclinations, he revealed nostalgia for his dead mother, female physical
beauty, he thought of life and death in youth as well as in old age.

The following considerations will mainly be based on the material contained
in the works of the Classicistic Period. We shall subsume under our speculations
critical essays, novels and stories. At first, let us look closely at his critical and
essayistic works.

Essays and sketches concerning the problem of the Eastern culture in confron-
tation with the West constitute a very important part of the output of this period.
Much attention is also paid to the novel, which is of particular interest for this paper.
Tanizaki’s most important critical works of this period are: Jozetsuroku (The Talka-
tive Chronicle, 1927), Inei raisan (In Praise of Shadows, 1933-1934)", Bunsho toku-
hon (The Handbook of Style, 1934) and such essays as: Gendai kogobun-no ketten-ni
tsuite (On the Weaknesses of Contemporary Japanese Language, 1929), Renai oyobi
shikijo (Love and Sex, 1931), Watakushi no mita Osaka oyobi Osakajin (Osaka and
Its Citizens as I See Them, 1932), Tokyo o omou (I Recall Tokyo, 1934) and others.

> Sasameyuki (Snowflakes) transl. into English by E. G. Seidensticker under the title The
Makioka Sisters, Tokyo 1972.

¢ Kagi - transl. into English by H. Hibbett under the title The Key, 1962.

7 Inei raisan — in English Beauty in Shadows, “Contemporary Japan’, 1942, vol., no. 1; Praise
of Shadows, transl. by E. G. Seidensticker, “Atlantic Monthly”, January 1955; “Japan Quarterly,
1955, vol. 1, no. 1 (data from Modern Japanese Literature in Western Translations. A Bibliography,
Tokyo 1972).
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Controversy about the plot in the novel

Jozetsuroku is a collection of essays published between January - December
1927 in the magazine “Kaizd”. The very first part of this Talkative Chronicle attracted
the attention of the readers by its brave praise of the popular novel entitled Daibo-
satsu toge (The Pass of the Great Buddha) by Nakazato Kaizan (1885-1944), con-
sidered the author of the so-called mass novels, which were of no interest for the
contemporary critics. Tanizaki’s interest and defense of this kind of literature meant
appreciation of the literary values it possessed, and what is more — was a protest
against the narrow-mindedness of the contemporary critics. At this time a con-
troversy with Akutagawa Ryiinosuke (1892-1927) who published an essay entitled
Bungeiteki na, amari ni bungeiteki na (Literary, Too Much Literary) began. Howe-
ver it did not last long — as we know in July 1927 Akutagawa committed suicide.

The principal objective of the controversy was the problem of the role of the
plot in the novel, the plot understood as the chain of events in a literary work of
art. Tanizaki favored the novel with the plot and attributed particular significance
to the sequence and mutual connection of events. He declared himself against the
novel typical of the late Japanese naturalists, often constructed of loosely connec-
ted sketches from the author’s personal life and his surroundings, utilizing mainly
description and narration. He did not attack Akutagawa, since he had no reason
to. Akutagawa - like Tanizaki - often employed materials included in documents
and native classical works. He also wrote short stories in which plot had a very
important function. However, a few months preceding his death, physically and
mentally exhausted, he started to write autobiographical sketches. At this time his
chief interest was the writer as a critic and a thinker, and did not attribute parti-
cular importance to composing a “normal novel”. The truth of the writer’s inner
life in confrontation with the outer world, was a greater concern to him. Tani-
zaki meditated over the style of his future works, his interest drifting towards the
old Japanese novel (monogatari). He maintained that a modern novel - like the
ancient one - should be fictitious, and not the immediate description of reality.
“Lately I've felt a strange inclination while writing or reading other authors works,
I'm not interested in them if they are not fictitious [uso —lie]. I do not intend to
read or write employing facts, that is realistically”®, he says in Jozetsuroku. Fur-
ther on he writes that he does not read contemporary works because they con-
tain no fiction. He rejects them after a few pages, when he notices that the author
speaks about himself and his background. Tanizaki admits that he prefers them
to create works about past times, or distant events: for example Daibosatsu toge,
G. Moore’s Heloise and Abélard, or Stendhal’s Parmenian Hermitage. He quotes
Akutagawa’s view, decreasing the role of the plot in the novel and emphasizes that

8 Jozetsuroku, see Tanizaki Jun'ichird zenshi (TJZ), Tokyo 1958, vol. 16, p. 162.
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he is of different opinion, because of the thrill of combining things into one whole,
the charm of structure, of architectural beauty that are hidden in the plot. Archi-
tectural beauty in literature is best embodied in the novel. Hence, the privilege of
the genre cannot be rejected. And the weakness of the Japanese novel is just its
inability to combine the complexity of events into one structural unity - claims
Tanizaki, having sound reasons. From the point of view of the development of the
European novel Tanizaki can be accused of conservatism or an attempt to oppose
the undergoing changes, the essence of which was to denigrate the plot in the 20th
century. However, in the context of the development of Japanese literature, Tani-
zaki’s announcement had a deeper sense. On the one hand Tanizaki postulated
for maintenance of the best tradition of the native novel, and on the other hand,
opposed the principal weaknesses of the development of Japanese contemporary
prose, and the under-appreciation of the plot and episodic character, impressionism
not subjected to rigorous rules of composition - the weak points, particularly, of
the so-called I-novel. Probably the tradition of intimate diaries (nikki) and literary
sketches (zuihitsu) of the early Middle Ages (from the 11th c.) was revived in the
genre of the I-novel (watakushi shosetsu) transforming it into a diary of impressions
and speculations of the characters and the narrator. The remedy, in this situation,
could only be the restoration of the importance of the plot which had performed
a significant function in the composition of the court novels (X-XII) and nume-
rous variations of the modern novels of the Edo Period. Since the Japanese novel
was inferior to the European novel with respect to its composition, Tanizaki could
only turn to European tradition in order to formulate his views. He was not only
familiar with E. A. Poe and O. Wilde, but also H. Balzac and Stendhal. He wrote
plays and screenplays being fully aware that much of the artistic value of a piece
of art is dependent on the elaborate combination of events. Years before European
literature convinced him about that, in the late twenties he also found arguments
in the native tradition.

Peculiarities of the Japanese novel

Much more attention is paid to literature by Tanizaki in his review of the novel
by Nagai Kafu entitled Tsuyu no atosaki (During the Rains, 1931)°. He reminds us
that the novel had begun to play an important role since the time of Meiji (exac-
tly since the end of the 19th century) under the influence of Western literature. In
contrast to this new form of artistic prose (shosetsu —novelette, short story, novel)
the early medieval monogatari (tale, short story, novel) presented human life and
customs of his epoch employing fictitious characters - holds Tanizaki. The author

° “Tsuyu no atosaki” o yomu see TJZ, vol. 22, pl. 55-76.
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of monogatari introduced in his work several or even more characters, established
spatiotemporal relations among them disconnected with the dimensions of the
author’s world. He did not reveal himself directly in the works; he did not appear
in the presented world as one of the characters. The author behaved as if he had
been using a mirror to reflect the world moving before him. The writer did not
look into his characters psyche. He simply made the characters appear on the stage,
talk and move; the events accumulated and piled up and due to these the shape of
the changing life was attained. As if on a painting or scroll, a much valued form of
art. It was in this sense, that the outstanding writers were employing the technique
of objective description, withholding their subjective opinions on the events and
characters. Presenting the thrills and bitterness of life through various examples
they elicited the impression of authentic experience to the reader, thus enriching
his views and feelings.

After these considerations Tanizaki adds that such novels are also to be found
in the West, but - he emphasizes - in the East almost all writers wrote like this,
in Japan as well as in China. The point is, that the older Japanese writers put more
emphasize on the plot (suji) often not bothering about the internal or external
description of characters. They moved their characters from stage to stage like
pawns on the chessboard. Although the interest in the dialogue increased near
the end of the Tokugawa epoch, also called Edo (XVIII-XIX), the individuality of
the speaker was still of no concern to the writer. Tanizaki does not think that this
attitude resulted from the immaturity of the writing technique. It was rather the
dominating, in the East, tendency to view man as a part of nature and treat him
in descriptions as “grass, trees or stones.” Tanizaki suggests that this attitude might
have been derived from the thought of Laozi'’, though he refrains from any fur-
ther development of this interesting suggestion. One should not, however, conc-
lude from the above that the novel in China and Japan developed in similar ways.
In its earliest period the Japanese novel (tale, story) began and developed without
the help of the Chinese one, which emerged a few centuries later.!! But doubtles-
sly one can speak of a certain similarity in the treatment of characters as an inte-
gral part of great Nature, and also of the resulting from it, according to European
criteria, weakness in characterology. In both traditions there is a lack of drama-
tic tension accompanying man in his struggle against destiny, lack - so to speak
- of conflict between the mutually exclusive existential levels — conflict of oppo-
sing ultimate values, which might be considered as a distinguishing factors of the
tragic vision of the created world. There are, no doubt, resemblances between the

10 Ibid., p. 64.

"1 If we assume that San-kuo-chih-yen-i (History of Three Kingdoms) was a fully developed
Chinese novel then the first Japanese novel Utsubo monogatari (Tale about a Hollow in a Tree
Trunk) was written 4 centuries earlier. In different conditions and for different readers novels in
Japan (aristocracy) and China (by middle class) were written.
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classical Japanese novel of the 10 — 12th centuries and the Chinese one, but there
are also great discrepancies, from which the lyrical factor and poetic mood in the
old Japanese prose, and the objectivity and realism of description in Chinese ought
to be mentioned. It should not be forgotten that we are discussing here the Japa-
nese prose of the 10-12th and the Chinese of the 14-16th centuries.

The views on the novel which we find in the paper entitled Renai oyobi shikijo
(Love and Sex) are of interest for us. Not without reasons Tanizaki claims that the
greatest influence of the European literature in Japan is visible in the so-called “libe-
ration of love” or more precisely “liberation of sex””!> As we know, love in European
literature is an all-embracing theme - not much of literature would be left provi-
ded all love events and motifs were removed. On the other hand the situation in
China is entirely different. In the old Chinese prose and poetry not much is said
about love of man and woman. Even in the works of such outstanding poets like
Li Po (701-762) or Tu Fu (712-770) instead of love we find the motif of sadness
evoked by parting with a friend. In the East — observes Tanizaki — love and love
desires were only alluded to: this being one of the dogmas of good artistic taste.

However, it would be erroneous to infer from the above generalization that there
are neither descriptions of love, nor eroticism in the Japanese literature from before
the 19th century. In the period XVII-XIX love and erotic literature belonged to
entertainment, and was considered inferior. This epoch has not created great love
symbols comparable with European Beatrice and Laura. Love towards a woman as
presented in literature, was not granted the same rank as in Europe; it remained
in the province of inferior affairs, not deserving great poetic exultation and adula-
tion. And the reason was perhaps the exceptionally low social position of woman
in that society. Since the 13th century the woman was gradually becoming almost
a slave and to adore her with love and affection was in disagreement with the ethic
of chivalry. Man’s inclination for woman would degrade him as a knight (samurai).
In Medieval Europe - as we know — manhood and chivalry were never contradic-
tory with kneeling before woman, they were rather mutually nobilitating. Howe-
ver, tales, intimate diaries and poetry proved that in Japanese literature before the
13th century women were respected by men who treated them as beings dear and
worthy of poetic passions. Love gave origin to thousands of “short songs” (tanka),
was a theme of many a chapter in tales, stories or anecdotes. There was no room in
this literature either for overt eroticism or for explicit praise or description of the
female body, because nakedness was considered repulsive. A change in this respect
came in the 17th century, simultaneously with the development of both middle
class culture and the degradation of woman’ social position. It was Thara Saikaku
(1642-1693) who expressed his overt admiration for nakedness, admiration for
the female beauty, on the pages of the novels of human passions. Love as presen-

12 TJZ, vol. 15, p. 202.
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ted by him is neither burdened with fear of God nor fear of committing sin. It is
neither patronized nor condemned by God. It gives opportunity to experience the
total joy of physical love, but provides no condition for it to become absolute. The
hero (Yonosuke)'* does not need overcome either womanss resistance, hypocrisy or
social prejudices, like Don Juan for instance. He makes love with women destined
for giving love. The same writer presents a different love in his later works - let us
call it romantic love - bringing not only joy and physical pleasure, but also defeat
and death. Human passion comes into conflict with various forms of obligation and
social restrictions. Nonetheless, in both cases woman, as the object of love desires,
does not even regain the position she held in Heian Period, and in particular in
Genji Monogatari. It was no sooner than in the second half of the 19th century —
suggests Tanizaki — that the poetry of romantic poets grouped round the journal
“Bungakukai” (“Literary World”) and “My©6jo” (“Morning Star”) and the prose of
naturalists of the beginning of the 20th century brought a new vision of love, sexual
desires and woman. Together with the nobilitation of the novel — denigrated since
the 17th century — comes a nobilitation of love as one of its themes.

If we consider Tanizaki’s prose in the above context, it will not be difficult to
notice that his literary vision of love and woman takes inspiration from three major
sources: the cult of beauty in the Heian Period (particularly The Tale of Genji),
enchantment with the beauty of the female body in Ihara Saikaku’s work, and the
vision of woman in European tradition (her superiority to all other beings of this
world and even demonization). In Tanizaki’s work, woman symbolizes beauty,
creative as well as destructive, but never unimportant in human life. In the early
period, his ideal was the woman conscious, particularly, of her physical attributes
- not only beautiful and humble but also active, independent, and breaking social
and moral constraints. About such a woman the poets and writers dreamt — con-
temporary of young Tanizaki — as he admits himself. But such change in life - from
a submissive woman in the feudal epoch, to the emancipated one — was not possible
in one or two generations. Literature is a reflection of reality, but at the same time
the former exceeds the latter by a step — holds the writer.!* Natsume Soseki (1867
- 1916) presented in his novels a woman conscious and independent, but in real
life they were rarely met. It was rather a postulate — in agreement with Tanizaki’s
aspirations — than a description of reality. In the next period, classicistic, Tanizaki
sought the ideal of the beautiful woman in the native tradition — which is attested
to by the stories and novels of this period and the writer’s private life.* To create
the vision of his heroines - especially in historical novels — he had to go back to

13 Yonosuke - hero of Thara Saikaku’s novel Kashoku ichidai otoko (The Life of a Man Who
Lived for Life).

14 TJZ, vol. 17, p. 204.

15 See M. Melanowicz, Tanizaki Jun’ichiro. “Przeglad Orientalistyczny”, 1974, nr 4/92.
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documents. But he encountered great difficulties here. Since it was considered
embarrassing to express love openly in the Samurai Middle Ages, the preserved
love letters are rather unique. What is more, there is no fundamental information
on famous beauties connected with known historical persons. It is often not cer-
tain who was the legitimate wife of a chief or aristocrat. Though the data concer-
ning male offspring were carefully noted in family chronicles, there were no female
names or surnames included. They simply noted “woman” or “daughter” — without
names and dates of birth. The preserved portraits of contemporary beauties are
stereotypic, devoid of individual features. Bearing this in mind, it would be easier
to understand the poor characterization of heroines in Tanizaki’s historical novels.
But there is even more serious reason for such a treatment of heroines (and
also heroes), writes Tanizaki in Love and Sex. The point is that one of the more
important principles of upbringing and educating was suppressing individuality,
control of words and gestures, and non-revealing emotions. Since the Middle Ages
the above was compulsory for women, who were taught to conceal their emotions
and subject to the accepted model of virtue. And the ancestors had always posses-
sed such a model. It was also the duty of pupils, whose principal was to be on the
level with the masters. No doubt, it was one of the reasons for the permanence of
traditional norms and the scarce individual description of characters in novels.

Narrator and traditional elements in Tanizaki’s prose

In classical Japanese tale and novel the third person narration was dominant,
which unequivocally determined the role and place of the narrator. His authoritative
position gave him complete control over the world genetically dependent on him.
His characteristic was the complete knowledge of the world he was talking about.
Knowing the fates of the characters at their very birth, possibility of appearance of
new characters about which the acting character could not know yet, the narrator
expressed his fortune-teller’s power, alluding to persons and events which were to
appear and take place many years later.!® He had at his disposal a sort of Divine
Power, not requiring further justification. Such position of the narrator had also
been dominant in the European realistic novel until the 19th century, even today
it constitutes the principle of the structure of narration, not only in the “traditional
novel” In Japanese court tales, narration was impersonal, making it possible for
the created world to be presented objectively, as if reflected in the mirror. Because
the plot was frequently not dominant, the central point of view of the narrator
shifted with the change of the complex events. However, the authoritativeness of

16 See I. Morris, Swiat Ksigcia Promienistego, transl. by T. Szafar, Warszawa 1973, p. 257 (in
English The World of the Shining Prince: Court Life of Japan, Oxford University Press, 1964).
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the description of what the characters do, and what the world they live in is like,
did not change. The narrator did not specify precisely the temporal and spatial
boundaries of this world. He permitted many subplots and events, and the gaps
which resulted allowed for speculations, hence additional suggestions concerning
other possible events, missing in the novel.

We said above that the narrator in the classical Japanese novel describes the
world which moves before his eyes, as if it were moving in front of the mirror.
It excludes or at least limits considerably — the possibility of presenting the world
as seen by the characters of the novel, which is provided by the oldest form of
Japanese artistic prose. We mean here intimate diaries (nikki)!”, which flourished
at the time of maturity of the tale and court novel (X - XI). In nikki - as in some
literary sketches (zuihitsu) — there is a personal narrator observing the outer world
and the inner one from his limited perspective. Thus, so characteristic for the court
monogatari'®, distance between the narrator’s speech and characters is lost. The
narrator’s opinions are basically relative. The narrator directly addresses the rece-
iver — in contrast to his “go-between” function in the novel. Moreover, he talks as
a rule (there are also exceptions) about the present moment, about his time. He
is also the hero of his story.

The distance in monogatari is due not only to the superior position of the nar-
rator to the presented world. It is provided not only by the narrator in the function
of the character of the presented world, but in the function of a “go-between’, set
between this world and the times of the reader. The story refers to the past exclu-
sively, about which the narrator is well informed. When everything to be narrated
is already in the past, problems and character’s fates are determined. The narrator
tells of what possibly had occurred some time ago, in the more or less distant past.
With the progressing narration he will be approaching the times of the reader, but
he will never cross the temporal boundary between the past and his (narrator’s)
present. This is similar in the oral tales, legends and myths, from which monoga-
tari had possibly emerged.

If, bearing in mind the above features of the narrator, we look at Tanizaki’s
works written in the classicistic period, we shall notice that the patterns adopted
from the tradition and utilized or proposed by the author are more varied. Third
person narration is employed in four, out of ten works taken under consideration,
viz. Tade kuu mushi (Some Prefer Nettles), Rangiku monogatari (The Tale of the
Dispersed Chrysanthemum, 1930), Bushii ko hiwa (Secret Story about the Lord of
Masashi, 1935)'° and Neko to Shozo to futari no onna (Cat, Shozo and Two Women,

17" On nikki see ZRL, 1973, vol. XV, nr 2 (31).

18 On monogatari see ZRL, 1975, vol. XVIIL, nr 1 (34), p. 118-126.

19 Bushii k6 hiwa - transl. into Italian by A. R. Suga under the title Vita segreta del Signore di
Bushu, Milano 1970.
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1936). The third person narrator determines the final outlook of such known, tho-
ugh not analyzed here, novels like Sasameyuki (the title of American translation
The Makioka Sisters) and Shosho Shigemoto no haha (General Shigemotos Mother).

The narrator in Tade kuu mushi, who is located beyond the created world, shifts
the central (as if the author’s) point of view from one group of characters (Kaname
- Misako) to the other (Kaname — Ohisa - father-in-law). A similar kind of the
narrator can be found in Neko to Shozo... and in Rangiku..., however in the latter
we may detect the multitude of perspectives of narration, which change almost
with every alteration of places and characters. This, of course, excludes unity and
coherence of the work, making it a series of episodic tales. In Bushii ko hiwa there
is the first person narrator (author’s narration) with a limited knowledge, who
reconstructs and interprets the created world. Hence, changeability of the point
of view which is common with classical monogatari, is also characteristic of the
majority of mentioned works, in particular of popular novel viz. Rangiku mono-
gatari. Though the narrator in Bushii ko hiwa is in the third person, he qualitati-
vely differs from his classical prototype. He addresses the reader many times, thus
he identifies with the author. He is not omniscient; his competence is limited by
the historical sources. Although his story refers to the distant past, still the formal
device combining this past with the narrator, chronicle, is preserved.

With the works with the first person narrator the matter is even more com-
plex. Here the author makes the most interesting experiments, connecting elements
of classical form with the contemporary. In the novel Manji, the woman-narra-
tor relates her experiences, at the present moment, to her listener, called by her
“sensei” (master, teacher, doctor, tutor). The novel has the form of an oral confes-
sion of a person, who is one of the characters of the novel. In the story Momoku
monogatari (A Blind Man’s Tale, 1931)*° the narrator is located in the past and
also relates his past experiences to the listener, called by him “danna” (master).
His story is a monologue with the characteristic retrospections and forerunning.
As regards the structure of narration, it reminds one more closely of Slavic skaz.
In Yoshino kuzu (Arrowroots of Yoshino, 1931) the contemporary existing narrator
also recalls the events from his not so distant past. In the course of the narration
he also functions as a hero-listener. A similar form was employed more consequ-
ently in Ashikari (I Feel Bad without You..., 1932)*, in which the contemporary
narrator recalls the past events and he changes into the listener of the main tale
of the second narrator, Narrator IL. In Shunkinshéo (A Portrait of Shunkin, 1933)

20 Momoku monogatari — transl. into English by H. HIbbett, see A Blind Man’s Tale, [in:] Seven
Japanese Tales, New York 1965.

2L Ashikari and the Story of Shunkin, transl. into English by R. Humpherson and Hajime Okita,
Tokyo 1936. Polish translation by M. Melanowicz in: Dwie opowiesci o mitosci okrutnej, Warszawa
1971.

22 A Portrait of Shunkin, [in:] Seven Japanese Tales.
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the contemporary narrator reconstructs the character’s past on the bases of a fic-
titious document and the witness’ testimony. He is a kind of a researcher investi-
gating the preserved relics in order to know the by-gone world. The author-nar-
rator in Kikigakisho (A Collection of Narrated Tales, 1935) behaves like a historian
who brings important, from his point of view, matters out of a document, arranges
and interprets them. The main line of the story has the previous narrator fixed in
the document. The narrator often reminds the author of himself, especially when
he comments on how to write novels, and the author often identifies with him.

It also follows from the above survey that the story based on a colloquial mono-
logue plays an important role in the structure of the narration (Momoku monoga-
tari, Manji, Yoshino huzu, Ashikari, Kikigakisho) which itself is different from the
majority of classical monogatari of the 10th and 11th centuries. It does not mean,
however, that in the native classical prose Tanizaki did not find similar, inspiring
sources. For instance, one of the historical novels, the so-called “mirror” Okagami
(The Great Mirror, XI) has the form of a tale of two old men in the presence of
a group of listeners in a temple. The narrator was there among the listeners, as if
he took down the tale. It seems, however, that it was the frame story of the kind
otogizoshi (fairy tales) entitled Sannin hoshi (The Three Monks, XV) which Tanizaki
translated into modern Japanese, that made him consider the form of the old novels
— early as well as late medieval. For this reason it deserves our attention here. In
the introduction to this work Tanizaki informed us that the author and the place
at which it was written are unknown. It is not outstanding — he admits — written
in not too elaborated a style, but it is distinguished by an interesting composition
of the tale of the three monks. It is for the composition that the work should be
granted much literary value. This opinion is an evidence for his particular interest
in this work for its composition exclusively. Let us look closer at it.

There are some people who live on Kdya Mountain who, disillusioned with
secular life, devote their time to religious practice. One evening, three such hermits
met and one of them proposed, instead of meditating, to talk about the reasons
for which they had rejected their previous life. This part of the work has third per-
son narration. The next part consists of the first person monologues, constituting
the history of the three monks, narrated directly in the form of a confession. The
closing word is by the third person narrator, who informs about the conclusions
the hermits drew from their own stories. They declared that the evil is the other
side of the good.

As in this 15th century story, the main contents and plots of the works invo-
lved are included in these monologues-confessions. The auctorial narrator pre-
senting the situation was substituted by the personal one or eliminated. Thus, the
following three types of structure of narration were created:

A. Narrator I (I) and Narrator II (I). The second is at the same time a character

(in Ashikari).
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B. Narrator I (I) who brings plots out of documents (a) in Shunkinsho, or the
narrator animates new narrators presenting story (b) in Kikigakisho.

C. Narrator (I), a character too, directly relating events in the presence of the
listener in Momoku monogatari and Manji.

In A and B the writer employs and transforms the classical model of the frame
story, in case of C — model of personal narration.

As we mentioned earlier, Tanizaki who was against the I-novel did not reject
the first person narration. He was also well acquainted with the formal changes of
European prose. The turn to the first person narration — as we know — appeared
one of the most significant changes of the novel in the end of the 19th century
in Europe” and in the beginnings of the 20th century in Japan (late naturalism,
modernism). It is common knowledge that this form of narration is not the inven-
tion of the 19th or 20th centuries, it was also known in the 18th century (Fielding):
it was rejected by the great realistic writers of the 19th century. In the 3rd person
narration the point of view of the narrator can be arbitrarily changed and shifted
to various characters and places, it is then a matter of choice. In the personal novel
(I person) it is obligatory, closely connected with the narrator, who - depending
on the ideology and assumptions of the author - can represent a document from
the character-narrator’s life or his confession of experiences and viewpoints. Thus
the direction of evolution from documentary to confession is characteristic of
the development of the Japanese naturalism, one of the significant consequences
of which was the I-novel. Tanizaki attempts to overcome this danger of destruc-
tion of the composition of the novel, changing it into a series of sketches on the
everyday and hopeless life of a given person. The inclination of personal prose to
human documentation and impressionistic characterization Tanizaki overcomes
by means of the nobilitation of the old fashioned plot, by introducing additional
narrators based on the many century-old tradition of medieval monk-tellers and
their reflection in the form of written literature. The third essential and determi-
ning the character method was providing him with inclination to learning the truth
about the world and people of by-gone times (Shunkinsho).

The personal novel uses often non-fictitious forms like diary, journal, letter and
relation of an eyewitness. This view is supported by Tanizaki’s prose — not mentioned
here and not falling within the scope of our considerations, the masterpiece Fiiten
rojin nikki (Diary of a Mad Old Man) and Kagi (The Key). We mean here particu-
larly the imitation of the, sanctioned in the respective culture, non-fictitious works.
Diary, chronicle, journal or the relation of a witness are often historical in charac-
ter and support in Tanizaki’s work the truth of personal narration - by nature ten-
ding to be subjective. It should be emphasized that Tanizaki brought to perfection
the method of using fictitious documents (the same device was employed earlier

% See M. Glowinski, Powies¢ mtodopolska, Wroctaw 1969, p. 192.
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by Akutagawa Rytnosuke in his tale Hokyonin no shi, The Death of the Christian,
1918) and less known historical sources. Employing historical or fictitious docu-
ments he attributed particular importance to his narrator: a) the narrator’s task was
not only to say what, where and why? b) he had to be active — discovering, classi-
tying and interpreting facts from the past. Though Tanizaki’s narrator was mode-
led according to the principal traditional trends of court-novel and court intimate
diaries of the 11th century, the influence of European tradition cannot be denied.

Characters in Tanizaki’s prose and traditional sources

As far as social influence of the novel is concerned, realistic as well as histo-
rical of the 19th century (and its consequence in the 20th century) in Europe, it
was the characters not the narrator that played the most important role. They are
characterized by their immediate actions, description of their behavior, descrip-
tion of outer and inner features. Much room is devoted to the description of the
features of outer appearance as the premises for psychological analysis, transfor-
med many a time into an elaborated and introspective treatment of mental states
and complications. The heroes’ relations with other characters and also with the
outside world were exposed. The characters became types or individuals represen-
ting respective social, class groups. They became the carriers of the principal pro-
blems of the 19-20th centuries with their obsessions, fears, hopes, and questions
about the elementary and ultimate truths. They fought against God or sought Him,
experienced class crises, clashes between the ideal and reality. In the arrangement
of character’s fates, a tendency to tragic solutions, leading to death or unjust mis-
fortune can be observed.* So they are the carriers of a particular conception of
human fate, to which the plot and their solutions are subjected.

Against this background Tanizaki’s characters are not equally imposing: they
do not affect the reader with their greatness or tragic vision of fate. First of all,
Tanizaki introduces a limited number of characters in the mentioned works. He
also limits their relations with other members of society. They move in the world
which is somehow removed from society, nation, country, or even class or group.
Acting extremely, they disappear into indefiniteness, as if into the darkness. In fact,
the characters often live in the world of darkness - often as the blind - in total
darkness. Many important events take place at night. It is only then that the main
characters are visible - everything else around is drawn in darkness. Even by day,
the same principle is observed - the surroundings are hidden in mist, the human
face is devoid of sharp expressiveness, as if in mist. This treatment of characters

24 On H. Sienkiewicz’s novels for instance see T. Bujnicki, Trylogia Sienkiewicza na tle tradycji
polskiej powiesci historycznej, Wroctaw 1973, p. 97.
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and space in which they exist and act is the outcome of the specific concept of cul-
ture and also of the novel. The author discusses this issue in Inei raisan (In Praise
of Shadows), the volume devoted to a critique of culture. Frequently referring to
examples, particularly to architecture, Tanizaki says that the Japanese do not like
glittering objects, instead they prefer dull colors, as if aged and left with a patina.
In contact with such objects, the heart rests better. Doubtlessly there are colorful
objects in Japanese culture, but the beauty of their colors emanates in darkness not
by daylight. It was in the darkness that the Japanese discovered beauty. “The Mysti-
cism of the East”, about which they talk in the West probably means the silence
of darkness, which often evokes the feeling of coldness and fear. Golden screens,
colorful pots and clothes would have a spotlight like function. Since the Late Court
Period, the female body, often clothed and almost locked in the depth of pavilions,
was also hidden in darkness. Near the end of his speculations Tanizaki says:

Beauty is not hidden in the object itself [buttai] but in the design of shade,
that arises among objects, or more simply, beauty lies in the interplay of dark-
ness and light.?®

Tanizaki wanted to revive in literature this already disappearing world of
shadow and darkness, in 20th century civilization.

I wish to deepen - he writes in In’ei raisan - the eaves of the palace called
literature, to darken the walls, to put into darkness the things which are too vis-
ible, to tear useless ornaments of the interiors. It need not be done all along the
street, but I wish there were at least one such a house. What will it be like? I shall
switch off the light for a test.?®

The author, however, did not state precisely how he imagined this world of
darkness in literature would look. From the examples described above, one may
infer that he meant to locate characters and events in darkness of space and time,
to use colors and passions, to perceive beauty, in the relations between things -
the elements of the world. He wants to show and perceive beauty — and meaning
- suggested by the relations of the set of elements, and the impressiveness results
not from the precision of the description of things, but from the ambiguity of only
sketched ones.

So the principal feature of Tanizaki’s characterization is scarcity of means and
concentration on suggesting a shape rather than an univocal description. Neither
is physiognomy paid more attention (with the exception of some women) nor the
shape and expressions of face provide basis for psychological characterization. Only
women are devoted a description, very scarce however, often limited to an assertion

2 TJZ, vol. 22, p. 30: “Bi wa buttai ni aru no de wa naku, buttai to buttai to no tsukuridasu
ineino aya, meian ni aru to kangaeru”.
2 Ibid., p. 41.
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of their beauty, and what sort of beauty it is. Often immediate means of characte-
rization are employed: an old faded photograph, a portrait showing no individual
features, the blind man’s imagination, socially accepted norms suggesting a tradi-
tional type of beauty. Even less attention and room is given to the description of
male characters. Little is known about their physiognomy, clothes and their vir-
tues. It is only by locating them in a particular cultural circle and hints as to their
age that suggest to the reader their hypothetical appearance.

Certain features of personality are drawn more strongly. But even in this case
the author rarely characterizes his heroes directly by means of a description. The
features of characters are revealed through behavior, gestures, and situations, but
it does not mean they are a puzzle for the reader. The other characters’ reactions
in an individual and cultural situation explain it. The behavior and deeds are not
given one uniform evaluation; they rather suggest various possibilities of interpre-
tation. Particularly female characters gain a certain aura of mystery and distance.
The indefiniteness of their motifs moves them beyond the mediocrity of secondary
characters, particularly men. In the reader’s or even narrator’s opinion they seem
to belong to the world of higher rank (gods) who need not explain these or other
decisions. So, through the scarce characterization the author gains justification for
his cult and man’s worship of woman.

The heroines of Tanizaki’s early works (before Manji) are imperious, merciless
and do not hide their inclinations and prejudices. They do not accept any social or
moral norms, which might limit their passions. In fact, they attribute no particu-
lar importance to social morality. Their behavior is neither moral nor immoral -
according to the narrators. They follow in their behavior their nature, not subjected
to rigorous norms established by other people. It is for the beauty of their body
together with outer stimuli of their activity that they are called demonic women
and the works in which they appear belong to so-called diabolism.

Also bodily drives hidden in subconsciousness thus not observable in their
normal social life, decide the behavior of the heroines of the classical period. The
difference is that the latter reveal neither their feelingnor their emotions. They
were given the masks of classicistic beauties: their personalities are subjected to
the principles of portraits of court ladies, samurai wives and daughters, stereotyped
masks of no theater, and the faces of puppets from modern theater (Oy1, Oichi,
Ohisa, Kikyo, Shunkin). Passions were subjected to certain types, but they did not
stop to decide about the motifs of behavior and activity. The impulses hidden in
darkness were revealed through specification of certain desires. Immediately after
this indefinite force appeared, the fates of the characters were determined. It is
difficult to talk here about the change, development or maturation of characters.
Naturally the characters grow older, the situations in which they act accumulate
but the hero doesn't undergo any inner change, it remains basically the same to the
very end. To frequent features of personality belong obsessions with beauty, lust
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for a woman of enormous beauty, masochistic tendency to sacrifice, sadistic inc-
lination to ruling and tormenting. Neither Kaname, Sasuke and Shunkin nor Oyt
or Yaichi recognize such notions like nation, state, fatherland or religion. Hence,
they cannot decide about the creation of attitudes, characters or ideologies. There
are only cultural-aesthetic motivations and inner impulses hidden in darkness.
The combination of the two is best represented in Bushé ko hiwa, when a beautiful
girl washed the heads of the beheaded - a scene watched by the main character.

If there are any ultimate and absolute things for these characters, then they are
connected with the cult of female beauty. There is no reflection in their lives, over
the essence of existence, life, love or the existence of God. There is only pure life
and pure love in the disguise of traditional aestheticism. Many heroes are charac-
terized by the ages-long anxiety for beauty, not for God. For them the concept of
God - as it was said — does not exist.

Neither positive nor negative characters are found among them, since they do
not embody moral values. Kaname, Misako, Ohisa etc. from Some Prefer Nettles,
are neither positive nor negative. But the relations among them gives rise to cer-
tain values preferred by the narrator which does not mean that he rejects others
as bad and hostile. Similarly, in Ashikari, Shunkinsho and other works, everyone is
predisposed to good and evil, greatness and smallness, like in Bushii ko6 hiwa. The
system of rewards and punishments does not play any role here, because there is no
moral basis for their distribution. So, the principle, typical of the late prose of the
Edo period: praise of the good and condemnation of the evil, according to Confu-
cian ethics, does not work here. Tanizaki did not accept indiscriminately the moral
and ethical norms of the past. What fascinated him in the past was, first of all, the
forms of expressing beauty, forms of culture capable of serving modern man. Con-
sequently, the character is an acting being rather than a thinking one - similar to
the majority of classical Japanese artistic prose. In his activity he is neither sponta-
neous nor changing the world: it is self-directed and realized in a passive attitude.
There is, however, some force in this passivity which leads him in the appropriate
direction. In Tanizaki’s work that direction (for men) is most frequently the hero’s
attempt to approach the ideal of the desired woman. Because he doesn't need to
overcome fate on his way, or God’s restrictions because he does not experience
mental conflicts, he is not above the average people. He does not realize that his
every act is risky and may eventually end unsuccessfully. He is as if prepared for
everything in advance. That Shunkin was deprived of her beauty was painful but
no conflict or tragedy followed. Shunkin’s death was not tragic to Sasuke, though
he had loved her immensely. None of the characters rebels against fate, they rather
live according to its judgments, above suffering and the horror of death. A hero
is born and dies, he is killed and tortured - like in Bushii ko hiwa - but he is
still able to overcome the misfortune. The situation, which might change into the
tragic, changes into a grotesque vision in Tanizaki’s work, cf. Manji or Bushii ko
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hiwa. The classicistic character in Tanizaki’s work is never defeated though seldom
wins, possibly because he doesn’t require more from the world than the latter can
give him. Or perhaps he considers the changeability of fate and impermanence as
necessary attributes of life. And if we are allowed to talk about his experiencing
happiness, it is only with respect to his identification with another being or with
Nature. It is through acceptance that the passive connection with the environment
is achieved (nature, society) — viz. filling oneself with another being is for many
characters what gives meaning to their life. There are no — we emphasize - divine
ideals or for example, patriotism.

In Tade kuu mushi, Yoshino kuzu, Ashikari, Shunkinsho and other works the
preferred characters do not identify themselves with conflicts with the state or
fatherland or social class. They neither experience metaphysical anxieties: gods are
neither source of strength, faith or hope, nor the severe judges who condemn and
sentence. The characters do not claim to possess the ideal of faith in man, but do
not condemn him either. They do not evaluate others according to the principle
of religious faith, or to this or another political one. In judging others they do not
use moral norms of good and bad, and even if their attitude may suggest evalu-
ation according to the categories of good and bad, we shall not detect the struggle
between these two elements in the characters’ lives, nor their mutual exclusiveness.
Both categories are at most different aspects of the same problem - it depends on
the point of view. There are no good and bad elements in the world of their exi-
stence. What concerns man is never considered in moral or metaphysical terms.
What goes on is determined in different levels: existential and aesthetic and ethic
levels. On the one hand we see man as he is born, his growth in years, illness and
death of the individual human body in which this natural, everlasting and cyclic
process takes place. On the other hand, physical symptoms of life are subjected
to aesthetic norms. Between the physical symptoms of life and its end, there is no
room for such notions as evil, good, sin etc. Is human existence then equal with
physical phenomena? Not exactly. The character’s life is regulated by tolerance,
a sense of harmony and sympathy for the surrounding world of men and nature.
It seems that the principal value here is the contact with another man, the most
sublime form of which is love.

Let us recall that in Genji Monogatari, the work representative for the Heian
Period, to which Tanizaki owes so much, the mood of sadness of life, the sense
of transience of life and love dominate, reluctance to human body and physical
symptoms of life are clearly visible. In the Kamakura epoch (XII-XIV) the motif
of unity of love and religion dominates. After the 17th century, however, there are
numerous examples of affirmation of love in literature - often through negation
of life - and admiration for the female body. Simultaneously, eroticism becomes
a striking feature of the novel, and even of culture in general. For example Saikaku
presents a healthy joy of love, strength and joy of physical life.
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Against this background, Tanizaki’s classicist concept of love is close to this
last epoch, in particular to Saikaku. There is, however, a certain difference between
them. Saikaku is more natural, even brutal, he shows lust and earthly pleasures
more fully and openly. Tanizaki hesitates between the spiritual (moral) order and an
unbounded lust for physical pleasures; in the classicistic period he even suppresses
the symptoms of desire and lust of his characters. He assumes the elements of the
cult of beauty in Genji Monogatari, the examples of beauty and of behavior from
the characters of the middle class drama of the Edo Period. So that aestheticism
plays an important role in the concept of life as well as death. Aesthetic stereoty-
pes go between the characters and the reader. We do not learn about the “authen-
tic” psychological conflicts and passions, through immediate narration - they are
suggested, by a sketchy presentation, we may try to explain the character’s gestures.
Tanizaki is here in agreement with the very important system of Japanese aesthe-
tic norms, observable in many fields of traditional culture. We mean particularly
a scarcity of words and other ways of presenting feelings, an aestheticism of the
presented world as the principal constituent of all humanistic values.

It must be emphasized that Tanizaki’s treatment of characters is totally in agre-
ement with traditional samples. Characters — to a greater degree than the narra-
tor — reflect the strong connection of his work with native tradition. The structure
of characters — elaborated in medieval and modern Japanese literature - is one of
the principal elements distinguishing this literature from the European and this
confirms most clearly the Japanese origin of the works of the author of Tade kuu
muhi and Shunkinsho.
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Ethos in the Novels
by Jun’ichiro Tanizaki and Henryk Sienkiewicz

1. Introduction

I know of no direct way to compare the condition of “knowledge” and “culture”
of various nations and races at any particular stage of their development. I know
no certain way of resolving the methodological chaos now spreading in the study
of culture and civilization of the world. I do not know whether it is possible or
not to compare on a strictly academic basis the “history of education” and “edu-
cation” of Japan with those of a country such as Poland which belongs to an enti-
rely different civilization. By comparison I mean not simply to find, for example,
“They had universities of a modern type as early as in the 14th century in Poland”
or “the common education system was adopted in Japan more promptly and more
efficiently than in Europe

By what standards can the value of educational systems as developed by various
royal families, religious houses, priests and governments be assessed? Can any com-
parison between history of education in Japan and Poland or Japan and Europe
supply the answers to important questions that arise in the comparative study of
civilization? And what are those important questions?

From which point in time should we start a chronological comparison of facts
and phenomena? What unit should we use for determining stages, cycles, or, to
put it in a simpler way, changes in the development of civilizations during the past
more than ten centuries? Synchronic automatism, that is, automatic selection of
the same period for comparison, probably is not the best method for our purpose,
because the year 1600 A.D., for example, does not necessarily mark an equivalent
point of development in separate civilizations.

Is it appropriate to make comparisons between similar phenomena, neglecting
differences in the time of occurrence? Is it proper to compare facts in the history of
education located at the crossing of a synchronic line of longitude and a diachronic

! Passin, H. Society and Education in Japan, p. 4.
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line of latitude, faithfully adhering to a principle of world time? There are very
many problems in study technique, and no satisfactory solutions. Therefore, we
will make our way through unknown spiral staircases of historical process rather
than on external scaffolding made of lines of geographical longitude and latitude.
The spiral staircases, however, may in some cases be built one upon another and
entangled, their materials extremely complicated, like a language already dead and
forgotten, or the brain of a fourth generation computer which has yet to be created.

The next question is, what exactly should be compared with what? Should it
be the educational systems themselves, or the number of centers for education and
propagation of thought, or only those educational organizations whose purpose
is ideally worked out and established? Or should we somehow compare the major
results of education? How can the results of education be measured? How could
we avoid falling into an irresponsible pattern of comparison that would give only
a random account of various centers and groups propagating education? Should
plans in progress also be taken up for comparison?

Another problem is inherent in the methodology of cultural anthropology or
the study of culture at large; for the most part they have been conducted without
reference to a holistic view of interrelationships within ecosystems. That is, it sho-
uld be determined what can be utilized out of the methodological achievements
produced by functionalists, structuralists, scholars of semiotics and other scho-
lars such as Gadamer and Ricouer who are generally recognized as exponents of
hermeneutics. Probably, for example, suggestions made by post-structuralists with
a tendency toward “de-construction” will be meaningful to us.

Literature has recently fallen rapidly to the rank of a stepchild among the
human sciences, but, thanks to my involvement with literature, I am in the habit
nevertheless of analyzing human behavior and views of the world through literary
works. What arouses my interest first is the text of contextual relations or contextual
rules within texts, and then the geographical, racial and social rules that follow.?

Before seeking any answers to the above-mentioned questions arising out of
the problem of the “conduit” connecting the world and human existence, I will, for
the purpose of comparison, make use of my own experience of studying literature,
especially the literature of Jun’ichiro Tanizaki and Henryk Sienkiewicz, a Polish
novelist. My approach will be intuitive rather than logical.

The basic problems of individual persons and the world in which they live can
be recognized through their fate or through the fate of leading characters appe-
aring in novels. Clearly, these problems include those of educational activities and
their results, that is, the culture and socialization that make it possible for people
to participate in cultural and civilized social organizations.

2 Culler, J. On Deconstruction. Gasche, R. The Tain of the Mirror.
3 Ricoeur, P. “Egzystencja i hermeneutyka’, PIW 1975, p. 130.
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Both education and morality are expressed through systems of signs and sym-
bols. Some such systems differ among civilizations and others are the same. Various
positive educational activities and passively accepted models, when closely combi-
ned together, will affect the formation of ethos. The word “ethos” is used in rele-
vance to a strongly interconnected group or a system of values under which peo-
ple are functioning. Some such behavioral features may be strongly related to one
group, and other features may be widely consistent across groups. In any case,
ethos generally differs by social class.

Novelists create or select characters for their novels from actual models, and
mold them into figures of symbolic value by deft exaggeration. They do not stop
at descriptions of individuals, but extend to delineation of the typical social gro-
ups and classes to which the individuals belong. Fictitious characters and pheno-
mena in novels by Tanizaki and Sienkiewicz depict typical living situations found
in Japan and in Poland respectively, or, when more widely generalized, in Japan
and Europe. Tanizaki and Sienkiewicz are typical among such novelists. Charac-
ters created by these two novelists often tell more about their society and culture,
more plainly, than a huge number of treatises on culture and textbooks of history.

Here arises the problem of how to understand the ethos that categorically
holds the key to such a study. Stated briefly, ethos means a mode of living in
a community and an order of values generally accepted and expressed directly in
words or read in human behavior in the community.* It is this “mode of living”
and “order of values” that we try to ascertain from the speech and behavior of the
leading characters of a novel. We also aim to clarify points of similarity and diffe-
rence between the characters and to examine the role of “wisdom, education and
intelligence” in their ethos.

Henryk Sienkiewicz (1846-1916) made his debut in the literary world appro-
ximately forty years earlier than Jun'ichiro Tanizaki (1886-1965). So they can-
not be called members of the same generation, and in terms of world history, the
nearly homogeneous periods to which they belonged to were quite different from
one another. Nevertheless, just as Tanizaki was a great novelist representing 20th
century Japan, so Sienkiewicz represented the transitional period in Poland from
the 19th century to the 20th century. While Tanizaki was a novelist in a sovereign
country, Sienkiewicz waited persistently for the lost sovereignty of Poland to be
restored, and, therefore, “Polish problems” significantly stimulated his passion for
writing novels. Each novelist still retains an influence upon the literary and moral
education of his countrymen. In spite of obvious differences in their respective
spheres of influence, the two novelists do share some important qualities. They
were both in a certain sense idealists and dreamers. They both thought and wrote
about past events, traces of which still remain at the present time, or which were

* Ossowska, M. Ethos rycerski i jego przemiany, p. 5.
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important in those past times. What they both tried to retain and preserve was
something passing away out of memory, or national values that were becoming lost.
With regard to literary technique, both Tanizaki and Sienkiewicz attached much
importance to the plot of a novel or the role of fiction. In fact, Tanizaki himself
used to say publicly that he wished to write such appealing and faultless novels
as those of Sienkiewicz.” For these reasons, we may be justified in matching, or
comparing when required, these two novelists. In any case, these two great nove-
lists, writing in the contexts of entirely different civilizations, if matched together
even by chance, would provide an opportunity to reveal something about their
respective civilizations.

2. Nighthood ethos as observed in the novels by Sienkiewicz
- an outline of the general features

In 1880 Sienkiewicz wrote his first historical novel named “Tartar’s Slavery”,
with as narrator an indomitable duke, a member of the peerage (Szlachta). He then
wrote many other famous novels one after another, which are still read by an unu-
sually wide range of people in Poland. Among these novels, With Fire and Sword
[1884], Deluge [1886] and Pan Michael [1888] constitute a trilogy.

Characters appearing in Sienkiewicz’s novels, like those in Walter Scott’s novels,
move freely about in a world presented half in the form of fiction and half in the
form of historical actuality. The characters in his novels are mostly historical per-
sons of secondary importance in history textbooks, but historical events exert
a decisive influence on the fate of such individual characters. Sienkiewicz, like
Tanizaki, in his literary style sometimes wore the mask of a writer of memoirs of
the peerage, and sometimes wrote about historical events in the style of an epic
poet or in the style of a chronicler of the 16th century. But he was different from
Tanizaki in that he wrote mainly about battles which occurred in the 17th century.
These included, specifically, battles during the last years of Great Poland against
the background of Chmielnicki’s Revolt in the Ukraine, which then belonged to
Poland, a battle against the Swedish invaders, a battle against the Ottomans who
then hoped to conquer the whole of Europe, etc.®

Sienkiewicz pushed to the forefront in his novels military, or, if not so, spiri-
tual victories such as those the Poles won in battle at Zbaraz, the defense of Cze-
stochowa where a famous Catholic abbey was located, and battles at Kamieniec
and Chocim. In depicting such historical events, he used by preference a sonorous

5> Tanizaki, J. “Naoki-kun no Rekishi-shosetsu ni tsuite”, Tanizaki Junichiré Zenshi, vol. 22,
p- 92.
¢ Markiewicz, H. Literatura pozytywizmu, p. 117.
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style of writing typical of Homer’s Odyssey and the stories of knights of medieval
Europe. What evoked special empathy was the sense of honor of the knights and
the patriotic and religious morality of the Polish aristocracy who, as the military’s
main force depicted in his novels, won many victories. In each of his novels there
appears a national hero who is distinguished in political wisdom.

From what viewpoint did Sienkiewicz assess the historical events about which
he wrote in his novels? He obviously set the very highest importance on the prin-
ciples of independence for Poland, national cooperation, and Christian worship.
With regard to any contradictions and antagonisms caused by conflicting natio-
nalistic and social interests, he either tried to downplay them or neglected them.
Readers’ interest in the development of affairs in one of his novels depends usu-
ally upon a pair of leading characters, namely, a knight and his true love. The pair
will have touching and unfortunate experiences one after another. The plot will
develop like this: they will be separated by force or by artifice by a rival in love
on the enemy’s side, but close to the end of the novel they will finally meet again
through the brave help of a faithful friend. And it is in most cases after the Poles
have won a decisive victory over the enemy that they meet again.

The leading characters in Sienkiewicz’s novels are bold in action and quick in
decision, but often act under the influence of a passing emotion. They are massi-
vely built, and sometimes somewhat Satanic. Most of them are physically strong
and imposing in carriage, and characterized by the bravery of a knight, which
conforms to the specific definition of “moralistic heroism”’ The characteristics of
the peerage and knighthood of Poland are to be found in such personalities. They
attached the greatest importance to faithfulness to duty and honor, the capacity
for self-sacrifice and the renunciation of personal benefits.® Most of the leading
characters in his novels are embodiments of self-denial.” Their actions are always
consonant with the image of an idealistic knight, although these actions often lack
adequate psychological motives.

It must be emphasized that Sienkiewicz did more than select heroic charac-
ters as the leading characters in his novels. He was liberal enough to add the spice
of comicality to such characters, which helped deepen their realism. Especially,
the richly individualistic villains who appear in his novels often move about in an
utterly confused and inconsistent manner due to conflict between their motives
for action and the principles of morality. Some of the comical characters in his
novels (for example, Zagloba) reveal wit and humor comparable to that of Ulys-
ses.!” Markiewicz asserts, however, that Zagloba has within himself all of the mental

7 Markiewicz, H. op. cit., p. 119.

8 Ibidem.

° Ibidem.

10 Ulysses — Odysseus — see: Homer’s “Odyssey”.
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structure and habitual characteristics of the Sarmata (another name for the earlier
Poles who were characterized by their conventional conservatism).!!

Sienkiewicz’s outlook on the world, toward the past or the present, was rather
optimistic. He referred back to the past age of glory and presented as examples
those left unscathed among those apparently doomed. Such an outlook on the world
doubtlessly contributed to the restoration of national pride and to the denunciation,
as a betrayal of faith, of negotiated concessions to the enemy. Characters appearing
in his novels are marked with Sienkiewicz’s faith in the strength of a nation with
a glorious history of its own. Sienkiewicz also expressed his trust in Divine Pro-
vidence guarding the capacity of justice across history.

Henryk Markiewicz, a famous scholar of Polish literature, supports the views
of many other scholars in writing as follows:

“He who makes a glorious comeback in the world of the leading characters
in Trilogy is a person who deserves to be the paragon of the Poles, and his essen-
tial characteristics as depicted are patriotic self-sacrifice, military mastery, and
a knight’s honor, but the additional elements of superficial piety, absorption in
exaggerated gestures and predominance of brute impulse over critical introspec-
tion can also be perceived”!?

There are many previous examples of historical novels such as Kraszewskis,
Lozinski’s, etc. in Poland, and those such as Dumas Pere’s, Walter Scott’s, tradi-
tional Greek epics, etc. abroad, but the historical novels written by Sienkiewicz are
distinctly original. He blended together adventure stories and spectacular picture
scrolls, giving the leading characters in his novels a heroic aspect. He conveyed the
cult of the past glory of the nation through the events and persons in his novels,
thus creating a model of Polish knighthood. In so doing he established an ethos
of Polish knighthood for generations to come.

Sienkiewicz used this method of writing novels not only for his Trilogy, but also
for his Quo Vadis? [1896]. He also participated through Quo Vadis? in a contro-
versy between positivistic and materialistic views in order to defend Catholicism.
He also suggested there existed a relation between the persecution of the ancient
Christians and their final victory on one hand and the fate of the Polish nation on
the other, as was suggested by Kraszewski in his Rome in the Nero Time."?

1 Markiewicz, H. op. cit., p. 119.
12 Markiewicz, H. op. cit., p. 120.
13 Ibidem, p. 121.
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3. Characters in Tanizaki’s novels and ethos

Tanizaki’s novels are reasonably well known throughout the world. Therefore, I
will take up here for review his Bushiko Hiwa (Tanizaki: The Secret History of the
Lord of Musashi [1932]. Translated by Anthony H. Chambers, NY 1982), which is
comparatively less known, but in which the writer’s main features stand out in relief
admirably well, in connection with his Ashikari and Shunkinsho.'* I would like to
clarify the main elements of the ethos of the leading characters in Tanizaki’s novels.

The hero in Bushiko Hiwa is characterized in principle as a paragon of the
‘samurai’ ethos,'® and his fate also was typical of that of the Japanese aristocracy in
the Sengoku age of civil strife. This model samurai, the Lord of Bushu, of whom
Tanizaki wrote, had long appeared in historical records, and had already been made
famous through literary works when Tanizaki wrote.

It should be noted, however, that Tanizaki was not content with constructing
this character according to the well-known model, but tried first of all to describe
various aspects of his life about which the writers of his personal records had been
silent. Tanizaki tried to redefine this model, which had been rigidified in the tradi-
tion of the 17th century, by adding descriptions of psychology and behavior incom-
patible with the ideal of a faithful samurai, specifically, by depicting the agony of
the character’s compromise between ethical and moral inducements and psycho-
logical and aesthetic inducements.

Terukatsu, the leading character of this novel, and Lord Bushu, the Governor
of Musashi, did not entirely lack “giri’, the sense of moral duty that constituted
a very important element of the human relations in the Edo period as depicted in
the literature of the same period. Nor was Terukatsu indifferent to feelings of loy-
alty to his lord or master. In fact, when his situation is considered, there is room
to doubt why loyalty to the Tsukuma family, which was an enemy of his family
in his childhood, was required. In spite of this, after peace was concluded, Kawa-
chi no Suke, who later became the Governor of Musashi, came to serve at the
residence of the Tsukuma family, and to be treated on almost equal terms with
Norishige, the eldest son of the Tsukuma family, who later became Kikyo’s fiancé.
Kawachi no Suke, thus indebted, was obliged to serve Norishige faithfully for an
indefinite time. In these circumstances, Kawachi no Suke had come to no longer
feel strong psychological pressure or the necessity for revenge. However, when he
found proof of illicit intercourse committed by the attractive wife of the Lord of
the Tsukuma family, he did not inform the Lord of it. He tried to understand his
difficult position. Morality, and the gratitude and obligation of retainer to master,
had been playing a certain influence in his life. Personal involvement in rivalry

14 Melanowicz, M. Tanizaki Juw'ichiro a krgg japoriskiej tradycji rodzimej, pp. 100-136.
15 Melanowicz, M. op. cit., pp. 157-174.
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among various clans, and loyalty to generations of ancestors (who are not referred
to in the novel) only served him as a pretext or ground for carrying out a previo-
usly contemplated plan to defeat the Tsukuma family, and seize Norishige and his
beautiful wife, Kikyo.

Bushuko Hiwa, though different from Ashikari and Shunkinsho in that its leading
character is male, is a story, nevertheless, in which the main events are caused by
women. Tanizaki’s interest does not focus on heroic acts, but on an aspect of psy-
chology about which biographies had previously been silent. Tanizaki looks hard
at the sex life of the leading character, who has sadistic and masochistic inclina-
tions, describing him as a man who, though not as passive in nature as the male
characters appearing in Ashikari and Shunkinsho, cannot maintain relationships
with those ideal and glamorous ladies whom he loves so much that he sees them
even in his dreams. He finally loses Kikyo, and his wife, Oetsu, because such ladies
cannot give themselves to his abnormal taste, confining themselves within gene-
rally accepted ethical and moral rules, and having their attitudes shaped accor-
dingly. He acts contrary to their moral principles, and, enjoying no happiness and
tasting only the bitterness of anxiety and agony, finally is defeated.

Tanizaki states definitively at the beginning of the novel that no one is born bad,
or good. He says that each individual has various aspects within himself, and that
such aspects, when aroused consciously or unconsciously under certain conditions,
may appear as bad or good according to the situation. Each individual, therefore,
has an embryonic bud of evil, which may, when triggered by any other person’s
conscious or unconscious act, determine his future. Beauty, especially the beauty
of attractive women, plays a decisive role in arousing this embryonic bud of evil
sleeping within the hero. The beauty of women is always followed by what may be
called a demon of cruelty, which appeals to the heros imaginative faculty, awakens
the instinct of evil in his heart, and determines his acts. In this sense, women exert
an influence on the course of history, causing intrigues, battles and the collapse of
families. In short, the heroine of this novel is not passive, but actively participa-
tes in backstage activities that shape history. In the drama Kaoyo [1933], feminine
beauty exerts a destructive power, and in Mumyo and Aizen [1924], a woman’s
charms change the fate of a Buddhist priest. Kaoyo, a 14th century heroine whose
name entitles that drama, is depicted as a woman who is the object of male desire,
and who thus causes a battle and resulting desolation and death. Tanizaki does not
place her directly before the audience, because to him it seems best in the case of
an idealized depiction of beauty to keep a distance between the heroine and the
hero, and between the heroine and the readers or the audience. Tanizaki suggests
that there exists an ideal of feminine beauty; such beauty, which may influence
the fate of men and furthermore the course of history, is not to be approached or
possessed. He thinks that a distance such as exists between God and the worshiper
keeps a beautiful woman an ideal. This proposition of his is substantiated in his
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Shunkinsho, Ashikari, Momoku Monogatari, Kaoyo, Shosho Shigemoto no Haha
and Bushuko Hiwa.

Tanizaki created his own image of “Eien no Josei” or “eternal womanhood” (the
words used in his Tadekuu Mushi). He tried to depict for study a typical Japanese
woman of several centuries earlier, who was educated under a specific paradigm
of education that forbade women to reveal their emotions. Women at that time
were expected to be totally obedient and meekly subservient, as if always waiting
for the men entitled to decide their fate to nod assent. Tanizaki did not conceal
that he himself was charmed with such an aesthetic and social paradigm. He tried
at the same time, however, to look under the mask feudal society forced women
to wear, which enabled him to show that women were not always as obedient and
modest as historical records and portraits indicated, but that some were cruel and
tyrannical. He thought, however, that such cruel women were not born cruel, but
made cruel by environmental factors and, therefore, that they did not need to
dread the judgment of sin or damnation. Men, like women, had to abide by the
rigid social rules of the time. If they were found to have acted contrary to loyalty,
fidelity or other moral duties known as “giri’, they were liable to punishment by
banishment or death. Terukatsu and Kikyo in the novel Bushuko Hiwa related to
each other in a way that might justifiably be punished by death. They, therefore,
had to be prepared for the worst when they plotted together.

Against a background of the age of civil strife, Bushuko Hiwa depicts, thro-
ugh the fate of the leading character, a life shadowed by death. This novel echoes
war chronicles from the 16th century to the 17th century in its depiction of cruel
acts, ambition for power and conquest, rigid rules governing samurai behavior,
the uncertainty of human existence, changes of fortune, and particular outlooks
on life including the basic attitude that thinks little of death. This novel draws its
substance from records and history books of that period, and synthesizes a world
picture presented by them.

The behavior pattern of heroines in Tanizaki’s so-called classical period novels
(written in the thirties) is determined largely by sensual impulse and instinctive
reaction unnoticeable in ordinary social life, as was true in the early years of his
writing career. But such characters (O’yu, O’ichi, O’hisa, Kikyo, Shunkin) differ
from those in the early period of modernism in that they do not betray their emo-
tion and passion so explicitly, because they wear the mask of classical beauty. That
is, their individuality is covered with the mask of such a model as is observed in
the portrait of a court lady or a samurai’s wife or daughter or in the stereotyped
mask of a Noh dance, or the face of a puppet in a modern puppet play. Their emo-
tion, therefore, conceals itself behind the ethical and aesthetic paradigm of ste-
reotyped behavior. Emotional impulse usually hidden deep in the heart raises its
head, however, when it intends to have a certain desire satisfied. Once aroused, this
emotional impulse determines the fate of the hero and heroine. In this sense, it is
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difficult to trace the process of growth, maturation and transition in the leading
characters of Tanizaki’s novels. They grow older and accumulate experiences, but
undergo no basic inner change. Their inherited character neither disappears, nor
changes, until they pass away. Their inherited character is depicted most vividly in
their impelling conceptions of beauty: first, desire to acquire an extremely beauti-
ful woman, then masochistic devotion or domination.

Kaname, Sasuke, Shunkin, O’yu and Yaichi, as they appear in Tanizaki’s novels,
hold no concepts such as race, nation, native country or faith. Such concepts that
extend beyond the individual have no decisive influence on their thought, charac-
ter or outlook on the world. Only cultural and aesthetic inducements and inmost
impulse move them. A combination of these two factors working in a complicated
way is depicted most vividly in Bushuko Hiwa, especially in a scene where a beau-
tiful young woman is purifying a severed head with the hero looking on. What is
decisive and absolute for the hero, if anything, is aesthetics, especially as it is closely
related to the adoration of feminine beauty. In their lives, there is no philosophical
consideration of problems such as existence, life and love. This novel depicts human
life in the costume of traditional aestheticism against a historical background. Most
of the leading characters in Tanizaki’s novels are characterized by a primal thirst for
ultimate beauty in the realm of nature and in the world of human beings.

Characters in Tanizaki’s novels do not struggle against their fates. Rather, they
are obedient to the rulings of fate, and calmly face pain or even the danger of death.
As depicted in Bushuko Hiwa, they are sometimes oppressed and tormented with
tyranny during their lives, but are nevertheless sufficiently resourceful to overcome
the ills of life. Classical characters in Tanizaki’s novels are never defeated, though
rarely victorious, because they generally do not seek out any more than people are
willing to give them. They seem to understand the unreliability of fortune and the
uncertainty of human life as inevitable qualities of the human condition.

Happiness experienced by characters in Tanizaki’s novels is of a passive nature.
Characters feel happy only when they identify themselves with other people or
nature itself. Most of them give significance to their lives by building ties with
those around themselves, particularly by accepting their fates as they are, seeking
fulfillment in nature or through other people. This is because they have neither
a religious ideal of God nor patriotic ideals. In this sense, Tanizaki molded his cha-
racters in accordance with the main thrust of native traditions, one born naturally
out of the tenets of Buddhism and adoration of beauty in the Imperial Court age.
Although Buddhism played an important role in this respect, Tanizaki’s characters
are rather unfaithful to it, because Tanizaki himself did not recognize the moral
commandments of Buddhism. His characters rely on their senses, and abide by the
principles of aesthetics above everything else throughout their lives. It may be said,
therefore, that they are beings who feel rather than beings who think, and that the
idea of beauty has almost the same significance as the idea of “good”. Tanizaki over-
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lapped the image of such characters with the characteristics of “good education’,
which had been formed and established in the hundreds of years since the Heian
era when education was provided at the Imperial Court. The moral and ethical
principle of hiding one’s feelings and controlling facial expression has an aesthetic
significance at its root. Men and women’s faces alike look more radiant when they
are not frowning due to dissatisfaction or despair; emotion, when trapped within,
seeks to appear in the eyes with greater immediacy.

Tanizaki did not try to convey the effects of education only through the depic-
tion of characters in his novels, but he wrote directly as follows in his Renai oyobi
Shikijo (Love and Eroticism): “Contrary to Western practices, the guiding princi-
ple of Oriental education probably was to suppress the individual personality as
much as possible. In the field of literature and art, for example, our ideal was not
to create a new virgin concept of beauty, but to reach the stage of ancient great
poets ourselves”.!

4. Knighthood ethos, citizenship ethos, national ethos
and literature

The foregoing brief review of leading characters in Henryk Sienkiewicz’s Trilogy
suggests that an ideal model of European knighthood plays an important role in
his novels. The origin of this European chivalrous ideal may be found in Homer’s
Odyssey and the traditions of ancient Rome in the age of the Renaissance. Cha-
racters appearing in Sienkiewicz’s historical novels are heirs of heroic acts, a fact
that contributes considerably to the popularity of his novels among Poles today.

The agreed-upon use of the word “ethos” refers not to individuals but to social
groups. Whenever I discuss individual characters appearing in Tanizaki and Sien-
kiewicz’s novels, therefore, I investigate them as prototypes representing specific
social groups. Norbert Elias says, “The history of a community is reflected in the
histories of individuals who belong to the community. Each individual will certa-
inly reproduce an epitome of the cultural development process the community as
a whole has followed during the past one hundred years”!” This quote also under-
scores the significance of characters appearing in literary works.

The concept of “ethos” also includes individuals’ attitudes toward knowledge
and culture, toward education, and toward the problem of which human values
and objectives shall be given preference among those that a community or a nation
as a whole recognizes.

As T have stated above, Greek civilization created an ethos governing how kni-

16 Tanizaki, Jun'ichird “Ren’ai oyobi Shikijo” See: Tanizaki Junichiro Zenshii, vol. 17, p. 218.
17 ELIAS, N. Przemiany obyczajéw, p. 313.
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ghts should behave in war and in peace. Characters in Homer’s Iliad and Odyssey
are precursors of this ethos. From these two epopees, Europeans have obtained
knowledge of the way of life, and of the moral and aesthetic principles of the kni-
ghthood, a select group corresponding to the aristocracy of later generations. The
idealized ethos of the Greek knighthood may have come to be taken as a model -
although one that could hardly be followed in medieval Europe. In the same way,
the “cult of beauty” in the Heian era played a similar role in the culture of Japanese
samurai and merchants. As good birth counted greatly in the social status of the
warriors appearing in Homer’s works, so were relations with the Imperial House-
hold often an important matter to be considered in Japan. In Western Europe and
Poland, before the Second World War, people of noble birth were proud, even tho-
ugh they had no property or social status to hand on to their descendants.

Personal beauty was deemed as important as noble birth. Greek warriors as
depicted by Homer in his works were very sensitive to personal beauty. And for
them physical beauty including muscular strength and dexterity was also essen-
tial to personal beauty, unlike in Japan where, for example, at Court in the Heian
era, physical beauty was hidden under heavy clothes. Knights had to be eloquent
especially when they were talking with ladies. In Japan, too, especially at Court,
eloquence was thought to imply noble birth, but rhetoric and oratory have never
played as important a role in Japan as in European civilization.

In Europe, eloquence, graceful carriage, good facial expression, proficiency in
an art and other attributes of “cultured behavior” had to be coupled with modesty
and bravery. Knights and nobles felt most humiliated when they were suspected
of cowardice. Everyone made great effort to win recognition as honorable and of
good reputation. Kindness to others was a good attribute, stinginess a bad one.

Ethos may be classified into three types based on the literary inheritance of
ancient Rome: the highly developed knighthood ethos (Iliad); the citizenship
ethos, not as often depicted in literary works (Hesiod); and the farmer ethos, only
rarely depicted (Aesop’s Fables). These three types of ethos developed in Europe,
underwent changes, and still remain in existence. The Iliad, which is a unique
and comprehensive compilation of wisdom, exerted a decisive influence on edu-
cation, and the intellectual level of individuals in the upper classes was measu-
red by their knowledge of The Iliad. The Iliad played an important role in educa-
tion and enlightenment, equal to that of the Bible in some areas under Christian
influence.

Roman civilization exerted a great influence upon the education of the ari-
stocracy during the Renaissance. For example, in Poland, the educational criteria
from the Renaissance continued to exist as recently as the 17th and 18th centu-
ries, based on the Latin language and works by several elite writers, including The
Metamorphoses by Ovidius (Naso), Bucolics and The Georgics by Virgil and works
by Cicero. Knowledge of ancient myths and history that the Polish nobles possessed
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at that time was, though rough and random, indispensable to their eloquent and
admirable speeches. Latin and Greek were among the most important subjects in
the curriculum of middle schools for the humanities.

Like many other vague terms used in cultural sciences, the term “knighthood
ethos” appears to cover a number of variations. One important variation for France
and Poland may be reconstructed from court stories including poems of heroic
bravery and stories of love and chivalry. (See Chretien de Troyes and Marie de
France.) This variation reproduced attributes of the knighthood ethos formed in
ancient Greece, while increasing the importance of the adoration of feminine beauty.
Importance was placed on physical strength because the armor used in Europe in
those days was very heavy, unlike Japan where samurai armor was generally ligh-
tweight. According to the Court stories, most knights were physically strong by
nature. Sienkiewicz faithfully observed this tradition still in the 19th century. For
example, Sienkiewicz created in his Teutonic Knights [1900] Zbyszko of Bogdaniec
who was physically strong from his childhood.'®

Knights often appear on the scene to aid stupid kings. (In Japanese literary
works, no emperor or lord of such stupidity is found except in Kyogen or Noh far-
ces where some lords are lampooned.) Sienkiewicz created Jan Casimir (Vasa) in
his novel Deluge. This warrior of noble birth plays the part of a man of justice who
faithfully observes knighthood’s general principle of protecting the weak, especially,
widows, orphans, and maidens. (It is interesting to ask whether any trace of such
an attitude can be found in the ethics of the Japanese samurai.)

To put it simply, European chivalry had by this time come to mean the atti-
tude toward mortal enemies and toward women. The moral paradigm of medie-
val stories is that the way of fighting was more important than the results of the
fighting. Fair play was most important, and it was shameful to kill a knight who
fell off his horse or to make a surprise attack from behind. Macko of Bogdaniec
was also well aware of this. [See Teutonic Knights.]

As is stated above, courtly love, the unique manner of attending ladies, espe-
cially beloved ladies, was an important attribute of knighthood. Women were to
be loved and protected, and never tainted with blood. That is, a woman, even if
she was the wife of a mortal enemy, was never killed. “To fight and love” was the
motto of the knights, to which Sienkiewicz gave careful consideration in creating
characters for his Trilogy, Teutonic Knights and other novels.

The adoration of the fair sex in the tradition of knighthood first appeared in
France around the 12th century. In Teutonic Knights, which depicts the days from
the 14th century to the beginning of the 15th century, the adoration of the fair sex
is treated as something then newly introduced from Western Europe. But it probably
was not introduced from Germany. There are many hypotheses for the origin of the

18 Sienkiewicz, H. “Krzyzacy”, vol. 1, p. 7.
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adoration of the fair sex. Minstrels from the knight class possessing no land proba-
bly played a certain role, and the introduction of Roman civilization in the Rena-
issance age, especially Ars Amandi by Ovidius (Naso) also probably did.

In 16th or 17th century Poland, French was added to Greek and Latin in the
curriculum of the aristocracy, which means that Poles then began to learn the
traditions of the French knighthood. For sons of poor nobles it was the best they
could do to go to school in their own country, but many sons of wealthy nobles
went to France to be educated there. The charm of French civilization for Poles
has thus been an unrequited love since the 17th century, though one that is con-
siderably faded now. Knowledge of French was proof of nobility, and French was
drummed into the heads of nobles from childhood.

Intellectuality was not highly regarded in the knighthood ethos, and only
a rough education was given to the knights; but their emotional life had depth.
In medieval stories there appear knights with a burning and hopeless love, and
women who fall in love so passionately as to faint or die. The adoration of the fair
sex has, since then, long been preserved in European literary works. In Japanese
literary works, however, it is difficult to find such cases. (Some traces of this kind
of ethos may be found metaphorically in kimono sleeves wetted with tears.)

In 15th century Europe, the idealization of knighthood lost popularity. The
use of gunpowder in battles had reduced the effectiveness of the knights’ heavy
armor, and the social position of independent knights who had no lords to serve
had undergone a change. They had in due course become nobles or courtiers.

For his novels dealing with the 15th to the 17th centuries, Sienkiewicz created
characters on the prototype of a high-minded knight, that is, a knight who was
known for his bravery and as an adorer of feminine beauty. He made every effort
to depict conspicuously their bravery in facing danger, and to deny any cowardly
action. For example, in With Fire and Sword, Skrzetuski never shrinks from the
danger threatening him on both sides of a river on the way to Chmielnicki, and
Jeremi Wisniowiecki walks about with great dignity on a castle wall, surrounded
by the enemy. They never neglect their duties even when they are in danger of
death. Kmicic, who refuses to use the evidence of his innocence, is another exam-
ple of bravery. As they have a keen sense of honor, they do not attack defenseless
enemies, and they give assistance to enemies who are ill (Rzedzian and Bohun).
Generally speaking, the honor and pride of knighthood and of nation are the most
important influences on the high-minded actions of the knight.

I have indicated many points of similarity between the leading characters in
Sienkiewicz’s novels and medieval knights, especially in France. The special feature
of the knighthood ethos common to both of them is not cooperation, but rivalry
and confrontation among individuals. Individual dignity and prestige were valued
more than was benefit for the whole clan or nation.

This medieval ethos was revived by romanticists from the 17th century to the
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19th century, and then by Sienkiewicz and J. I. Kraszewski toward the end of the
19th century. The Poles, who had been subordinate to the three powerful coun-
tries surrounding them since the end of the 18th century, were spiritually upli-
fted by the knighthood ethos as revived by these novelists. Even Joseph Conrad
(Korzeniowski), an English novelist from Poland, paid homage to the knighthood
ethos of the Polish nobility, who so highly valued pride and honor. “Honor and
Mother Country” was the phrase that symbolized Polish values for several deca-
des following 1919.

In Europe, and of course in Poland also, courtiers and nobles enriched the
intellectual content of the knighthood ethos, because courtiers prized knowledge of
cultural sciences. In this connection, many books on court etiquette and manners
published at that time attached a special importance to being a “refined” person
of “the upper class”, namely an “educated” person. [See Castiglione’s The Courtier.]

The attributes of the knighthood ethos and the role that literary works have
played in propagating certain values of the ethos have been reviewed above. It
must be added that the ethos of gentlemanliness developed as a direct descen-
dant of the knighthood ethos. Simultaneously with the development of the ethos
of gentlemanliness, education assumed an increasingly important role in shaping
the image of an ideal human being. The necessity of education was argued for by
Geoftrey Chaucer in the 14th century and then Daniel Defoe from the 17th to the
18th century. Higher education served to reduce the difference in social status bet-
ween the elite from the nobility and the elite from the citizens. Nevertheless, the
citizenship ethos differed fundamentally from the knighthood ethos with respect
to the occupation, birth, daily behavior, and so forth of those to whom it perta-
ined. The concept of “gentleman” was taken in a good sense as it is today, while
the citizenship ethos was thought lightly of, though it contributed much to the
development of commerce and industry.

Sienkiewicz’s novels indicate that the typical “good Pole” acts according to the
principles of the knighthood ethos. In his novels, the citizenship ethos is regar-
ded as questionable. Poles of the 20th century doubtlessly have more of the knigh-
thood ethos than the citizenship ethos. They often brave danger like knights, and
throw away the prudence peculiar to the petty bourgeois. Individual competition
and honor seem to attract the Poles more than do benefit and security. For Poles,
honor is an important factor for them in human life even now. By virtue of lite-
rary works more than anything else, the ethical values left behind by memories of
honor that are otherwise things of the past remain among the traditional practices
of the Poles today. To put it simply, these ethical values are accepted and kept in
good condition even now within the national ethos.

5. Conclusion
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What conclusions can be drawn by comparing, from the viewpoint of ethos,
some works by Sienkiewicz and Tanizaki, two great novelists of worldwide fame?
Must we first prepare a list of “points of similarity and difference’, and then draw
conclusions? Probably so. But we have already arrived at a conclusion at this stage,
which may serve as an object of further study. At this stage, therefore, I will sum-
marize this conclusion as well as some other problems uncovered in this review.
1. Itis not very difficult to enumerate or interpret the features of the knighthood

ethos established in Henryk Sienkiewicz’s historical novels. The features of the

knighthood ethos, the ancient Greek ethos and the medieval West European
ethos can be directly compared, because they are all of closely similar origins.

Meanwhile, at least at this stage, and as reflected in the works of the two nove-

lists under consideration, it cannot be said definitively whether the European

knighthood ethos corresponds to the Japanese samurai ethos. The fact that I

have not reviewed here the ethos of all Japanese social classes, including the

samurai, court nobles and merchants in the Edo era, makes it all the more dif-
ficult to answer such a question.

2. The highest ideal for the characters appearing in Sienkiewicz’s novels is no
doubt “honor and motherland”, and, therefore, these characters, nobles or not,
shine with what may be called a halo of heroic spirit. Meanwhile, with regard
to the characters in Tanizaki’s novels, they all have a common attitude toward
beauty, and beauty seems to be the yardstick for them to appraise various kinds
of values including ethical values.

3. The ethical strength and spirit of the leading characters in Sienkiewicz’s novels
originate from their faith in Christianity, especially their belief in Catholicism
and their devotion to the mother country. Meanwhile, Tanizaki’s leading charac-
ters are directed by something indefinable, a living process, but one that never
reveals its natural shape, and that cannot really be explained. This “something”
may be a moral doctrine. Once a man selects a doctrine, it gives significance
to his acts as he follows it, while his acts provide the stage on which to perfect
fulfillment of his duties, realization of his intentions and likewise. At the same
time, he must be harmonious with himself and with nature surrounding him.

4. The adoration of women appears in both Sienkiewicz’s knighthood ethos and
Tanizaki’s “world of values”. But what is hidden behind the generally accepted
decorative mask of this adoration is still a riddle. The social climate of adora-
tion of women did not protect women from “witch-hunting” and burning at
the stake in Europe; the lowered social status of women in Japan compared to
the Court age should not be taken as proof that they were not adored in 17th
and 18th century Japan. The attitude toward women that Tanizaki depicted
in his novels was incompatible with the common thinking of the Japanese at
the time he wrote; yet this does not necessarily show that he was influenced
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by Europe. There is little doubt, however, that women are educated to be obe-

dient and restrained in Japan, while women are inculcated to accept respect

and compliments without reserve in Europe.

5. It is easy to point out what the leading characters in Tanizaki’s novels think
is most important in life. It is difficult, however, to answer satisfactorily the
question of whether they represent the samurai ethos, the nobility ethos or the
merchant ethos, because there is no clear line of demarcation among the three.
There is no doubt, however, that they represent the ethos of a certain privile-
ged social class, probably that of the nobility, which was closest to representing
a national ethos at that time.

In Poland, literature even now serves as an important intermediary through
which various customs, life-styles, values and ranking of values are disseminated.
It is difficult to define what aspects of moral education are covered by literature
in Poland these days, but it may be said that literature still vies with home and
school in education. In Japan, school seems to have played a decisive role in edu-
cation from olden times up to the present. Of course, however, the educational
role of Japanese literature also should not be underestimated. In this respect, con-
ditions are probably different in America, where literature is deemed unreliable
for educational purposes. For the study of Japanese “wisdom” and “education”, we
need, therefore, to clarify what significance The Tale of Genji and other works by
Saikaku Thara, Monzaemon Chikamatsu, Soseki Natsume, Jun'ichiro Tanizaki and
others have on the Japanese educational system.
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Mikotaj Melanowicz

“Winds over Ryukyu"” by Chin Shunshin:
Between Literature and History

Introduction

A historical drama broadcast by the Japanese public television station NHK
on the Ryukyia Kingdom - present Okinawa Prefecture - in the first half of 1993
(re-broadcasted in 1997) was an important event which brought back to life
things that many Japanese would prefer to remain concealed. The story concerns
the history of the Rytkyt Kingdom’s subjugation by the Japanese in the 17th
century. Before that time, the Rytukyt Kingdom had maintained trade relations
with China, the Philippines, Japan, and even Southeast Asia during a period of
prosperity extending throughout the 15th and 16th centuries when the kingdom
was united. The TV series was based on the novel Ryiikyi no kaze (Winds over
Rytkyd, 1992), by Chin Shunshin (1992), a well-known writer of Chinese ori-
gin. The novel is 900 pages long and divided into three volumes: Doté no maki
(The book of angry waves), Shippii no maki (The book of the violent wind), and
Raiu no maki (The book of the thunderstorm). These titles reflect the increasing
danger faced by the heroes of the novel and the 100,000 inhabitants of the archi-
pelago. The danger comes from the north, from the Japanese island of Kyushua,
the Southeastern corner of which was governed by the Satsuma clan of the Shi-
mazu family.

The characters in Winds over Ryukyu

The heroes of the novel are two brothers, Keitai, who goes the political route,
and Keizan, who devotes himself to the art of dance in its native national form,
and their girlfriends and future wives, Aki and Ugi. They represent the younger
generation. The older generation is represented by the brothers’ parents, who are
presumed dead at the hands of pirates but have actually survived and live in Japan.
Neither generation knows the fate of the other.
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Other important characters are a kempo expert and his karate students, who
are preparing themselves to fight the Japanese (Yamatonchii), and the elders of
the royal court under King Sho Nei VII. The story includes many famous Japa-
nese characters: Tokugawa Ieyasu, Shimazu Yoshihisa, and Chaya Shirojiro, a mer-
chant from Kyoto who was an economic advisor to Ieyasu. The stories of the two
main heroes, Keitai and Keizan, unfold amid the growing danger to their hitherto
independent - or so its inhabitants thought — country, which China regards as its
“barbarian province”. The Ryukya Kingdom accepts the crown from a high-ran-
king Chinese civil servant (sapposhi) with deep respect. Relations between Rytkyt
and Japan deteriorate at this time, when the Japanese demand a levy in support of
their invasion of Korea. Subsequent demands by the Satsuma clan lead to growing
resistance by the proud Rytkytans, especially Jana, who holds the title of Ueekata
as a member of the State Council (Sanshikan). The drama reaches its climax in
1609 and in the aftermath which lasts until about 1660.

The two brothers and their milieu

Most of the events in the novel are seen through the eyes of the two brothers,
Keitai and Keizan, who lose their parents when young and are treated as orphans.
Their family originates from the village of Kumemura - a community of diplo-
mats and scholars apparently of Chinese descent — where the young men used
to spend their time learning Chinese subjects in preparation to study in Fujian,
China (SMITS 1999: 38). The loss of their parents occurs when their mother and
father (later known as Yo Hogi), who have been living in China for several years,
are attacked by Japanese pirates (wako). The children are taken back to Ryukya
with other orphans and raised by the merchant Shintempi, a master of martial
arts and famous kempo teacher.

The novels plot and most of the taiga dorama events deal with the political
intrigue surrounding the Ryukytan Kingdom two years before it was invaded by
the Satsuma samurai. To make the historical narrative more interesting, the author
introduces us to two orphan girls, Aki and Ugi. The older brother Keitai, with
the affection and support of Aki, becomes a politician who - following the Satsu-
ma’s annexation of Rytkyw’s northern territory - tries to build a Ryukytan trade
network superimposed on the political structure of the Kingdom of the South Seas.
His half-brother Keizan (midway through the novel we learn that his biological
father was the famous Rytkytian dancer Aragaki Chohei, his mother’s lover) cre-
ates a new form of Rytkytian dance combining elements of Japanese onna kabuki
and local Rytukytan tradition.

Keitai and Keizan are representatives of the young generation, which is divided
into those who compromise with the Japanese authorities and those who resist the
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Satsuma administration of the Rytkytan Kingdom. Keitai takes the positivistic,
practical political route, compromising with the Satsuma, but Keizan devotes him-
self to the art of dance in its native Rytkytan form, fomenting anti-Japanese sen-
timent and acts of protest against the Satsuma exploitation of the Ryukyt people.

Aki and Ugi, the girlfriends and future wives of the brothers, also become
very capable partners in their respective professions. In the novel, the two couples
live through trials until old age. In the taiga dorama, Aki and Ugi provide much
tension to the narrative, which ultimately shows the tragedy of their nation’s lost
sovereignty. Aki is an orphan with a talent for dance. After her parents are killed
by pirates, she is raised by Gundari, the widow of a sailor who was also killed by
pirates. When Aki turns 15, she is adopted by Jana Ueekata and serves the queen
at the court of Sho Nei VII. Ugi is the daughter of Sai Shin, the younger brother
of Keitai and Keizan’s mother. She is a close friend of Akis.

The Japanese inhabitants of Rytukyt include the descendants of wako pirates
(Hachiro), Satsuma spies (Nakahara Matsunosuke), and priests (Kikuin Zenji).
The Chinese connected with Ryukyt include envoys of the Ming emperor, mer-
chants, scholars, teachers, and doctors. Rytkytian religious officials play an impor-
tant role, particularly the shamans (noro), headed by the kikoe ogimi, the younger
sister of the queen and her subordinates, whose positions correspond to those of
male government officials in the state hierarchy. The female religious hierarchy is
subordinate to the king (SMITS 1999: 115).

The brothers’ father, Yo Hogi, a doctor, is taken captive by the Japanese and
lives in Satsuma province, where he attends old, ailing Shimazu Yoshihisa. After
many years, Yo Hogi manages to send secret messages back to his Kumemura village
relatives. One of them is Jana Oyakata (Ueekata in Ryokytan Shuri dialect), a high
government official who, as a member of the Council of Three (Sanshikan), plays
a key role in the tragic events that lead to the downfall of the Kingdom of Ryukyq.

This character is loosely based on the historical Jana Ueekata Tei Do (1549-
1611) of Kumemura. Educated in China, Jana Ueekata did not submit to the Sat-
suma’s demands before the Japanese clan invaded his country nor afterwards when
he was taken as a prisoner to Kagoshima. He refused to sign a document swearing
loyalty to the Satsuma, thereby choosing death over humiliation. He was decapi-
tated by Satsuma’s samurai as the main Rytukytan government official responsible
for his country’s opposition to the Satsuma. Sho Shoken, in his historical study
Ryukyi Mirror of Chiizan (Chiizan seikan, after 1650) (SMITS 1999: 58), por-
trayed Jana Ueekata as an evil minister responsible for “Rytkyi’s loss of its cor-
diality (makoto), which brought on the invasion and capture of the king” (SMITS
1999: 58). “In other words, the invasion was the result of rudeness on the part of
Rytkya toward Shimazu, its lord for two centuries” (SMITS 1999: 59). Thus, Jana
Ueekata - in pro-Japanese historiography — was treated with disdain. But in Winds
over Ryiikyi, Jana Ueekata is cast as a proud Ryukytan patriot.
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King Sho Nei VII (r. 1587-1620) was rather close to Jana Ueekata’s stance. In the
first volume of Winds over Ryiikyii, readers meet him in chapter two (“Cloud and
Dragon” — Kumo to ryii) sitting in Shun Castle in Seiden. He is 43 years old, and it
has been 17 years since his accession to the throne of Rytkya Kingdom. He meets
with Jana Ueekata Tei Do, member of the Council of Three, and Kin Okai, an offi-
cial of the Royal Chancellery, who has recently returned from a long voyage to
China (connected with inviting the sapposhi). They discuss relations with Yamato
(they do not use the name “Japan’, but rather “Yamato” or “Satsuma”) (CHIN 1992:
vol. I, p. 32-33). King Sho Nei last appears in the ninth chapter, entitled “Kings’
Deaths” (“Otachi no shi”). The king, already ill, receives news from China that the
Emperor Banreki (Chinese: Wan-li) had died in the year 48 (1620) (CHIN 1992:
vol. ITI, p. 213). Two months later, in September, King Sho Nei passes away (CHIN
1992: vol. III, p. 215) at the age of 57. Shimazu Yoshihiro, the most active Satsuma
advisor during the invasion of Rytukya (CHIN 1992: vol. III, p. 215), had died the
year before. Several days after King Sho Nei’s death, news comes from the Ming
court of the death of Emperor Wan-li’s young successor. The Ming Dynasty is in
decline, and everybody in Shuri knows about it. But in Rytkyt the situation is no
better: Kin Okai, Jana Ueekata’s probable successor and the King’s advisor who
shows up in the first chapter, also dies. King Sho Nei appears in many important
events between these two episodes in the novel. After the Rytkyaan defenders of
Shuri Castle surrender to the Satsuma army in 1609, a majority of the Satsuma
soldiers leave Ryuky, taking King Sho Nei and hundreds of Rytkytan court offi-
cials back with them to Kagoshima, where they are kept for two years and five
months. During this time, King Sho Nei is invited to visit Ieyasu in Sumpu and
Shogun Hidetada in Edo. The procession of the King of Ryukyt and his officials
leave a strong impression on Japanese onlookers.

Sho Nei and his officials return to Shuri, where they are forced to sign surrender
documents containing two oaths, one for the king and the second for his leading
officials. By signing the documents, they acknowledge a false interpretation of history,
accept the Satsuma military, and express their gratitude for Shimazu’s “benevolence”
in permitting the king to return home (SMITS 1999: 59). Sho Nei and his officials
must vow to be humble servants of the Satsuma (KERR 1971: 16-164). Under these
conditions, Sho Nei resumes his place on the throne. He has lost the northern ter-
ritories of his kingdom (Amami-Oshima, Tokunoshima, Okinoerabujima, Yoron-
jima and other islands). Japan allows Okinawa and the southern islands to remain
part of the Ryukya Kingdom, because it wishes to use “independent” Rytkyt as
an intermediary in trade with China. The failure of the Bakufu’s trade negotiations
with Ming China in 1615 increases Ryikyt’s potential importance to Japan, which
has launched a new “independent Ryukya” policy. But “it was fictitious indepen-
dence”, (KERR 1971: 166) designed to make Rytkya appear independent from its
northern neighbor in the eyes of its Chinese partner. Thus, King Sho Nei’s authority
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is highly limited, though he is allowed to carry out Rytkytan court ceremony and
other traditional activities. However, he feels that “he has failed to maintain the
royal heritage” (KERR 1971: 165) by signing the “King’s Oath”

Other important characters include the kempo expert and his karate students,
who are preparing (in the first volume of the novel) to fight against the Japanese
(whom they call the “Yamatonchii”); the elders of the court, under the leadership
of the king; and many famous Japanese characters, such as Tokugawa Ieyasu (cal-
led Ogosho, who has already moved to Sumpu Castle), Shimazu Yoshihisa (lehisa),
the daimyo of the Satsuma clan, and Chaya Shir6jird, a merchant from Kyoto, who
advised Tokugawa Ieyasu on economic matters.

Ryukyu”s struggle between China and Japan

The two brothers, Keitai and Keizan, live their lives against the backdrop of
the danger faced by their independent country, which Ming China regards as its
“barbarian province” yet treats as an independent kingdom after it is crowned by
China. The kingdom accepts the crown from a high-ranking Chinese civil servant
with all due respect in the presence of a large Chinese delegation called sappashi.
The acceptance of the crown following the official request (seiho) made for it by the
Rytkytan court gives Rytkyu the privilege of trading (shinko) with China. Rytukya
had to undertake lengthy preparations to host 500 Chinese officials and merchants
for a ceremony lasting four months. Several chapters of the first volume of Chin
Shunshin’s novel depict the costly ceremonies and entertainments that accompany
the arrival of the Chinese delegation, their stay in Shuri, and their send-oft. These
events are dearly depicted as the most important in Rytkya Kingdom. It is a very
busy time for the heroes of the novel, but it is also a time of security — everybody
knows that the Satsuma samurai will not attack them while the sapposhi are in Shuri.

Several chapters of the novel cover the deteriorating relations between Rytukyt
and Japan. The problems begin with the invasion of Korea by Hideyoshi’s army,
when the Satsuma request Ryukyt to send several thousand soldiers in support
of the war effort and then demand supplies (in 1592 and 1597). Rytkyu refuses
to send soldiers (as the king had no army) or food. Subsequent demands made
by the Satsuma at the beginning of the 17th century leads to a stiffening of attitu-
des by the proud Rytukyuans, especially by Jana Ueekata Tei Do, the State Coun-
cil member who advised the king. As a result of the Ryukytian refusal to coope-
rate and their “failure” to express adequate gratitude for the Japanese rescue of
two Rytkytan ships (one of which had drifted as far north as the Date domain),
Tokugawa leyasu consents to the Satsuma’s request to invade Oshima (Oshima iri)
and all of Ryukyu (Ryikyi iri) in order to subordinate the Ryukyta Kingdom to
the Satsuma clan and, ultimately, to Tokugawa.
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Aftermath of the Satsuma invasion

In the novel we learn how the 3,000-man strong Satsuma army quickly for-
ces the proud but defenseless leaders of the Rytkya Kingdom to surrender. Those
who resist the Satsuma are imprisoned, and more than a hundred court officials
are sent to Kagoshima. The precious treasures and collections of Shuri Palace are
taken to Japan. The year 1609 (Keicho 14 in Japan, Banri/Wan-li 37 in Ming China,
but in Ryukyu years were generally counted using the sexagenary cycle) (CHIN
1992: vol. 1, p. 8) proves to be decisive not only for Europe but also for the history
of the archipelago that makes up the Kingdom of Ryukyt.

The last part of the TV drama covers the attempts to enforce an agreement for
the king’s return to Shuri Palace. The king has to sign an act of loyalty to Japan,
known as “The King’s Oath”. It's a peculiar document, as it constitutes an unpre-
cedented invention of history, stating that the proud King of Rytkyt has been
a dependant of Satsuma since ancient times, and that Rytkya has observed the
custom of sending its products and messengers to the Satsuma. Furthermore, the
king “confesses” to having committed a serious mistake by not fulfilling his obli-
gations to Hideyoshi and his successors, and swears that he will henceforth abide
by the commands of Satsuma officials. Jana Ueekata refuses to sign this oath, so
he is not permitted to return home.

During the two years the king and his officials are held captive, Shimazu offi-
cials research the resources of Rytkya Kingdom and then impose economic con-
trols together with a new system of taxation. All these historical facts are expla-
ined in the novel.

When King Sho Nei finally returns to Shuri Palace, Rytkyt has to pay levies to
China and Japan. The Satsuma aims to safeguard its monopoly of trade with China,
and the novel covers this subject meticulously, devoting many pages to Keitai’s tra-
vels all over the islands of Rytkyt, China, and even Taiwan. Exotic figures such as
European traders and (numerous) Japanese pirates appear in the novel, rounding
out the world as seen through the eyes of East Asian traders in the 17th century.

Beauty of the islands

Much space in the novel - and particularly in the TV series - is devoted
to Ryukyd’s natural and cultural beauty. While the doomed independence of the
islands is the main theme of the drama, the author suggests there is hope none-
theless. Knowing well the history and everyday life of the islanders, he sees opti-
mism in both the natural world and the people of Ryikyt. In the beginning of
the story, the hard life of the islanders is reflected, among other ways, in the story
of the sweet potato (kansho, known later as satsuma imo). In Japan, they should
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be called gyiikyui imo, because potatoes (imo) were brought to Japan from Ryukyta
before they were imported (or rather stolen) from Fujian (Fukien) in Ming China
in 1606, and before they were brought in from Luzon in the Philippines. The
Rytkytans imported them in strict secrecy without the knowledge of the Chinese.
From that time on - according to the hero of the novel - the people of Ryukyu
no longer faced starvation, because the potatoes, which ripen underground, are
resistant to typhoon damage.

Another important inanimate “hero” in the novel is a musical instrument cal-
led the sanshin (shamisen). Imported from China in the 15th century or even ear-
lier, the sanshin became a very popular instrument in Rytukyua, where it was ada-
pted to play local songs and even used in royal court music, especially after the
Satsuma invasion.

Keizan, who rejects the new ways and rules imposed by the foreign adminis-
tration, becomes a master of music and dance, combining the best native traditions
with new Yamato forms of theater dance. He stays in Sagano in Kyoto for a long
time to learn onna kabuki and other forms of Japanese theater music. He returns
to Ryikya together with Ugi at the end of the novel and imparts his knowledge to
many other artists (CHIN 1992: vol. III, p. 297). In the TV drama - which varies
from the novel in this matter — his wife is murdered by Satsuma soldiers. In her
honor he puts on a dance performance that wins him great acclaim. These fictional
episodes in the drama-fleuve serve to build a feeling of national Ryikytan identity
in defiance of Satsuma domination.

In reality we know that at this time in the 17th century, the court in Shuri inten-
sified its recording of native oral tradition (a project that had begun in the 15th
century) and wrote down kana in the Japanese alphabet. Thus the collection known
as the Omoro soshi (Book of Old Songs), comprising over 1200 court and regional
songs (ryitka) mainly from central Okinawa, was completed and edited from 1532
to 1623. Rytukytans used these song lyrics mainly for ritual purposes. Some ryiika
verses are cited by the novel’s author, who describes the presentation of Ryiikytan
music to the Emperor Gomizunoo by Shimazu Iehisa (CHIN 1992: Vol. I, p. 245).

The importance of Dragon spirit

Winds Over Rytikyii — subtitled Dragon Spirit - is an absolutely fascinating TV
drama, although it has not received due recognition from the inhabitants of the
central part of the country. To them, the problems of Rytkya seem too distant,
unfamiliar, and provincial. Moreover, the sympathy shown for Rytkyiian Kingdom
patriots was probably offensive for some literati in Kytasha and even some ordi-
nary Japanese citizens. The film was also criticized for its portrayal of Tokugawa
rulers and idealization of the Ryukytians who resisted them.
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Nevertheless, most Japanese do not appear to be bothered by the fact that Winds
over Ryitkyii has exposed the “official” history of Okinawa as a fictional piece of
work written from the standpoint of the Satsuma and Tokugawa clans. On the con-
trary, thanks to the NHK drama Ryiikyii no kaze - in which false history is rew-
ritten as revealing fiction — Japanese viewers have rediscovered the southernmost
province of their country as a beautiful, charming, and mysterious region which
boasts original and precious cultural treasures as well as historical roots that dif-
fer from those of central Japan.
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